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= CONNOISSEVRS 


BY SPECIAL APPOINTMENT ~ 


‘ ( : be 2. 
_ TO.H.M. THE KING 


Decorators and Furnishers in the Old Styles 
Schemes and Estimates submitted free. 


Late 15th Century Oak Corner Cupboard. An extremely rare and interesting specimen. 


Galleries 


42, 44, 46, Wigmore St., W. 


% 


RTRAIT OF DEAN COLET 


E FOUNDER OF ST. PAUL’S SCHOOL 


joto by Hanfstaengl 


lhe Connoisseur 


LITCHFIELD & Co.’s 


Decorative and Antique Galleries 


THE LARGEST sTOCK OF GENUINE OLD ENGLISH MARBLE AND 
CARVED woop MANTELS CAN BE SEEN IN THESE GALLERIES 
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A very beautifully Carved 


Adams Statuary Mantelpiece, with finely sculptured Centre 


LITCHFIELD & Co. PU cian} Conca mle deamne 
Wecorators & Burnishers 


3+ BRUTON - STREET - LONDON - W 
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The Connotsseur 


“*Messrs. Shepherd’s collections are always interesting 
to the Student of English Painting.”’-—The Athenzum. 


SHEPHERDS 


EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


“An Exhibition of remarkable variety 
and value.””—The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers 
and Collectors to the above Exhibition, 
now open in their Fine Art Gallery, 


27, King Street, St. James’s Sq., 
LONDON. 


“Good pictures of the Early English School are becoming 
more and more difficult to find; but Messrs. Shepherd, in King 
Street, have always something which is worth the attention of 
the amateurs of that school.”—The Times. 


April, 1912.—No. cx]. 


158 OXFORD STREET aw. 


———MAPPIN & WEBB- 


(1908) LTD. 


OLD 
SHEFFIELD “PEATE 


Collectors are cordially 
invited to visit -and 
inspect our stock, which 
is undoubtedly the finest 


collection in London 


Catalogues and Photo- 
graphs sent post free 


Telegraphic Address: 
‘*Kleinbergé, Paris”’ 
‘*Sperberge, New York”’ 


Telephone: 288-72 


Established 1848 


F. KLEINBERGER 
PARIS, 
9 rue de I’ Echelle. 


NEW YORK BRANCH: 
709, Fifth Avenue. 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools :: 3: :: 
High-class Primitives of all Schools 
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_ The effect produced 
will always justify the 
choice of Hall's Distemper. 


Although no other wall covering is so expressive 
of the ‘tart idea,” it is the practical advantages of 
Hall’s Distemper which make it the first choice of all 
who take interest in the health and beauty of the home. 


Hall’s Distemper 


possesses a unique combination of qualities— 


It is a thorough disinfectant, 
instantly destroying all germ 
and insect life. 


WN 


\\ 


a REGISTERED TRADE MARK 


It sets hard, combining with the 
wall to give a surface of velvety 


It may be spring-cleaned by ZY 


lightly sponging with warm water 
appearance and great durability. It is the quick, clean, fresh- 


It never fades with sunlight, smelling decoration, free from 
nor changes colour with age. lead, and fire-proot. 


Made in 70 colours, including rich dark as well as light shades. 
Sample shade card and full particulars, post free from the Sole Manufacturers— 
SLisSsONo SDROLHERS & CO, LIMITED, HULL. 


London Office :-- 1998 Borough High Street, S.E. 
Liverpool—6s, Mount Pleasant. Reading—6, Gun Street, Glasgow—113, Bath Street. 


Itis free from the dust and dirt | 
disadvantages of wall paper. 
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of Works of Art and Curios 
of every kind in the possession 
of private individuals, now for 
sale or wanted. ——— 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assistance 
in bringing Readers of ‘‘The Connoisseur” into direct 
communication with private individuals desirous of buying 
or selling Works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an adver- 
tisement in the CONNOISSEUR Register has, in innumerable 
cases, effectedasale. Buyers will find that careful perusal 
of these columns will amply repay the trouble expended, 
as the advertisements are those of bona-fide private 
collectors. 

The charge is 2d. per word, which must be prepaid 
and sent in by the 14th of every month; special terms 


for illustrated announcements from the Advertisement 
Manager, Hanover Buildings, 55-39, Maddox Street, 
London, W., to whom all advertisements should be 
addressed. : 
All replies must be inserted in a blank envelope with 
the Register Number on the right-hand top corner, with 
a loose penny stamp for each reply, and placed in an 
envelope to be addressed to ‘‘The Connoisseur” 
Register, Hanover Buildings, 35-59, Maddox Street, 
London, W. | 
No responsibility is taken by the proprietors of 


‘‘The Connoisseur’’ with regard to any sales effected. | 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns, | 
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Wanted.—Spode Felspar Porcelain, also Porcelain 
marked X. O. F. (impressed), with or without the word 
**Spode” or ‘*Spode Felspar.” Also- wanted marked 
Swansea Tea Service, [No. R5,760 

Collectors are invited to communicate with Adver- 
tiser, who is working out a scheme to the advantage of 
all private collectors. Please mention your speciality. 


[No. R5,761 


Portraits in Pencil, Blacklead or Plumbago.— Wanted 
to purchase examples cf the seventeenth and eighteenth 
centuries, particularly those signed by White, Forster, 
Foster, Faithorne, Loggan, Faber, Lens, and Vertue. 

[No. R5,762 

Wanted.— Arundel Society’s Coloured Prints. 

[No. R5,763 

A Genuine Old Picture, on oak panel.—On good 
authority said to be by Michael Angelo. Can be seen 
Manchester. ¢ [No. R5,764 

For Sale.—Genuine Renaissance Furniture, suitable 
for large dining-room or hall. No dealers. Reply 

[No. R5,765 

‘*The Connoisseur,’’ to date, unbound. What offers ? 

[No. R5,766 

Plate Chest, 34 in. by 23 in., all lined cak. £3 15s. 

[No. R5,767 

Mezzotint.—Her Royal Highness Princess Louisa 


Anne. £2. [No. R5,768 
Fine Lantern Clock.—Going order. ‘‘ William Davis, in 
Lothbury, fecit.” £10 Ios. [No. R5,769 
Oak Court Cupboard, 7 ft. 10 in. long, 4 ft. 8 in. high, 
2 ft. deep, beautifully carved. £80 cash, or exchange 


for Old Master picture, silver, or tapestry. [No.R5,770 

Wanted. — Swiss Prints, Views, Costumes, etc. 

Books and any other Swiss antiques, [No. R5,771 

Barbizon School: A Collector’s Opportunity.—A 

gentleman wishes to sell from his private collection in 

Paris a noble and important landscape, by Jules Dupré, 

signed, which has been in his family 32 years, at a very 

reasonable price for an immediate sale, [No. R5,772 

Wanted.—The Original Drawings by Isaac Taylor, 

junr., for Boydell’s Bible, size of each 4 in. by 

3. in. Also, the same artist’s drawings for European 
Biography, by Rev. Isaac Taylor, size 24 in. by 2 in. 

[No. R5,773 

Large Collection Horse Brasses (Amulets) (see 

CONNOISSEUR, October, 1911), over 300, mounted on 

10 boards. £20. Can be seen Midlands. [No. R5,774 


April, 1913,.—No. ex1. 


Seventeenth-century Silk Brocade Evening Dress; 
(Lady’s), eight colours, exquisitely blended, hand-made, | 
well preserved; photo. ‘‘ Breeches” Bible, 1599. | 
Offers. '[No. R5,775 } 

Collector (Eastern Counties) undertakes commis=: 


sions and reports advantageously to private: 
buyers of Antiques. Special opportunities in un-; 


usually favourable district. [No. R5,776€ 
Set of ‘‘ Connoisseur,’’ Nos. 1 to 121, complete, unbound, } 
as new. Offers. [No. R5,77754 
Twelve Le Blond Prints for 13s. [No. R5,778k 


Set Six Antique Chippendale Chairs, 418; Old 
Chippendale Dining Table, 47 7s. [No. R5,779\' 


Choice Old Worcester Tea and Coffee Service,: 
I3 guineas. [No. R5,780i4 


Antique Oak Dresser, £12 tos. ; Antique Oak Settle, 


£5 10s.; Cromwell Table, £3 15s. [No. R5,781) 


Pieces Whieldon, Chelsea, Spode, Wedgwood, etc: 
Seen London. [No. R5,783 


Continued on Page XXIV. 


COLOUR PROCESS PHOTOGRAPHY OF PICTURES, PORCELAIN, ETC 

These reproductions will be found most useful by dealers fond 

submitting to customers who are unable to call. Mr. Ewart Millara 

who makes a speciality of this photography, will call personally orb 

receipt of a letter addressed to 8, Margravine Gardens, Baron’s Court, 
Telephone No. 4014 Western. 


TO THOSE STARTING AN ANTIQUE BUSINESS 
Instruction given in all ordinary classes of Antiques 
Box 1103, ‘‘ The Connoisseur,’’? Hanover Buildings, 35-39 Maddox St., Wi 


OLD OAK PANELLING WANTED! 


Send full particulars of period, quality, and quantity td 
BENJAMIN’S GALLERIES, 60, Conduit Street? 
LONDON, W. Re Re a Good Prices Paidij 


M . WILLIAM HAMI 
ANTIQUE SILVER. Golamihs & Silveramithe, 71 ‘Gears 
Street, Edinburgh, have a valuable private collection of Antique Silv 


to dispose of, including some very rare pieces. 


Water-colour Drawings after Turner—actual sizes—from those in the Nationa 
and Tate Galleries, from £2 2s. each. 


Fine Painting—Countess of Shrewsbury after Sir Peter Lely—price £15. 
CECIL RUMSEY, 354, Kingsland Road, London, N.E. 


S. ALLEN & CO., 3, The Facade 


— CHARING CROSS, w.G@ 
EarlyArms. — _ Police Relics. — Antique 
Fine old Pictures, Prints, and Engravings a Speciali 
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A Nt CALLA AL ACLS 


The Connoisseur 


THE LARGEST STOCK OF 
GENUINE ANTIQUES IN LONDON 


OS EE EET TSE LE ER TE RTT CT GE ee 
Our new C27 Booklet is now ready § will be sent post free upon application 
a a 


ONE OF A PAIR OF RARE OLD WALNUT WILLIAM AND MARY ARM CHAIRS, 
WITH FINELY-CARVED PANELLED BACKS ie a INSPECTION INVITED 


Vad iLL &| BIJEIGATE! 
G 


THE SOHO GALLERIES. 
73-85 Oxford Street, London, W 


and at 18 East 57th Street, New York 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY.) 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 
35-39, Maddox Street, W. 


CONTENTS. 
WADIE,, 2OO,ONe April, 1913. No, CXL. 

PAGE 
THE ROYAL: VISIT TO STOKE-ON-TRENT - - - - - : - ; : - 20g 

A LOAN COLLECTION OF EIGHTEENTH-CENTURY ENGLISH GLASS AT THE 

VICTORIA AND ALBERT MUSEUM. By W. E. Wynn Penny. (With fourteen 
illustrations) - = = 2 : : : s é : E E J : -. ‘oan 
CERAMIC TRINKETRY. By M. PercivaL. (With twenty-four illustrations)  - - - - 224 


THE “ DIANA HUNTING” TAPESTRIES. By W. G. THomson. (With five illustrations)- 229 


[Continued on page VIII. 


HARRIS & SINCLAIR 


Established 1830 ——— 


SUPERB EXAMPLES 
OF OLD IRISH SILVER 


See LS WET N Lao 


CHARLES 


SPINK & SON L™ 


17 g 18, Piccadilly, LONDON, W. Cream Ewer, by John See ete Circa 1740. 
ANTIQUES VALUED OR PURCHASED FOR CASH 47, Nassau St., DUBLIN 


Vi. 


Il. TAzza 


ESTABLISHED 1772 
April, 1913.—No, cxl. 


@jFurnishing House. 
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FINE EXAMPLES of ENGLISH SEVENTEENTH 
CENTURY FURNITURE 


are a special feature this month at Hamptons’ Exhibition of Antiques 


A Seventeenth Century 
Gate-leg Table in walnut, 
with an unusually fine 
twisted leg. The top 
measures 4 ft. 9 in. by 
ere 6. in: 


A typical Charles the 
Second Cabinet, fitted 
with drawers. 

Widths asc eel Onin: 
Eleight;ias iter tain: 
Aenemarkabiy tune 
example of Seventeenth 
Century English crafts- 
manship and in excellent 


preservation. 


Hampton & SONS, 
ieap:, have no con- 
nection whatsoever 
with any other 


One of the many advantages 
of going to Hamptons is that 
they pay carriage to any rail- 


PALL MALL LONDON 


way station in Great Britain 


or to any port in Ireland. 


Vil. 
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CONTENT S—continued from Page VI. 


PAGE 
AN INTERESTING ELIZABETHAN MANSION. (With four illustrations)  - - - = 225 
HISTORIC ENGLISH POTTERIES. (With, thirty-four illustrations) - 2 2 2 = Syn 
NOTES AND QUERIES. (With two illustrations) - - - - . - - - 261 
NOTES. (With seven illustrations) - - - - . - - - : - - - = 7265 
IN THE SALEROOM - - - - - . - - : - = 27 
THE CONNOISSEUR BOOKSHELF - : : : : : ; ; 2 - 276 
CURRENT ART NOTES. (With four illustrations) — - - - - - . - - = 285 
ANSWERS TO CORRESPONDENCE - - - - - - - - 289 
HERALDIC CORRESPONDENCE : - - - - - - - - 290 


[Continued on page X. 


Lambert, Silversmiths 


To His Majesty the King, 


Goldsmiths and Jewellers, 
10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


A Stater of Locri Opuntii (Before B.C. 338) 


A unique collection of Diamond Work, Enamels, 
and Wlorks of Art. Lvery description of Decorative, AR Tetradrachm of King Pyrrhus of Epirus 
Table, and Lecclesiastical Gilt and Silver Plate. 


hie SPINK & SON L™ 
ese ae eee 17 @ 18, Piccadilly, LONDON, W. 


April, 1913.—No. cxl. 


es 
(B.C. 295-272) 
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INTERIOR DECORATIONS 
AND» FURNITURE 
ish 


~HOWARD & SONS 


EDs 


25-27, BERNERS STREET 


A THREE-FLICHT STAIRCASE IN OAK, FROM AN OLD 
LONDON HOUSE 


HINDLEYS 


Architectural | 
Decorators 


70-71, Welbeck St. 
LONDON, W. 


Telephone— Telegrams— 
5414 Paddington ‘‘ Chintz, London” 
IX. 
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CONTENT S—continued from Page VIII. 


PLATES 
THE OLD MILL. By Joun SELL Corman - - - - - - - - - Frontispiece 
MRS. SCOTT MONCRIEFF. By Sir Henry Raepurn, R.A. - : - - - - page 219 
THE WOOD GATHERER. By J. B. C. Coror - - - - - - - = oom 
SALT-GLAZE OWL - - - - . 5 : : : , s - 239 
SPODE CHINA - - - - - : - ? : . : . : : = -. 248 
WATERING HORSES. By Anton Mavve - - - - . = > = : : ~ 259 


EVERARD WILLIAM BOUVERIE, COL. ROYAL HORSE GUARDS. By Dusois DRAHONET 269 


WEDGWOOD PLAQUE, PENELOPE AND MAIDENS - hy - : - - = 2G 


PORTRAIT OF DEAN COLET - - - - a - - - - - - (loose plate) 


J. ELLETT LAKE & SON, 43, High St., Exeter 


col prepasted Experts in Precious Stones, Goldsmiths 8 Silversmiths, Licensed Valuers for Probate, &c. 


Interesting Collection of Genuine Old Paste Jewellery in fine condition. 


om Interesting Collection of Old China, Antique Silver Plate, Jewels, 
Miniatures, Enamels, Works of Art, Old Sheffield Plate, &c. Guaranteed Genuine. 


Utmost Value given for above, either in Cash or Exchange. 
April, 1913.—No. ex]. 
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MESSRS. 


HENRY GRAVES & Co. LTD. 


6, PALL MALL, LONDON, S.W. 


Bec To ANNOUNCE THE PUBLICATION OF 


Two New Important Mezzotints in Colour 


Size: 21} in. by 17} in. Size: 21} in. by 17% in. 


SAILOR BOY’S RETURN FROM A SUCCESSFUL JOURNEY. SHIPWRECKED SAILOR BOY -AT THE DOOR OF A COTTAGE 


After W. BIGG, R.A. 


Engraved in Mezzotint by J. PAYRAU, Engraver of Miss Ferguson, Lady Carlisle, etc. 


200 Pairs of Artist Proofs Printed in Colour 
AT £12 I2 O ThE PAIR 


No other state. Plate destroyed. 


-~ Reproductions in Colour of these Pictures were published in the July, 1912, No. of “ The Connoisseur.” 


Messrs. HENRY GRAVES & Co. Ltd. “Connoisseur ’’ Order Form 


Dear Sirs, 
I enclose 20s. to secure One Pair of the Mezzotints, “Sailor Boy’s Return” ad ‘* Ship- 
at £12 12s. the Pair, and covenant to pay 


wrecked Sailor Boy,” by J. Payrau, after W. Bigg, 
the balance by monthly payments of One Pound. 
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W. DICKINSON « SON 


One of a pair of fine Nankin Vases, 45 inches Meh of fine colour. 
Period; Kang-he, 1661-1722 


108, WIGMORE STREET, 
veer. LONDON, W. 


2597 PADDINGTON, 


April, 1913.—No. exl. XII. 
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Genuine Antiques 


A FINELY -CARVED MAHOGANY 
GaePeP EN DAI ko -T.A BOLE 
OLD_CHINESE PORCELAIN 
Cee PrEoOR Sl 4 NR -U GC 


Visitors to London are cordially invited to inspect 
Maple’s immense collection of Rare and Interesting 
Antiques on exhibition in their galleries 


MAPLE & CO 


By eAppointment to H.M. King George V 


TOTTENHAM COURT ROAD 
LONDON 


BUENOS AIRES PARIS MONTE VIDEO 


XIII, 
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TO RICH CONNOISSEURS 
SS TI ETL FE ON 


Probably the finest XIIIth Century 
Place in Existence in England 


COMPLETE IN ITS ORIGINAL ENTIRETY 


within an easy ride of a fashionable residential town 


BEAUTIFULLY SERUA TE GENUINE 
MEDIAVAL HALF-TIMBERED . 


MANOR HOUSE 


(NOT A MODERN ANTIQUE HOUSE) 


Replete with Old Oak XIIIth Century Panelling, Genuine Medieval Doors, 
Original Fireplaces, Minstrels’ Gallery of unique character, Original Banqueting 
Hall open to the roof, Window containing Escutcheons of the Old Lords of the 
Manor, Large Oak-beamed Dining Room (formerly the Buttery), Oak-beamed 
Study or Ladies’ Withdrawing Room. Many other interesting features 


Two large bedrooms, three smaller bedrooms, lavatory basins with 
hot and cold water supplies in the bedrooms, two bath rooms, hot- 
air linen cupboard, and every modern comfort and convenience. 
Own gas for lighting, central heating with hot-water pipes. 
Company’s water and two wells; modern drainage. Modern model 
Cottage in the grounds, built with old materials. Garden of about 


an acre, meadow land of about 7 acres, wood of about 5 acres. 


THE FREEHOLD WOULD BE SOLD, and the owner desires the sum of 
£10,000 for same. He does not wish anyone to write for further particulars 


unless prepared to pay this sum, as an offer of less would not, under any circum- 


stances, be entertained. ENQUIRIES MAY BE MADE TO X.Y.Z., OFFICE OF 
The Connoisseur, 35-39 Maddox St., W. 


The Connotsseur 


STONER 6 EVANS 


Telegrams: 


Aree FINE ART GALLERIES Telephone: 


6658 Gerrard 


3, King Street, St. James's Square, LONDON, S.W. 


LD ENGLISH POTTERY. Whieldon, 1, 2, 3,4, 5, 6, 7,18, 21, 22; Salt Glaze, 8, 9, 10, 11,13, 15,17; 
Astbury, 19, 20; Lambeth, 12,16; also a Leeds Election Teapot, 14. 
The Illustrated Book of the Exhibition of Old English Porcelain, containing 32 plates, Royal Quarto, £1 1s, nett, 


ECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, “or purchased. 
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MAWERS L 


Another Historic Mansion to be Dismant 


We have purchased, and are offering FOR SALE BEFORE REMOVAL, the whole 
beautiful Panelling, early Ceilings, Windows, glorious old Doors, Stone Chimneypieces, an 


unique items of the Mansion known as ““RIDDLESDEN HALL,’ YORKSHIRE, illustrate< 


‘*Riddlesden Hall’? was in existence before the Doomsday Survey, in which is recom 
first authentic account. 


After the Saxon times, the first Lord appears to have heen Simon de Montalt, wl 
about II60, and later the Residence passed into the possession of his cousin, Andomer of 
This gentleman accompanied the expedition against William the Lion, and had the good 
to make the Scottish monarch prisoner. 


In almost all the rooms are to be found the splendidly preserved Panelling of early 
with their Chimneypieces, Plaster Ceilings, Stone Window Frames, etc. 


One of the most interesting features is the old Banqueting Hall, of very large dim 
wherein is still to be found the wonderful Stone Chimneypiece. In the grounds of this | 
Residence can be seen the old Chapel, built contemporary with the mansion, but now, unfor 
used for farm purposes. 


Full particulars and permission to view will be given on application to 


MAWERS Ltd., 221 Fulham Road, Lon 


April, 1913.—No. cxl. 
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wei. etc., etc., Fulham Road, 


ESTABLISHED 1870 LON DON 


—— 
cet ee 
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iew of one of the Rooms, showing Panelling and Window. 


———— ee 
\ . 
\ 


; View showing section of Ceiling and one of the 


BEAUTIFULLY CARVED BEAMS. 


LLERIES IN FULHAM ROAD CONTAIN ONE OF THE FINEST COLLECTIONS 
ANTIQUES IN LONDON, AND ALL INTERESTED SHOULD PAY A VISIT 


XVII. 
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HEMING oF Co. Ltd. | 


Specimen Teapot and Stand, 
by Walter Tweedie, 1781. 


Set of 3 Antique Caddies, by Wm. Plummer, 1773 (in old shagreen case). 


28, Conduit Street, London, W. 


The Sale privately of 
Important Works of Art 


of every description, such as Pictures, Antique 
Furniture, Ornamental China, Old Silver, Tapestry, 
etc., is one of the features of Hampton & Sons’ 
business. It frequently happens that Clients desire 
to realise without the publicity of an Auction Sale, 
and although Hampton & Sons always advise that 
large collections should be disposed of by Auction 
on the premises amidst their natural surroundings, 
good competitive prices can be realised by a Private 
Sale, if properly negotiated. 


HAMPTON & SONS, through their many Furniture Sales, 
are in touch with the best buyers in the Kingdom, and are 
prepared to give expert advice as to the value of Works of 
Art, and obtain offers which it is open to their Clients to 
accept or refuse. 


Recent Private Sales include pictures by Romney, Hoppner, 
Teniers, and others, and collections of old Silver, Dresden 
and English China, etc., have been dispersed at prices 
satisfactory to the various owners. 


HAMPTON & SONS 
Auctioneers & CUaluers 


3, Cockspur Street, S.W. 


April, 1913.—No. cxl. 


DEALERS IN 
ANTIQUE PLATE 
AND JEWELS 
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A pair of ‘‘Cushion” shaped dishes. Date 1806. 
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Antique Chinese Porcelain 
SALE BY AUCTION 


On TUESDAY and WEDNESDAY, APRIL 22nd and 
23rd, I913, at the Commercial Sale Rooms, 
Mincing Lane, E.C., at I.50 p.m. each day. 


N*c arrived shipments from China, of ANTIQUE 


CHINESE PORCELAIN of Sung, Yuan, Ming, 

Kang Shi, Yung Ching, Kien Lung, Kai King and 
Tao Kwang periods, including fine Kang Shi Famille Verte 
Bowls, Vases, Plates, Beakers, etc. A large assortment 
of Blanc-de-Chine, Sang-de-boeuf, and other self-colour 
and glazed Vases, etc. Ming Bronzes, Cloisonné, Kien Lung 
Carved, Inlaid, and Porcelain Screens. Porcelain Birds, 
Figures, Animals, Snuff Bottles, etc., etc. Pekin Cloisonné 
and Canton Enamel. Fine Carved Crystals, etc. Antique — 
Chinese Paintings and Pictures. Tang Carved Stone 
Friezes. Fine Han Bronze War Drum. 


On WEDNESDAY, APRIL 23rd, 1913. 


ARGE new consignments just arrived of Japanese 

4 Curios, etc., including Fine Carved Ivory Figures, 

Tusks, Boxes, etc. Fine Art Metal Vases, Cabinets. 

Japanese Bronzes, Animals, Figures, Vases, etc. Satsuma, 

Imari, Makuzu, and other Porcelain and Inlaid Carved 

Wood Screens and Furniture. Japanese and Chinese 
Embroideries and Drawn Linen Work. 


The goods will be on show at the Dock Warehouse, New Street, 
Bishopsgate, E.C., on and after April 17th. 


CATALOGUES may be had of ; 

Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E. C, 
also at the Warehouse. i 
(50 years established in Auotions of Chinese Curios) 
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White Allom, London. And at 19, East 52nd Street, 
George Street, Hanover Square. New York. 
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Fitments for the Writing Table 


Every possible requisite for 
the Writing Table, either for 
Library, Study, or Boudoir, 
is supplied by J. C. Vickery, 
who makes a great speciality 
of Beautiful Writing Sets, in 
various Leathers, Sterling 
Silver, Tortoiseshell, Buhl, 


and Enamel, &c. 


Designs and Estimates for any re- 
quirements sent free 


SNC VICKERY 


, , . , , , 
12441. Writing Set in finest light or dark Their Majesties’ Silversmith 


enced ees 179-183, Regent Street 
LONDON, W. 


To Collectors of 


Old Masters eo ee @S “Sunshine is Life.” 


About 50 fine works, stored in Choose this Winter 


West End, for immediate dis- Th = 8 
iar Grenetigen ened e Riviera. 


Enjoy your favourite sport— 
indulge in rest or pleasure in 


posal, at very moderate prices 


Portraits and 


Landscapes brilliant sunshine. ro Hotel 
By Sir JOSHUA REYNOLDS arr to peri 
GEORGE MORLAND pees tt eros, - aroug 
LEE, R.A. HY. BRIGHT 3 e <8 iggy ‘ xcursion 
J. CONSTABLE == au cheaperates. 
RUYSDAEL OLD CROME Booklet, “ Sun and Sports in Winter,” 
VERBOECKHOVEN 


and full information, from 


WEENIX GEO. VINCENT 
HY. STARK, etc., etc. ALL TOURIST AGENCIES 
Write—Owner, c/o P.L.M. RAILWAY (Dept. s.r.) 
PALL MALL DEPOSIT CO., 179-80 Piccadilly :: London, W. 


Carlton St., Regent St., London, W. 
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OLD EMBROIDERIES 


Collectors : Ae 
Beer 
and a 


Connoisseurs 


Old Stuart 


Pictures and 


& 


Curios. 
Old Samplers, 


including some 


Choice Lace 


are invited 
to inspect 
our unrivalled 


Collection of 


. Specimens, 
Antique Bead Work, 
Needlework Brocades, 
now being Linen and Lace 
Exhibited for adapted for 
Sale in our domestic 
Antique purposes, 
Galleries Cushions, and 
many other 
interesting 
Curios 


QUEEN ANNE DOLL 


with original quilted petticoat and pocKet; also dress (doll, 23 inches high) 


RUSH-SEATED CHAIR (also Queen Anne), 7 by 17 inches 


ebenham G Freebody 


igmore Street and WelbecK Street, London, W. 


eG 
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A. FRASER & Co., INVERNESS 


F 
, 
ro 
= 


THREE FINE CABINETS FOR SALE 
One very rare old Spanish 17th Century, of exquisite workmanship, as seen on right corner. 


THE CHARM OF THE ANTIQUE 4% 2x THE OLD CURIOSITY SHOP ae A Sight Worth Seeing 
**Visitors to the North of Scotland who are interested in Curios ‘* Recently our representative paid a visit to Messrs. A. FRASER & Co.'s 
and Antiques of all descriptions should not fail to see the extensive Antique Stores and Galleries, which are better known to Connoisseurs 
Showrooms of Messrs. A. FRASER & Co., who have in their Antique and collectors as ‘the Old Curiosity Shop of the Highlands,’ and which 


Galleries at Union Street, Inverness, one of the largest and most have developed to such an enormous extent that their premises are a 
valuable collections in the country. In addition to this most veritable museum of Antiquities and Works of Art, attracting many home 
fascinating side of their business, Messrs. Fraser have extensive and colonial visitors. Probably there is nothing in Scotland to equal the 
departments devoted to complete House Furnishing, and for the display of Antique Furniture, Old Silver, Sheffield Plate, very rare 
outfitting of Shooting Lodges they have gained for themselves specimens of Old Worcester, Chelsea, Crown Derby, and other China, | 
a very enviable reputation,” — Extract from Scots Pictorial, as well as Crystal Glass, Old Brassware, etc.’’-—Extract from Inverness | 


September, 1912. Courier, August 30th, 1912. 


INDEX AND TITLE PAGE TO VOLUME 35 OF “THE CONNOISSEUR” 
NOW ON SALE ae SIXPENCE NET 


All the previous indexes for Volumes I to 34 can also be obtained at the same price 


From any Bookseller or Newsagent, or Post Free from THE PUBLISHERS, 35/39, MADDOX STREET 


eS ALT GLAZE. ee 

we (isyo-i760), Dial Wealsyzood 

~ (1760-1795). 

MR. FREDERICK RATHBONE, Expert in 
Old Wedgwood (established 1869), has a fine Col- 
lection of Decorative Pieces—vVases, Plaques, 
Medallions, Portraits, Busts, Figures, Se. &c,—o 
guaranteed quality. ‘All Gollecene are welcome to 
inspect. 
Bidgewnier tase” Aensorosa: 20, Alfred Place West, 


Cooper & GRIFFITH, 


eT aes 1790 2, East Forty-Fourth St., SOUTH KENSINGTON, LONDON, S.W. 


Graces iss New York. 


(Near Stations and Museums) 
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The Wonder of the Pianola Piano 


For sheer wonder what modern invention can compare with the Pianola Piano, which not only 
instantly removes all the manipulative difficulties of piano playing, but also guides you in expression 
and execution, as if the great composers themselves were prompting you. 

At the same time your interpretation is as personal and distinctive as if your hands were touching 
the keys. In this quality the Pianola Piano is alone. Those remarkable devices, the Metrostyle and 
Themodist, which give you as complete a mastery over the music, are not and never can be dupli- 
cated by any other piano-playing instrument. 

The Pianola Piano is a combination of the Pianola with the famous Steinway, Weber and Steck 
Pianos, and is the only piano-playing instrument recognised by the great musicians of to-day. 

prOINT MEyy pptolNTMENy % 


& ‘ % Calland play the Pianola Piano, or write for Catalogue AA 


THE ORCHESTRELLE CO. 


AEOLIAN HALL 
135-6-7 NEW BOND ST., LONDON, W. 
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W. F. GREENWOOD & SONS, 


Established 1829 


14° Clifford Street, 
Bond Street, WV. 


LONDON 


10, Royal Parade, 


HARROGATE 


24, Stonegate, 


YORK 


LIMITED 


Pair of Black Eggshell Cups and Saucers. Set of 3 Famille Rose Vases, 


and 2 Khang-he Vases, Ormolu Mounted. 


A Set of 5 Famille Vert Vases of the very finest quality. Period Khang-he. 


The Connoisseur REGISTE 


Collector has magnificent collection of Old Georgian 
Silver Caddy Spoons for disposal, 143 varieties, 
all picked specimens. [No. R5,783 

Queen Anne Mirror, 4 ft. 9 in. by 2 ft. 3 in., handsome 
specimen, £35; Carved Oak Overmantel, 1648, 
450; Carved Oak Cavalier Table, £20. 

[No. R5,784 

For Sale.—1887 Jubilee Gold Medal, original condition. 
Weight 2 oz. 15 dwts. Inspection by arrangement. 
Offers. [No. R5,785 

11 in. Pair Kien=Lung Vases, 1735, 30/-. [No. R5,786 

Four beautiful Drawings in gouache, of Friars and Nuns. 
Signed Xavier Gatta, 1799. Six guineas or near offer. 

[No. R5,787 

Etching by Axel H. Haig. Signed. ‘‘Castle of 
Vitré, Brittany.’’ Offers. [No. R5,788 

For Sale.—Portrait of Charles I., believed original. 
Oil on copper. In frame 74 in. by 63 in. Offers. 

[No. R5,789 

For Sale.—Choice Old Glass, China, Bric-a-brac, 
Paintings. [No. R5,790 

Wanted.—D. G. Rossetti’s Poems, 1870, white cloth 
binding. [No. R5,791 

Cabinet Maker, expert experience antiques. Will instruct 
gentleman wishing to acquire practical knowledge of 
repairs and reproductions ; evenings only. [No. R5,792 

For Sale.—Baxter’s Rarest Colour Print, ‘‘ The 
Launch of the Trafalgar.” [No. R5,793 

Miniature Mirror for Sale, in untouched condition. 

[No. R5,794 

For Sale.—Old Oak Grandfather Clock, white face, 
blue bird each corner. Welsh Dresser to match, neat 
carvings, perfect condition. [No. R5,795 
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Continued from 
Page IV. 


Private Collection, including Chippendale, Hepplewhite,. 
Sheraton, Queen Anne, and Charles II. Fumiture. Old 
Masters, including Constables, Gainsboroughs, Cromes, 
Starks. Also Blue and White Nankin; Sporting 
Prints. Viewed by appointment only. Suffolk. 

[No. R5,796: 

For Sale.—Fine Coloured Engraving by Daniel, in 
splendid condition, date 1802. Particulars on application. 

[No. R5,797 

For Sale.—Old Oak=-panelled Room complete, size 16 ft. 
by 14 ft. by 8 ft. high, with twenty-two fine sixteenth- 
century carved panels; also 3,400 ft. of wnrestored 
panelling. [No. R5,798 

Old English Gilt Mirror, late eighteenth century, with 
original plate, very handsome, 3 ft. 8 in. by 2 ft. 4 in. 
Price £12. [No. R5,799: 

For Sale.—Mahogany Supper Tray, Five Wedg- 
wood Dishes, cream and green, complete. 

[No. R5,800. 

Tapestry, large, 6 feet by 5 feet, Japanese embroidered, 
beautiful landscape, perfect perspective, colouring and 
shading. Photo, etc., on application. [No. R5,8or 

Genuine Queen Anne Chair, carved and plat, 25 mm. by: 
20mm. Also specimens William & Mary, Chippendale, 
Sheraton, Louis XVI. Furniture; Dr. Wall Teapot. 
London. [No. R5,802 

For Sale.—Baxter Prints and Le Blond Ovals. 

[No. R5,803. 

Plymouth Jug, blue and white, marked. [No. R5,804. 

Antique Grandfather Clock, eight-day, heavy mahogany 
case, enamelled moon dial, splendid preservation, £8 tos. 


[No. R5,805, 
Continued on Page LVIII. 
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DAVIS & SONS Ltd., 209, Tottenham Court Road, W. 


A PAIR OF SATIN-WOOD SIDE-TABLES, of semi-circular shape, 
banded with rose-wood, and painted with medallion heads, 
festoons of flowers and grasses, on gilt stands with fluted 
tapering legs. 62 in. wide. 


A Large Stock of Antique Furniture 
of all descriptions 


INSPECTION illustrated Booklet 
INVITED on Application 


Sixty Drawings by 
sir Chomas Lawrence, p. R.A. 


An Exhibition of the above, comprising some of the most beautiful 
examples by the Artist, in Water-colour and Crayon, 
will be opened by 


b.S.b. Prince Alexander of Ceck 


On the Afternoon of April 23rd, 1913, at 3 o’clock. 
The Proceeds of the Exhibition will be devoted to the Middlesex Hospital. 


TO BEHELD AI aie 


Edward Gallery, King Street, St. James’ 


An illustrated Catalogue Raisonné of the Collection is in course of preparation, a limited edition ofl 
which, suitably bound, will be issued at 5s. each. 


April, 1913.—No. cxl. . 
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WHITELEYS 


REPRODUCTIONS 


Reproduction of a Jacobean pull-out Dining Table, 
with carved Legs and framing. 


<n pea 


Reproduction of a Jacobean» Dresser, 6 ft. long, 
with 3 Drawers, having moulded panelled fronts. 


The excellent tone of colour and finish of these WHITELEYS Antique and Reproduction Furniture 
pieces make it difficult even for an expert to deter- is well worth a careful inspection, as it comprises 
mine they are not actually Antiques. Admirably c. many very rare and unique pieces, all of which 
suited for Country House Hall or Dining'!»Room. are. marked at-most reasonable prices. 


WHITELEYS, QUEEN'S ROAD, LONDON, W. 


(Wm. WHITELEY, LTD.) 
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13, Exhibition Road, 


Jobn Evelvn & Co. Sree 


(Close to Victoria and Albert Museum, Metropolitan 
and District Railway and G.N. and Piccadilly Tube), 


Speciaiss > * Od Enalish Pottery and Porcelain 


AND RARE OLD TABLE GLASS. 


OLD CHELSEA-DERBY (Dish marked in gold). 


FRED. LAWSON 


Gelephone: 1644 Mayfair 
Gelegrams: ‘Period, London” 


The illustration shows a very fine 
Chippendale clock in _ original 
condition with 8-day movement. 


Mr. Lawson has recently added 
some unique specimens of Early 
English Furniture to his galleries, 
which connoisseurs and collectors 
are cordially invited to view. 


09, Davies Street, Berkeley Sq., W. 
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Harrods 


for : 


ANTIQUES 


Harrods have one of the largest collections of 
Old English and Continental Furniture and 
other Works of Art in the United Kingdom. 


Fine Old Mahogany 4ft. 2in. Secretaire Bookcase. 


Lovers of Antiques will find much to interest 
them in Harrods Galleries, which are a constant 
resort of the Connoisseur and Collector. Here 
are exhibited specimen pieces which are not 
prohibitively priced, and visitors are not in 
any way importuned to purchase. Those 
who take a pleasure in Antiques are cordially 
invited to inspect Harrods Collection 


HARRODS ARE ALWAYS PREPARED TO 

PURCHASE FOR CASH ANTIQUE  FUR- 

NITURE, OLD CHINA, AND WORKS OF 
ART OF EVERY DESCRIPTION. 


Genuine Old Mahogany Chippendale Bureau Bookcase, 3 ft. 6in. 


HARRODS Ltd RICHARD BURBIDGE, Managing Director LONDON S.W. 


XXIX,. 


The Connoisseur 
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HOOLBRED’S 


TOTTENHAM COURT ROAD, LONDON, W. 


Ragan Furniture 


Upholstery 


DECORATION 
CARPETS, BLINDS 
CHINTZES, LINENS 


ILLUSTRATIONS 


Mahogany Bureau Bookcase, IIH 
3 ft. 6 in. - £32,050 


Mahogany Adams Arm Chair, 
in red silk - <3 50 


| 
Mahogany Bureau, 3 ft. 6in. | 
£12 10 0 | 


| 
| 

—— = { 
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Fine Chippendale Mirror in original 
condition, the design for which 
appears in ‘‘ The Director”’ 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 

(ESTABLISHED 1880), 

abe a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


HARPER | 


ASHFORD 
KENT 


Has the Largest Stock in 
the South of England of 


Jacobean 
Queen Anne 
Chippendale 


and 
Sheraton 


Furniture 


New Oxford Street ‘Net Mudie's Library 


April, 1913.—No. cxl. 


and the British Museum) 


ANTIQUE STORES 


KAY STREET, PRESTON 


A very fine Bookcase, 9 ft. by 9 ft., formerly the property 

of Benjamin Disraeli, Earl of Beaconsfield, in fine and 

genuine old condition. Also Adams Bookcase, with 

break front, very fine cornice, 7 ft. long. A set of I2 

single and 2 arm Chippendale Chairs, and a very large 
stock of Genuine Antiques 


XXX. 
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A. D. NARRAMORE 


at 


as te ret 5 


yg Telegrams: EF Telephone: 8290 City 
“Narrantics, London” : 


fs 
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mong many fine Genuine Old Pieces recently acquired from a well- 
known Collection, we illustrate an exceptional Louis XIV. Mirror 


his Mirror, even to all the detail work generally executed in Carton Pierre, is carved in Oak, and retains 
its original gilding 


J, Newman Street, Wondont W. 
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The Preece Collection of Persian Art 


, \HE famous collection of Persian Faience and Antiquities formed by John Richard 
Preece, Esq., C.M.G., during his forty-two years’ residence in Persia, will be re- 
moved early in April to THE GALLERIES, 34, WIGMORE STREET, W., in order 

that students and connoisseurs may be afforded an opportunity of visiting it. 

Included among the items, which number in all some one thousand, is the 
magnificent Mihrab, or prayer-niche, from the Maidan Mosque at Kashan, which 
was lent to the South Kensington Museum in 1905. »The Mihrab in the Mosque 
serves to point out to the faithful the direction in which Mecca lies, and this one 
is said to be the largest and most beautiful example of its kind contained in any 
collection, private or public. Not only is it of unusual size, measuring more than 
g ft. by 6 ft., but the gold and silver lustre of its tiles is of extraordinary brilliance. 
The tiles are signed and dated about 623 of Hegira. 

A smaller Mihrab is from an Imamzadeh at Kom. It is formed of two large 
tiles moulded in relief and decorated in lustre of turquoise blue and brown. The 
design is that of a broken arch springing from an inscription and capped by a 
broken circle; from the centre hangs a lamp. The ground, both within and without 
the arch, is covered by inscriptions from verses of the Koran, those in the spandrels 
being in Kufic. It is signed by the artist, Ali Ibn Muhammed, and dated 663 of 
Hegira. Floral scrolls in golden lustre form the ground of the spandrels. This 
Mihrab, together with several other pieces from the same collection, formed part of the 
Exhibition of Persian Art which was held at the Burlington Fine Arts Club in 1907. 


Other exhibits which call for mention include a series of tiles, forming two spandrels and executed 
by order of Shah Abbas (1587-1628), together with some fine antique Persian armour and embroideries. 

Both as regards extent and quality, the exhibition promises to be the most comprehensive of its kind 
yet seen in London. An illustrated catalogue raisonné of the collection is in course of preparation. 


RIGHT & HUNTER, Ltd., 
Arthur Street, BELFAST. 


Large Stock of inexpensive 
and Unique Wedding and 


other Presents 


OO 


Six Single and Miss ELEANOR PERSSE, 


one Arm 


Genuine Antique Dealer in Antiques, 


16, KILDARE STREET, 
DUBLIN. 


Chippendale Genuine jenippendale Meroe 
: in original condition, 5 ft. 1 in. 
Chairs. by 3 ft. 6 in, 


To COLLECTORS 
AND TRADE 
GENUINE ANTIQUES ONLY, FURNI- 
TURE, PICTURES, CHINA, POTTERY 


Etc. 
Call and inspect one of the largest stocks in West of England at 


WaY’s ANTIQUE ART GALLERY 


Sangiorgi Gallery, 


BORGHESE PALACE, ROME, 


| Antiquities 
Tapestries 


Bronzes 
Embroideries 


Paintings 
Laces 


; Furniture ; , 
CATALOGUE WITH OVER 200 PLATES ON REQUEST 


Marble and Stone Sculpture and Furniture in the 
| purest classical styles, for interior and outdoor | 


decorating 


A 
April, 1913.—No. cxl. 


41, PARK STREET, BRISTOL 


TELEPHONE 3491 
“A Short History of Bristol Pottery and Porcelaine,” illustrated. 
Full List Marks, etc., 7d. stamps 


XXXII. 


lhe Connoisseur 


| Be 
oI 2 
4 

: 
fi 

} 
ay 
ee} 


ae 


em 


\ er 


A VERY FINE RARE CHIPPENDALE BOOKCASE FROM THE ROTHERWAS HousE COLLECTION 
(Two miles from Holme Lacey) 


Several Unique Specimens of Furniture, etc., Jrom thts Collection are on view in our Gallertes 


Messrs. FRYERS LIMITED 


Henrietta Street, Cavendish Square, London, W. 


Antiques Oak Panelled ‘Rooms ‘Decorations 
ELEPHONES :—4758 and 4759 PADDINGTON TELEGRAMS :—“‘ FRYERISSA, LONDON ”” 
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Antique Fine Art Property. 


WILLS & SIMMONS, 


445, OXFORD STREET, W. 


Telegrams: “ Values, Wesdo, London.” 


Telephone: 85 Paddington. 


The Collection covers a large field in Old English and French Furniture, Porcelains, 


Bronzes, Miniatures, Clocks, Statuary, and other decorative objects. 


The importance 


and variety of the Old English China is unrivalled. 


H. A. HACKETT, 


Dealer in Antiques, 


COLLECTIONS PURCHASED. 8, PERRY Roap, 


Auction Sale Prices 


contains all the Prices obtained at sales of 
ANTIQUES WORKS OF ART AND 
ARTICLES” OF SVE LG: Price 5/~ net. 
Annual Subscription, 21/= post free. 


Che April issue (No. 78) will be published March 31st, and will include the 


Index for 191234." 


It is published quarterly, viz. : March, June, September, 
and December, and the Index complete for the year, 
which is invaluable, is issued for the previous year with 
the March issue. 


A Volume of Auction Sale Prices contains over five 
hundred pages of prices of all the chief books, pictures, 
engravings, furniture, china, coins, medals, miniatures, 
musical instruments, silver, lace, tapestry, and objects. 
of art generally, which change hands under the 
hammer during a season. 


All the back numbers can be supplied, and Collectors 
and Dealers should not fail to hold these books as 
works of reference. Nos. | to 7, 8d.; No. 8, 2/=; 
Nos. 9 to 17, 8d.; 18 to 49, 1/=; 50, 52, 53 and 54, 
56 to 58, 2/6; 51, 55, and 59 to 77, 5/=— each. 


; E 


The Japanese from 3/- per piece. British made, in our own Factory 


MANUFACTURERS OF ART WALL PAPERS 


VALUATIONS FOR INSURANCE, BRISTOL, Showroom and Works: 
PROBATE, &C. TEL. 4085. 164, King’s Road, Chelsea, London, S.W.. 
ee | West-End Showrooms—495, OXFORD STREET, W. 
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Durobelle fabrics make case- 
ments, curtains, and coverings 

of enduring beauty, thus fulfillin 

the ideal of connoisseur aaa 

economist alike. 

q Patterns will be loaned free 


upon receipt of request stat- 
ing requirements, and readers 


mentary copy of the beautiful 
Allen catalogue. “My Lady's 
Home,” 


specialities. 

“ Altke to the future historian and the 
housekeeper of the present, this finely 
mounted catalogue .., should prove 
of great utility.”"—‘' The Connoisseur.” 

Durobelle Casement Cloths from 94d, MMe 
Curtain Reps, Damasks, etc., 2/2 to 4/6. 
Tapestries, 4/11 to 8/6, etc., etc. 


J-J- Allen; 


No.11,The Quadrant, Bournemouth 
London Showroom :—6, Sloane 8t., 8.W. 


DE WORLD OVER 


are invited to write for a compli- | 


fully describing and | 
illustrating the unique Allen | 
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GRAND & UPRIGHT 


PLAYER-PIANOS 


AS SUPPLIED TO HIS LATE 
MAJESTY KING EDWARD VII 


HE charm and delight of being able to 
play the piano perfectly can hardly be 
realised until you possess an ANGELUS. 


The simplicity and completeness of the 
Expression Devices enable you to enjoy 
to the fullest extent the personal interest in 
rendering artistically the world’s best music. 
The MELODANT expression device (patented) 

accentuates the melody or theme of the composition, 

giving just that exquisite human-like effect. and 


independence of touch which mark the performance 
of the accomplished pianist. 


The PHRASING LEVER (patented) controls every 
variation of tempo, and gives a distinctive character 
to the performance. 


The ARTISTYLE (patented), the simple but infallible 
guide to music rendition, incorporates into one line 
the variations of tempo, touch and expression, giving 
to the performer a constant source of information 
regarding the correct interpretation of a composition 
and ensuring an artistic rendering. 

The Angelus Player-Pianos comprise Grand 

and Upright Pianos of the most artistic char- 

acter, and include the famous Brinsmead, the 
superb Marshall & Rose, Knabe, 

Emerson, Winkelmann, Squire, etc. 

These makes of pianos have been care- 

fully selected on account of their beauty 

of tone, perfect touch, and durability. 

You are invited to call and hear the 

Angelus, or write for Illustrated Cata- 

logue No. 28 of the latest models. 


SIR HERBERT MARSHALL 


AND SONS, Ltd. 
Dept. 28, Angelus Hall, Regent House 
— 233, Regent Street, London, W. —— 
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HARRODS’ Exclusive Reproductions of SPODE Services 


By COPELANDS. 


These Beautiful Services are reproduced from the originals in their fine under-glaze colourings, and are practically unfadeable. 


Spode’s ‘Old Bow.” Spode’s ‘‘ Chelsea” Pattern. The ‘‘Peplow” Pattern, 
152 Pieces I)inner Service (Harthenware) 6 First produced 1790. (Original Spode Design.) 
tag ok ye x ap 2 52 Pieces Dinner Service (Earthenware) .. .. £219 9 52 Pieces Dinner Service (Earthenware) .. .. ve ag : 
a a be 67 ” ” a5 ” SO ena cee ie 67 ci op oe 7 AS ees 
a oe een (China) RAW sre tok : 2. serge 15 oN 00 ee # iD i) £6158 
ay Feeniienete, j 6 18. Dessert ,, As £1 7 0 18 ,, Dessert ,, 98 > atl 
Sie ee a bu 5 0 40 =,’ ‘Dea * (China) be So 2! 10 40 ,, Tea in (China) ++ ++ £3 2 [ 
Coffee Cups & Saucers, per doz. 6 29 ,, Breakfast ,, i po ae eh 29 ~,, ‘Breakfast ,, ” ears = Ep ‘ 
a ied oe bl ee, 2 » es Tae 25 16° 0 Bl Gs on A 5 sey a3 
Any pieces sold separately. Coffee Cups & Saucers, per doz. ,, BA soese se fe lG ets) Coffee Cups & Saucers, per doz. ,, se gee AO 
ote all «€ ” TDs Sees £ ‘ 
Oecd pee otacinned metered Any pieces sold separately. Any pieces sold separately. 
The Tea and Breakfast Services and Coffee Cups and Saucers are China with Best Burnished Gilt Edges. 
HARRODS, Ltd. RICHARD BURBIDGE, Managing Director. LONDON, S.W. 
SS Se a ee a RE Sa SES 


ESTABLISHED OVER 100 YEARS. 


17 & 21, GARRICK ST., COVENT GARDEN, W.C. 


Tel. No. 8029 City. 


SOANE « SMITH™” 


China and Glass Manufacturers, 
462 OXFORD STREET; LONDON, W 


Near Leicester Sq. Tube Station, 


A fine reproduction of an old CUT & ENGRAVED 


SERVICE OF TABLE CLASS 


(BEST ENGLISH MANUFACTURE) 


Scale Blue Worcester Tea Service, Doctor Wall Period, 
Square marked. 


J. ALEXANDER 


for ANTIQUE FURNITURE, 
Old English, Oriental, and Continental 


China, Pictures, Bronzes, Works of Art, St. 


The Full Service for I2 Persons 


£15 15 O 


ANY QUANTITY Carriage Paid in the 
SUPPLIED United Kingdom 
April, 1913.—No. exl. 


Valuations for Insurance, Probate, & Division. 
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, 


cit se oveT 
ql ars Se€é 

For P< ft ul 
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hell d Co., 


Crystal Glass Services No. ... 


1543 


- Service for 12 Persons 


£13 2 0 


Quart Decanters .. «each 


Pint ado: im. t 
Claret do. Cae is 


Liqueur Glasses... per dozen 


Sherry dow hs 55 
Port - one A 
Claret coo a: eh 
Champagne do. ... os 
Tumblers ... a ie 
Soda Tumblers... a 
Finger Bowls __... + 
Ice Plates ee .% 


Water Set (Jug & 2 Tumblers) 
per set 


21)- 


17/- 
12/- 
21/- 
17/- 
17/6; 
17/6 
25/- 
32/- 
30/- 
55/- 
55/- 
55/- 


15/- 


9/6 


20/- 


33/- 
36,6 
36/6 
44/- 


50/6 


40/- 
65/- 
66/- 
66/- 


16/6 


50/- 

35/- 

65/- 

80/- | 40/- 

B5/+ ea 
2s. } a 
105/- < Clie 
129/- Til- 
125/- 100/- 
180/- 160/- 
160/- 147/- 
160/- evap 
Boe | a 


N.B.—Any part of these Services can be purchased separately. 
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si MORTLOCKS 


¥ H.M. The King. Established 1746 LTD. GS UMA OKI 


A pair of very fine engravings of Her late Majesty Queen Victoria and Prince Consort, after Winterhalter, engraved by 
T. L. Atkinson, and a fine engraving entitled ‘‘ The First of May, 1851,” after Winterhalter, by Samuel Cousins, A.R.A. 


SPECIAL EXHIBITION OF OLD ENGRAVINGS, SPORTING PRINTS, etc., NOW ON VIEW IN OUR NEW GALLERY RECENTLY OPENED. 
SENUINE Antique China and Glass to be seen at these Calleries is UNEQUALLED by any other house. 
Expert Restorers & Repairers. Collections Purchased. A written guarantee given with every piece sold as described. 


166, 468 & 470 Oxford St.; 31 &32 Orchard St.; 2° Granville Place, Portman Square, LONDON, W. 
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(= ow pee wee A 


“particularly fine replica of 16th 
| Century Dessert Service in Delft 
_Colourings: Eighteen pieces 


SQuARE Disu 


There are 18 pieces, of which (x) Plate, 
(2) Oval Dish, and (3)Square Dish are shown 37/6 


CHINA AND GLASS DEPARTMENT 


BARKERS 


ohn Barker & Compy Ltd 
Kensington 


April, 1913 —No. exl. 


SHOOLBRED'S| 


Best English Glass 


{III Fine Reproductions of : 

| GEORGIAN TABLE GLASS | 

i} reproduced from old models exclusively for | 

} Jas. Shoolbred & Co. The glass is of the 
very best quality, handsomely engraved. 

Per suite £11 5 O of 87 pieces 

| TOTTENHAM COURT ROAD, LONDON, W. 


Antiques trom the CHelsh Border 


Very Rare Walton Group, ‘‘The Raising of Lazarus,” 
50/-. Classic Turner Jug, with relief scene from ‘‘ Merry 
Wives of Windsor,” having silver rim and lid, 1798, 55/-. 
Pair of Original Queen Anne Chairs, with leather seats, 
£6 10s. Blue and White Dr. Wall Worcester, nice 
pieces, from I6/- each. Old Pewter, brass and copper, 
some unusual pieces. Also Blue Wares, by Spode, 
Rodgers, Wedgwood, and Dillwyn. 


J. KYRLE FLETCHER £: 


79 High Street, The Bridge, Newport, Mon. 


— OLD — 


AUBUSSON CARPETS 


14ft.6in. x 11 ft.9in. $15 
17 ft. x 12f%.3in 2870 
33 ft. 6in. x 18 ft. £250 


And others. Also 2 Aubusson Suites. 


EDGLEY & CO., Ltd. 


162a, Sloane Street (near Sloane Sq.), 
LONDON 
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REPRODUCTIONS OF CHARMING 


Oiep) 
ENGLISH 
DESIGNS 


“SPODE” Dessert Service. 


OSIAH SPODE was one of the most 
famous Staffordshire Potters, and his 
work bears the impress of the master 
craftsman, and is characterised by beautiful 
modelling and the most clever application of 
rich enamel colourings. Examples of this 
art are much treasured by collectors. 


The Dessert Service, one plate of which 
is shown above, is a reproduction in facsimile 
of one of the most famous designs, specially 
manufactured for Waring & Gillow by 
Messrs. W. IT’. Copeland & Sons (successors 
to Josiah Spode), in the actual factory at 
Stoke-on-Trent, where the original ware was 
made. Each piece bears the “‘ COPELAND- 
SPODE” mark—in itself a guarantee of 
excellence. 


18 pieces, Price 28/- 


“LOWESTOFT” Dinner Rey 


HIS very charming and unique design 
“is a reproduction of a famous Old 
Lowestoft Pattern, and will appeal to 

all lovers of Antique China A celebrated 
pottery existed at Lowestoft from 1756 till 
1803, and some of the most exquisite ex- 
amples in Ceramic Art were there produced. 


Notable features of these beautiful 
reproductions are the remarkable purity 
and fineness of the Ware and the soft and 
delicate tints produced by the colours being 
entirely painted by hand underneath the 
glaze, so that they can never fade or 
wear away. Every piece bears the well- 
known marks ‘“Copeland-Spode” and 
“Waring & Gillow,” and none {s genuine 


unless so marked. 


Dinner Service complete from £3 3 O 


Carriage Paid in the United Kingdom. 


To be seen in WARING & 


GILLOWS CHINA 


DEPARTMENT together with MANY OTHER delightful 


reproductions of old designs. 


ARING& GILLOW) 


Ww urnishers Decoraters CHAM the Kin 729. LTD. 


164-180, 
OXFORD ST., 


Connoisseurs are cordially invited. 
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By SPECIAL APPOINTMENT. 


INTONS LCL” 


EST. 1793 


EARTHENWARE PLATES 


Green Print, with Coloured Wreath Blue and Red Enamelled Blue or Green Print 
in Centre Decoration 


Manufacturers of Fine China and Earthenware 
which may be procured at all 
the leading houses in the World 


CHINA PLATES 


Ivory Ground, with raised Dark Blue and Ivory Ground, Enamelled Decoration 
Gold Decoration with raised Gold Decoration 


Works: STOKE-ON-TRENT 


April, 1913,—No, cxl. XLII. 
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ROYAL DOUVLTON 


BURSLEM, ENGLAND 


DOULTON & Co., LTD., 


Potters by appointment to His Majesty King George V., 

and to their late Majesties King Edward and Queen 

Victoria. Makers of China and Earthenware for all 
markets of the world. 


SHOWROOMS 
Nale Street Works, Burslem, Stoke-on-Trent. 
London: 14, St. Andrew's Street, Holborn. 
New York: 44, Murray Street (Mr. W. S. Pitcairn). 
Sydney: 193, Clarence Street (Mr. J. Shorter). 


A comprehensive selection of services in Dinner, lea, Breakfast, Coffee, 
and Toilet Ware, Vases and Flower Holders, Jardinitres, Salad, Fruit, and 
Rose Bowls, in fine English bone China and Earthenware. 

Beautifully painted and richly gilt Vases and Ornaments. 

Many quaint old-world designs and series ware, such as Dickens, Gleaners, 
Izaak Walton, Golfing, &c. 

Makers of the celebrated Rouge Flambé Ware in “many original variations, 

Having come into possession of the original works Pattern Books of the 
historical Leeds factory, Messrs. Doulton have successfully revived many 
exceptionally fine patterns from them in Table Sets, &c., of which the 
illustration on this page shows one. 
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GEO. L. ASHWORTH & BROS. 
HANLEY, Stoke =on=Trent 


Telegrams : a M9 > SA ne — j Telephone : 


‘“‘ ASHWORTHS, a Sea, a 35 HANLEY 


HANLEY ” 


MASON’S BLUE BIRD REPRODUCTION 


SOLE REPRODUCERS OF 


MASON’S PATTERNS AND SHAPES 


.. TFIASON’S REAL IRONSTONE CHINA... 


OUR GOODS CAN BE OBTAINED FROM ALL THE LEADING CHINA & GLASS DEALERS IN THE UNITED KINGDOM 


April, 1913.--No. exl. 
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JOSIAH WEDGWOOD & SONS,“ 


ESTABLISHED 1760 


X 7654.—China Dessert Set in correct 18th Century Style, with border in either Pal i 
: ’ e Blue, Pink, or Green. 
Price—6 Dishes, 12 Plates, £13 10 0 Tea Service, 40 pieces without centre decoration, £10 7 Gan 
12 After Dinner Coffees and Saucers, without centre decoration, £4 10 0 


‘A 5709.—A new design in an old style. Pearl-white ground with Blue, Red, and Green design. 


Dinner Service, 54 pieces me : : £3 7 6 Dessert Service for 12 .. 615 an os 3 £1 1 6 
a =e 70 fe iis $4 15 6 Breakfast Service, 51 pieces : ae oy £117 6 
” * 101 af : S717) 6 Tea Service, 40 pieces .. ; sie sis ah £1 0 6 


Ask your Dealer for 
prices & particulars 


This well-Known firm are 
still producing replicas of 
the famous designs in 


Jasper, Basalt, and Cream 


Coloured Queen’s Ware 


i Toilet, ‘‘Corinth”’ pattern, Trentham Toilet, ‘‘Athens’’ pattern, Greek 


shape, in two colours. shape. 
From 15/=- six-piece set. From 11/6 six-piece set. 
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WILLIAM ADAMS 6&G CO. 


Agents in all 


ote ee MAST Eh ouueies Leer tc 
Sole Proprietors— TUNSTALL, STAFFORDSHIRE ae 


William Adams Enquiries invited 


Percy W. L. Adams 


And 53 Gamage Buildings, Holborn 


Makers of earthenware and semi=porcelaine of every description for all Markets of the 
World. Reproducers of the 18th century Blue Printed and Jasper Ware, Gc., produced 
by William Adams (1746-1805), specimens of whose productions are at the British 
Museum, at South Kensington, and most of the important Museums at home and abroad. 


SAMUEL RADFORD’S CHINA (Giise Ge cm 


Lowestoft and Chelsea Enamels. 


Special Decorations in Chinese, Japanese, rich dark blue, red, and gold designs. 


*‘Chinese Prunus” and ‘‘ Chinese Dragon” in powder blue and rich enamel and gold effects. The New ‘‘ Jewel” Decoration, 


as photo., Bonne 2580. 


London Show Rooms : Australian Agent : Works : 
Bere soa) F. H. Turton, High Street, Fenton 
doce lyerlace, 1G: 200, Castlereagh St., Cheeeen - 
ENGLAND Sydney, N.S.W. kaise : 


TRADE MARK 


April, 1913.—No. cxl. 
XLVI. 


Cautpon (BROWN-WESTHEAD MOORE C9 


LATE J.RIDGWAY. ++ ESTD, 1774, 


‘CAULDON CHINA 
CAULDON HOTEL CHINA 


CAULDON EARTHENWARE 
CAULDON VITRIFIED 


CAULDON SANITARY POTTERY 


re 


<2 Salama 


T. 33. N. 3718 


DELHI DURBAR. 
V.RA. 1877 E.R. 1903. G.RI. 1911. 


ON. 7308. 


STOKE onT RENT. 


PARIS:- 3. CITE TREVISE. | : 
[BURG:- 84. ADMIRALITATSTRASSE. — ST PETERSBURG:- APRAXIN DWOR-ANTONOWSKY PROJESD. 11/12. 


‘ON:- 34. HOLBORN VIADUCT.E.C. 


NEW YORK:- 46. WEST BROADWAY. 
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JOHN AYNSLEY & SONS ::; LONGTON 


MDanutacturers ot China. 


A.1780 


No. A1423.—Bute shape; Norwegian decoration; colouring, No. A1g45.—Naples shape, Green Scale Border and Green 
Brick Red, Green, and Yellow. Service of 40 pieces, £2 Enamelled Flowers. 40 pieces, 30/-. 
No. A1780.—Tall Doris shape, Bristol design, Gold No. A1776.—Low Doris shape, Royal Blue Band, 
scroll border and Green Adams Festoons. 40 pieces, Rich Gilt, with Green Husk Border. 40 
46 pieces, £3 Ios. 
No. 5737-—-Sevres shape, Blue border, raised Gold All the China is marked 
Festoons with Panels and centre painted with Exotic and can be obtained rom all first-class China Dealers 
Birds. 18 pieces, £13 13s. and Stores. 


Sole Makers of 
‘BIS Om 
China 
and Earthenware. 


Quality combined 
with High-class Styles 


of Decoration. 


Sold by the 


Leading China Dealers 


BISTO in this 


appeal to all those who 
te and other Countries. 


delight in Artistic Pottery. 


April, 1913.—No. ex]. XLVIIL 
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An Opaque 


ers ‘Ss ILICON eG AINA tet: 


THE REAL OLD WILLOW 


This reproduction of the most beautiful of the old-world patterns, in the exact shade of blue which we used to see 


in our 


randmothers’ china cabinets, with all the elaborate gilding which harmonises and completes the old effect, has been made by 


essts. Booth in their Silicon China (an opaque porcelain of the finest quality) to meet the wants of those who are unable to 


btain the originals. 
30/- enabling one to 


There is nothing which looks more charming for a breakfast service, and it is quite inexpensive, 
Pint Jugs for 2/63 


jurchase either a tea or breakfast service, while a dinner set of 70 pieces can be procured for under £5. 


Teapots for 4/6, and other articles in Proportion. 
: , | 


This pattern can be obtained of any first-class china dealer in the United Kingdom. 
XLIX,. 
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Telephone No. 
Telegraphic Address : 433 Longton 
‘« Planted, Longton.” LA 
8 a a [ 


China [[anutacturers LONGTON, Staffs. 


ay Vase. 1067. 
Re serail 
___ MANparin DRAGON. 
4\ INSTEEL BLUE 
KANG Hs! PeRiop. 
Vase 133. 
Famitce Noire 
PHEASANT PATTERN 
MING PERIOD. 
Vase 132. ASE 134 Vase 123. 


FamiccLe VERTE 
PRUNUS PATTERN. 


FaMiLLE VERTE Famitle VERTE 
EarRLy KANG Hsi. MANDARIN DRAGON 
GowdeNn PHEASANT PaTTERN Kane Hsi PERIOD. 


Specialists in the reproduction of Old Chinese & Mid XVIII. Century Designs, Bow, Chelsea, Nantgarw, Lowestoft, etc. 
Ask your China Dealer for the Booklet describing these Designs 


Encyclopedia of Pottery 
and Porcelain 


*““The Connoisseur” 
and Books Published by 
‘““The Connoisseur ”’ 


may be obtained from all Foreign and 
Colonial Booksellers, including the following: 


CONTINENTAL and GENERAL AGENTS. 


F. A. BrockHaus, 16, Querstrasse, Leipsic. 
W. Dawson & Sons, Export Department, St. Dunstan's 
House, Fetter Lane, E.C. 
HEINEMAN & Co., 58, Weissenburgstrasse, Cologne. 
F. TENNANT Pain, 21, Farringdon Avenue, E.C., and Paris. 
SaarBacH & Co., London, Paris, Mainz, Milan. 
SimpKIn, MarsHatt & Co., Export Department, 
4, Stationers’ Hall Court, E.C. 
BRENTANO’s Liprary, Avenue de l’Opera, Paris. 
GALIGNANI’S LisraRyY, 224, Rue de Rivoli, Paris. 
W. H. Smitu & Son, 248, Rue de Rivoli, Paris. 


AUSTRALASIA, 


Gorpon & GorcH, 124, Queen Street, Melbourne; and 
Branches. 


SOUTH AFRICA, 


CENTRAL News AGEnNcy, Johannesburg, Capetown, and 


Ghe Proprietors of ““ The Connoisseur” have in pre- 
paration an Encyclopedia of Pottery 
and Porcelain. 


The work will contain an account of the History 
and Production of all the principal wares from 
the earliest times, including, amongst others, the 
following :-— 


Austrian, Bow, Bristol, Cambrian, Chelsea, 


INDIA. 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL News Co., Duane Street, New York. 


CANADA. 


Copp, CLark & Co., 64, Front Street West, Toronto. 
W. Dawson & Sons, Manning Chambers, Toronto. 


ImpeRIAL News Co., Church St., Toronto; and Montreal 


and Winnipeg. 
MontTrEAL News Co., 386, St. James Street, Montreal. 
F. J. Roy, 81, Queen Street West, Toronto. 
Toronto News Co., 42, Yonge Street, Toronto. 


x" In the event of any difficulty being experienced in obtaining ‘‘ THE 
CONNOISSEUR” PUBLICATIONS, kindlu communicate with the 
Publishers, HANOVER BUILDINGS, 35-89, MADDOX STREET, 
LONDON, W. 


April, 1913.—No. cxl. 


Branches. Chelsea-Derby, Chinese, Copenhagen, Crown 


Derby, Damascus, Davenport, Delft, Doulton, 
Dresden, Frankenthal, Hispano-Moresque, 
Japanese, Liverpool, Longton Hall, Lowesby, 
Lowestoft, Mason, Minton, Nantgarw, Per- 
sian, Pinxton, Plymouth, Rhodian, Rocking- 
ham, Salopian, Sévres, Spode, Swansea, 
Toft Ware, Wedgwood, Whieldon, Wood 
(Ralph), Worcester. 


Subscription price before publication, 3 Gns. 


After publication, 4 Gns. 
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KEELINGS ‘“losol” Ware 


MANUFACTURED IN HARMLESS GLAZE 
The Low Solubility Glaze on this Ware contains LESS THAN ONE PER CENT. of Soluble Lead 


oa 2 ae 9 0 ae 


, » 
“\ 


ad aed ADAM DECORATION Sate 
Se eae Heese 2746 RICH TRANSLUCENT DECORATION 
= HAPE 74. 2712 -— SHAPE 68. 
sp ae en ee ee 


4} 
“ee %, . 


he DINNER SERVICE shewn above is in the popular “*Adam” style Ask your Dealer for parti 

= . pate = ticulars and 
¥ decoration, beautifully finished in Green and Gold, is English Prices of above, also 1 ustrated 
anufacture, and unsurpassable for its durability and mod : & t Iso illustrat 


uanens: KEELING & Co., Ltd., ait!’ BURSLEM. Stoke-on-Tront 


£2,000 VASE! 


Extract from ‘“‘ Daily Sketch” of 29th January, 19/3 :— 


i 


‘‘A curious old vase of gigantic proportions which has just been sold in a 
London auction room for £2,047 10s, It is of pure porcelain, five feet high, 
and weighs cver 60 Ibs. It is said to be over 200 years old, and is decorated 
with long-tailed exotic or ho-ho birds in leaf-shaped panels.” 


EPRODUCTIONS of this wonderful old decoration 
R can be. obtained, made at Mr. Harley Jones’ Works, 

where a speciality is made of old Chinese decorations. 

The designs and colourings are faithfully reproduced, 
and can be had in a variety of antique shapes. Amongst the 
chief decorations are included Powder Blue, Scale — Trace 
Blue, Peony, Pagoda, Four Seasons, etc. 


Further particulars, with illustrated descriptive brochure, will 
be furnished on application to your China dealer. weLanoy 


MARK 


A.G. HARLEY JONES 
‘FENTON, Stoke-on-Trent 


LI. 
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No. 3544 No. 3433 No. 3486 
is a very fine enamelled decoration in effective is a reproduction of the Old ‘‘ Devonport” is a choice printed ‘‘ Delft” pattern, v 
colours, and is exceedingly good value, pattern, very beautifully enamelled under pencilled lines, allin a light Canton Blu 
the glaze. 


THE ABOVE ILLUSTRATES THREE TYPICAL EXAMPLES OF SEMI-PORCELAIN WARE MADE BY THE SOHO WOK 


Since their removal to the Works 
( ¢g So re) otter established by Henry Alcock & 
Co. in 1843, they have forged 


Ltd. ahead, and are now supplying 


have attained a reputation for good class Dinner Services every market in the World. 

of their own particular designs and finish; and also many Es:imates giben for every possible require. SOHO POTTERY LIMITE 

reproductions of noted Dinner, Toilet and Dessert Services. ment of General Earthenware. COBRIDGE 
IN ASKING YOUR CHINA DEALER FOR THIS WARE SEE THAT IT IS MARKED ENGLAND 


WILTSHAW & ROBINSON secon te 


MANUFACTURERS OF THE RENOWNED CARLTON WARE & CARLTON HERALDIC CHIN 


Replica of Hot-water Jug and Teapot (No. 60% 
purchased in this Ware by the late Queen Victorij 
Colouring—Sage and Celadon 


Carlton Ware Punch Bowl (No. 1655), replica of one 
purchased and presented to His late Majesty 
King Edward VII. 

The colouring is Crown Derby. 


Ask your China Dealer to show you examples of these 
Wares, which are marked with the Trade Marks as shown 
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ania ae Manufacturer of the original 
William bh, GOSS, Stone on ctent.  Beraldic and Armorial [vor 


wom AaOrccidill 4... 


ODELS OF :— 


o. 1. Roman Ewer found in Eastcheap, London. Now in Tunbridge No. 5. Ancient Ewer, now in Boston Museum. 
Museum. Rd. No. 599334. Rd. No. 594871. 

Jo. 2. Ancient Earthen Jar in Museum, Las Palmas, Grand Canary. No. 6. The House at Lichfield in which Dr. Samuel , MARK 
Rd. No. 610010. Johnson was born. Rd. No. 005733. \ 

Jo. 3. Welsh Pigyn or Porridge Bowl. Rd. No. 543010. No. 7. Roman Vase in Surrey Archeological \ 

o. 4. Cinerary Urn found at Cretch-veg-Lophan, January, 1839. Now Museum, Guildford. Rd. No. 602904. ea Y 
in Museum, Castle Rushen, Castletown, Isle of Man. No. 8 Ancient Salt Cellar in Glastonbury Museum. Ne we 
Rd. No. 599333. Rd. No. 605731. unre oe 

Chere is an Agent in every town, and when asking for this China see it is marked : W.H.GOSS. 


THE HENRY ALCOCK POTTERY 
Alcock’s “Wicker” Ware Clarence Works, STOKE-ON-TRENT 
| 


Delightfully quaint shape, combined with utility and modelled in upwards of fifty articles. Moderate in price 


| 


Made in pure white durable Semi-Porcelain, also several reproductions of popular antique designs. To be purchased of 
: . = ntaining. « ct_card 
leading London and Provincial Stores and China Depots. Should any difficulty be experienced in obtaining, send post-card 
| : at once to CLARENCE WORKS, STOKE-ON-TRENT, for Name and Address of nearest Agent. 


oe) OU 
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SUNDIALS 


A Magnificent 
Old Life-Size 


Stone Bacchus 


FOUNTAINS 
STATUARY 


Garden Ornaments 


WELL-HEADS 


VASES 


BIRD BATHS 


lcs; ete, 


A Marble 
Fountain with 


Bronze Figure 


JOHN P. WHITE 


& SONS, LIMITED 


{23, New Bond St., W. 


Valuations for 
Insurance, Probate, etc. 


I have been a valuer since the 
year 1884, and am employed by 
members of Lloyds and some of 
the largest Insurance Offices as 
an Assessor. @, Brochure and 
terms sent on application. 


EDWARD VAN BAERLE, 


To Lovers of XVIIth Century Architecture. Stately, singularly 
pure, early Jacobean Manor House in perfect repair. 


UILT BY INIGO JONES IN 1622. With electric light, radiator 

and new sanitation, standing in well-timbered small park. It i 

rich in historical associations, and is situated in one of the mos 
favoured sporting counties within 3 hours of London. Large panelle 
hall with original oak screen; 3 splendid reception rooms; billiard room 
15 bed and dressing rooms; 2 bathrooms; excellent offices; good stabling 
garage; and cottages. Lovely old gardens. The house is a gem of earl: 
XVIIth century architecture, rich in its pleasing characteristics, and con 
taining an unusual quantity of splendid original interior work. It is onl 


very privately in the market, and particulars will be given in confidence 


Licensed Valuer and Antique Dealer, to Principals only by the Sole Agents— 


33 York Street, Westminster. 
(Tel. 126 Regent.) 


H. VAN KOERT & Co., Restorers of Old China, Enamels, &c 


Beg to bring to the notice of their numerous customers that they have now succeeded in making parts in real china, havin 
overcome the great difficulty in matching of glazes and colours with such accuracy as to bring back the value of the one 


forlorn specimens of Old and Valuable China, 38 H Ww 
an i y a St. e 
9 y 9 


Ivory Inlaid 
Chinese Table 


T stands 32 inches-in height, the top 
measures 52} inches in diameter, it is 
round, but the edges are scalloped. The 
rim is 3 inches in depth. It is supported by 
four leaves elaborately carved, which them- 
selves are supported by a beautifully inlaid 
basement, quite circular. The top part of 
the table has three separate designs of orna- 
mentation, and is devoted mainly to single 
combats between men on horseback, and is 
set off with something of the nature of 
triumphal arches and trees in full leaf; many 
birds, too, are seen in full flight, ete., etc. 
Ivory and a lighter kind of wood are made use of for this design. The base of the table 
is chiefly floral. The wood is of a deep rich brown shade. For price, etc., write :— 
Box 1109, c/o ‘‘ THE CONNOISSEUR,’”’ 35 TO 39 Mappox STREET, LONDON, W. 
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MESSRS. NICHOLAS, 4, ALBANY CourT YarpD, PICCADILLY, W 


Telephone 
1156 City 


ca EN + $0 CHa > OE we SUMED + C ~f se 


This Carved Ivory is an 
example of early Chinese 
Art, and is part of a tusk. 
53 in. high, 4 in. diameter. 
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HIS folding toilet 

table is one of a 
number of fine pieces 
of antique bedroom 
furniture now being 
shown by Heal & Son. 
It is in admirable seur’’? readers an 
repair, and is made invitation to visit 
of mahogany with a . their showrooms. 


folding cover and a 
rising mirror, at either 
side of which are 
fitted small trinket 
trays. Heal & Son 
extend to ‘* Connois- 


ToTTENHAM CourT Roap 
| HEAL & SON naan 


oe HON ce 


MR. FRANK IRVING 


hAseaGOLLEC TION’ OF 


Old English Furniture 


PORMSALE, 


THE DOWER HOUSE, 
BATH ROAD, : : NEWBURY 


IEAM 


FINELY CARVED WOOD MANTELPIECE 
OF THE CHIPPENDALE PERIOD 
Right, 5’ 6”; Width, 6 9”; Inside Height, 4 3”; Inside Width, 4 0” 


4; Old Burlington Street 
LONDON, W. 


Jephone: GERRARD 4728 z 
jegrams: “ENVIRONED, REG, LONDON 


The Connotsseur 


5, Museum Avenue 
J. ROGER eee 


Specialist in 
\ Rare Old Bristol Porcelain G Pottery 


A Superb Collection of BRISTOL CHINA FIGURES, 

and Plaques in White Biscuit, Opaque Bristol Glass, etc. 

A Complete Tea Service of 34 pieces, decorated by H. Bone, 
every piece marked. 


ALSO 


RARE WORCESTER and NANTGARW 


EVERY PIECE MARKED 


Bristol Plaque, Arms of France. by Champion. Qi] Paintings of the English, French, and Dutch Schools 


Illustrated in Owen, page 88. 


Rudolph Lepke’s Kunst-Auctions-Haus jj, 
BERLIN EY 


“Will offer for Sale by Auction, at their New Galleries 
— On TUESDAY, the 6th MAY, 1913 as 


The Collection ‘“‘Dr. OE RTEL, Munich’”’ 


Sculpture in Wood, by the -Principal German Schools 
of the XIIIth to XVIth Century | 


Catalogue 1680, with 120 Phototype Sheets - 2 


Telegraphic Address: Telephone 
“*Kernoozer Reg, London.” Mayfair 79. 


HUBERT GOULD, 
(Ms & Co. Ltd. 


Dealers in Antiques 
Architectural Experts 


be Recent oo See 


oa Fine Collection of Old English Wine 


Glasses on view 


19, CONDUIT STREET, W. 


FOUR GENUINE STUART CHAIRS 
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The Connotssenr 


ANTED ANCIENT SPECIMENS of Stone, Ivory, Bronze, and 
ood in Figures and Slabs (excavated pieces preferred), by 

YRIL ANDRADE, 24, Ryder Street, St. James's. Tel. 1980 Regent 
‘ollectors are invited to view a Roman Shield and Gladiatorial Helmet 
ff the First Century that Mr. Andrade has just acquired. 


or GENUINE ANTIQUE FURNITURE, &c. 
— TRY — 


SHBY & SON, Ye Antique Shoppe, TOWCESTER 


: BUYS AND SELLS 
Old China, Glass, Pewter, Silver, 
Plate, Furniture, &c., &c. 
Enquiries Solicited. 


\. LYONS, 
3, St. Helen’s Rd., 
SWANSEA. : 


PIGTURE GOLLECTION 


riginal Old Masters, some in heavy gold-frames, to be sold, com- 
plete £5,000. From private collection. Single works would also 
- sold. Specification and copies will be forwarded on receipt of 


-, by XAVAR MEIER, BUCHHANDLER, REGENSBURG. 


NORKS OF ART FOR SALE 


At an Earl’s domain in Sweden, 
a large, perfectly well preserved 


SEILING PAINTING by TARAVAL 


of the middle of the 17th century, is for sale. 


LAW, FOULSHAM & COLE 


Welcome enquiry and inspection 
of their Collection of 
OLD ENGLISH POTTERY, 
Old Porcelain, Drinking Glasses, etc., at 


7 South Molton Street 


(Two minutes’ walk from Bond Street 
Tube Station, London, W.) 


A LARGE STOCK OF 


Antique Furniture, &c., 
AT BARGAIN PRICES 


Please send for Illustrated Price Lists. State requirements. 
hotos sent by return of Post. 


CHAS. ANGELL, 34, Milsom St., Bath. 
Genuine Old Sheffield Plate, &c. 


A FINE ASSORTMENT. 


W. SALMON, 


53, Curtain Road, London, E.C. 
Fan MNCS VRE PE ELS 
GLASS PAINTINGS (ince .5?"iasterly copies and fac- 


similes of renowned master-works of the 13th-16th centuries, the work of 


Professor Fritz Geiges, procurable at his studio, 
Talstrasse, Freiburg, Baden, Germany. 
Photos sent, 


Gold Medal, Centenary International Exhibition, Paris, 1c00, 


ANN HATHAWAY, 9, Ebury St., Grosvenor Gardens, S.W. 


Collection of BLUE AND WHITE CHINA and OLD ENGLISH FURNITURE. 
j=. eS EEEEEEe 
YE OLDE MALT-HOUSE, SHALFORD, GUILDFORD, 


FOR OLD OAK FURNITURE 


AND PANELLING 


Very Fine Carved Old Oak Dresser in Stock 
ONE MILE FROM GUILDFORD. INSPECTION INVITED- 


~~ For further particulars write to:—‘* KONSTVERK,” 
lo S. GUMAELII ANNONCEBUREAU, STOCKHOLM, SWEDEN. 


SPECIAL NOTICE 


“The Connoisseur” to assist readers to obtain reliable information 
Queries may be sent upon the enquiry coupon which is printed 
inserted free of charge in the magazine in order of rotation, or 

sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 
| objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to 
| spect collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within 
Hay or two of receipt, together with expert’s opinion. Pictures and drawings, however, are only examined at our offices 
jlonger intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
jr ‘Notes and Queries’’ page, upon waich questions difficult of elucidation are printed in order that our readers may 
‘sist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 


id to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
l communications and goods relating 


to the Enquiry Department should be addressed to the Enquiry Manager, 
[he Connoisseur,” Hanover Buildings, 55 to 59, Maddox Street, London, W. = — 


New Tel. No., 7995 Gerrard. 
SEE FOLLOWING PAGE FOR ENQUIRY COUPON, 


N Enquiry Department is conducted by 
regarding all subjects of interest to the collector. 


upon the following page, and replies will either be 
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HARRY RIXSON 


S. & H. 
JEWELL 


Established Telephone 
1830 6578 Gerrard 


132 


High Holborn 


Late of Little Queen Street, 
Next door to British Museum 


Tube Station 


Fine Collection of 


ANTIQUE 
FURNITURE 


of all periods 


Licensed Valuers for 
Probate 


BEAUTIFULLY SCULPTURED MARBLE FIGURE 
OF A GIRL WITH FLOWERS. 


From the collection of the late Lady Miller, 


1, Park Lane. 


YE OLDE RETREATE 
DUNSTABLE, Beds. 


Tele»shone: 
25, DUNSTABLE. 


Ges: Antique 
Furniture bought 


at Country houses and 


re=sold at ai small 
of profit, 


with Guarantee 


percentage 


SPECIAL 


A SET OF SIX 
CHARLES II. 
HIGH-BACK 
CHAIRS, WITH 
CANE SEATS 
A N_D 


BACKS £358 


Just taken down from 
a house at Streatley, 
Beds., an old JACO- 
BEAN OAK MANTEL- 
PIECE, with carved 
panels similar to 
ehair shown, 8 ft. 
high by 6 ft. 8 ins. 
wide. Price £50 


The Connoisseur REGISTER 


Continued from Page XXIV. 


Toby Jugs, Whieldon and others, for sale. 
[No. Rs5,806 
Exceptionally Fine Sheraton Cabinet (mahogany) 
for sale. [No. ks5,807 
Private Collector has some Fine Old Porcelain and 
Pictures for sale. [No. R5,808 
Smakl Collection of War Medals (13), £5. [No. R5,809 
Interesting Diary, late ‘‘ Belle Elmore,” 450. 
[No. R5,810 
Very Fine Family Miniature, ‘‘Charles Lamb,”’ 
4150. [No. 5,811 
‘* Jan Petters,’’ Portrait by Rembrandt, 1637. Offer 
invited. [No. R5,812 


We regret that a@ number of 
Advertisements have been left 


out owing to pressure of space 


A Limited Number of copies of. this 

issue (ApRiL) will be printed on 

Japanese Vellum, and will be sold at 

#1 18s. od. each. Early applications 

with remittance, should be made to 
THE PUBLISHERS, 

35 to 39, Mappox Str., Bonp St., Wa 


Reference No. 


For Office use only. 


ANSWERS TO CORRESPONDENTS. 


ENQUIRY COUPON. 


APRIL, 
1913. 


Name (State whether Mr., Alrs., or aliss) 
Address in full 


Subject of enquiry 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE 
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L. RAMUS 


Dealer in Genuine Antiques 


18a, Grafton St. 


" Bond Street, W. 


— AND AT — 
99, South Street, Eastbourne 
af = : al 
: § Established on the Terr Charing C i 
Pair of Fine Quality Old Chelsea a ea Le ee. i i i 
A hit th i Pair of Fine Quality Old Chelsea 
Figures, 94 in. high, e reign of George II. == Figures, 94 in. high. 


Wedigrees. 


PEDIGREES TRACED. 

FAMILY HISTORIES, | 
LOCAL HISTORIES, -COMPILED. 
LISTS OF INCUMBENTS | 
RIGHT TO ARMS PROVED, etc., etc. 


BYE FEORE putting the matter into other hands, all 


interested in the above subjects should consult 
THE GENEALOGICAL EDITOR, 


whose advice upon all matters dealing with this subject 


When out 
Motoring 


Run down to Egham and 
see our stock of 


Antique 
Furniture 


P. Head & Sons 


Please note Opposite the 


the address Parish Church Eg ham » Surrey 


can be obtained free of cost. 
“THE CONNOISSEUR,” 
teaver Buildings, 35 to 39 Maddox Street, London, W, 


THE BRITISH ARCHIVIST | AMERICAN PEDIGREES 


A Monthly Magazine devoted to LL Americans interested in their ancestry are 
Genealogy, Heraldry, G Family Records advised to consult the lists of clues to the 
Under the Editorship of English homes of American families appearing 


RICHARD HOLWORTHY, ESC from time to time in ‘‘ The Connoisseur.’? Further lists 


(Genealogical Editor of THE CoNNoIssEUR). will be published periodically; in the meantime the 


DHE title indicates the scope of this new periodical ; the Genealogical Editor will be pleased to answer queries 
chief object of which is to supply compilers of pedigrees as to any name that has not yet appeared. 
with calendared and well-arranged material, system- 
} atically collected by experts from public and other records. (9): —— 


The first number, now ready, includes Editorial ; 


Edouart’s Collection of 10,000 Silhouettes, circa 1825; Address: THE GENEALOGICAL EDITOR, 


Fly-leaf Inscriptions; Pedigrees; Notes and Queries, t P 
x Also pies pages of each of the following four THE CONNOISSEUR,”” HANOVER BUILDINGS, 
supplements, which, when complete, will have separate 35 to 39 MADDOX STREET :: :: LONDON, W. 
indexes, and thus form separate volumes :— 

The Protestation Oath Rolls (Middiesex), 1641-2. By 
A. J. C. Guimaraens. (Giving a list of all males in the 


By direction of the Executors of the late Mr. R. J. Turner. 


country over 18 years of age.) Chancery Depositions— IPSWICH 
Before 1714. By F. S. Snell, M.A., F.S.G. (Nearly SALE OF THE ENTIRE CONTENTS OF THE 
jevery man in the country was at one time a witness in a ANTIQUE MUSEUM, BARRACK CORNER, 
Chancery suit, when his age, residence, trade, etc., were : p rh 
jrecorded.) Monumental Inscriptions of Bromley, Co. Kent. On WEDNESDAY, THURSDAY, AND FRIDAY, 
| By Richard Holworthy, F.S.G. (It is unnecessary to call April 16th, 17th, and 18th, 1913, 
Jattention to the importance of this old suburban ee Atetub PUBLIC HALL, IPSWICH 
jground.) Feet of Fines, Divers Counties, temp. Henry VIII. ; 
| By E. i Kirk, F.S.G. (Much valuable genealogical and (Removed for Convenience of See 
|topographical information is to be obtained from these ERNEST R. OXBORROW 
Jrecords, which relate to the conveyance of land.) WILL. SELL BY AUCTION, 
The subscription is I5/— ($4 to America) per annum, On tthecahovasdater vat’ 1@30-aanl each day; 
post free, for which a minimum of 288 pages is ‘ 
guaranteed. Single monthly parts cannot besupplied, HIS IMPORTANT COLLECTION of 
as the magazine is issued only to annual subscribers. ANTIQUITIES AND WORKS OF ART. 


Cheques and post office orders should be made payable to the publisher : 


CHAS. A. BERNAU, 20, Charleville Road, London, Ww. 


——— From whom full prospectus can be obtained. 


Illustrated Catalogues (price Is.) may be had of the Auctioncer, 
Ipswich. 
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door - 


your 


A little Zog on a wet cloth 
rubbed over dirty paint 
and polished off with a 
clean damp cloth or leather 
will clean paint like new. 
Use Zog on the doors, bath, 
stairs—everywhere. 
Of all Grocers, Ironmongers, 
Uilmen, Chemists d& Stores, 
in 103d. & 6d, tins. 


ZOG, Ltd., 6a, Middlesex 
Street, London, E. 


cleans paint 


NTIQUE FURNITURE for the. Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAmMeEs W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


Ore of the sights of Bristol. 


A 14th Century Mansion, furnished with £10,000 worth 
of Antiques. RETAIL, WHOLESALE, EXPORT. 
WOOD & HEMMONS, BRISTOL, 


W. J. MCCOY & SONS, Ltd., BELFAST, 
Dealers in ANTIQUES, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 


ON VIEW THIS MONTH: 
A small collection of English 
Porcelain Figures. 
Numerous pieces of choice 
Blue and White Chinese 
Porcelain. 

A few good pieces of Early 
English Silver, 


be Sussex 4 4 
Goldsmiths’ 4 


Company, 2 4 
i Castle $q., Briabton 


ANTIQUES.—Fire Reproductions of all periods 


of English Furniture. Sketches 
and Photos post free. 


—— JOLLY & SON, BATH. 


J. C. WILLIAMS 
15 & 17, Midland Road ELIZABETHAN 
== BEDFORD =} OAK SIDE TABLE 


ISHOP ¢ Genuine Antiques 
of ———_—_- Special this month:—Fine Ralph 
IDEFORD 


Wood Group; also set of 7 Carved 
MUNRO’S CURIOSITY SHOP, iP ae in stock a large 


Special— 


Shield-back Hepplewhite Chairs, 
15, High St. (on/y), ELGIN, N.B. pete 7 Genuine 
= . 
Old Silver, Sheffield Plate, Old China, Tawellery? Cursoters 


Brass, Copper and Pewter, Armour, etc. Prices strictly moderate. 


LEA & Co. 


NORTHGATE and 
ALDATE STREETS, 
GLOUCESTER 


Large stock of Antique Furniture, 
comprising: DRESSERS, CHESTS 
TABLES, SETTEES, CHAIRS, ete. 

The trade supplied. Enquiries solicited. 

Telephone 267 


ANTIQUES IN GLASGOW, 
E. FOUNTAINE-BRODIE has several Showrooms wit 2 i 
Antique Furniture, China, Brass, Silver, Sheffield Plate, Pewter focus 
Lace, at 286 & 288, Renfrew Street, Charing Cross. ; 7 
BRANCH ADDRESS: FOREIGN AGENCY: 
“The Neuk,” 26, Portugal Street, Calle Parera, 1 4 
Lincoln’s Inn Fields, London, W.C. Buenos Aires, UNeoAeeortine 
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This month’s speciality :—A Fine Lacquer Decorated 
Long-case Clock, movement by “Thomas Tompion,” 
London. Large Circular Inlaid Chinese Table, with 
carved ivory border, choice specimen, A fine collec- 
tion of Antiques in stock, 

Write for photos and particulars, post free. 


POWELL & POWELL, Ltd., BATH 


Why Draw on your Bank when you wish to indulee 


your favourite hobby ? 


ALLEN & DAWS’ Extra PIN MONEY 


is better for these special purchases. Prompt cash is sent in exchange 

for old Gold Jewellery, Precious Stones, Sterling Silver and Sheffield 

Plate, Platinum, Teeth, Snuff Boxes, duplicate Wedding Presents, etc. 
Turn out your drawers and send to-day to 


ALLEN & DAWS’ 122, London Street 
GOLDSMITHS —— NORWICH 


Goods returned if offer not accepted Estimates given on particulars by post 
ESTABLISHED OVER HALF-A-CENTURY 


RUBEN & WOLPE (TRADE LON 
237, Cleethorpe Road, BreStOrS a 


#2 and Walnut 
o o GRIMSBY o o 


Continual change of stock 
We make complete copies of Old 
Furniture; also we especially pre- 
————— D: n y 
amateurs own carving. 


VENNELLE BROS., Cabinet Makers, Woodcarvers, GOSPORT, Hants. 


Baxter Oil Prints.—Fine collection always in stock. 
Old English China.—Nice collection of Worcester, Derby, 
Spode, Chelsea, Rockingham, etc., always in stock. 


C. L. PICKARD, I2, GUILDFORD STREET, LEEDS 


WILL send snapshots and bargain prices free upon request amd 
stamped envelope of the following Oil Paintings:—Portrait of 
Gentleman in hunting costume, fine picture. A reputed Veronese, 
also one by S. Cooper & Burgess, and a rich Water Colour, very old 
school. All high-class pictures. Address 


HENRY CARTER, 40, ALBERT STREET, MANCHESTER. 
Photos sent to American 


THE JACOBEAN GALLER Collectors, etcs 


SPECIALITY :—Genuine Examples of Tudor and Jacobean Oak 
Fine Old Queen Anne Furniture a Special Study 


F. E. FITNESS & SON, Ltd., la, The Drapery, NORTHAMPTON 
R. E. TREASURE, Antique Furniture Dealer, 


has removed to larger and more commodious premises— 


3, North Road (off church St.), PRESTON. 


Also 128, High Holborn, LONDON, W.C. 


ENUINE ARMOUR, ARMS, & SAVACE CURIOSITIES for decoration. 
OLDMAN, 77, Brixton Hill, London, §.W. Te/.: Brixton 1065, 


STAMPS Our Catalogue gives prices for British Colonial Stamps 
from Id. to £50:each. Sets,6d.to £14. Packets, 2s. 


to £225 each. Post free. Bridger & Kay, 7I, Fleet St., London, E.C. 


J AMESON’S, 257, Glossop Read, SHEFFIELD 


Furniture, China, Glass, Silver, Needlework, Shawls, Lace, &c. 


BOOKS PURCHASED. LIBRARIES PURCHASED. 


We want to buy Books in any quantity and at all times. Some people do not understand 
that we purchase small parcels of Books as well as complete Libraries, No lot is too 
small to interest us and no Library is too large for us to handle. One price only is 
given—THE HIGHEST, Our reputation allows us to give no other. 


Wm, BROUGH & SONS, 312, 313, Broad Street, BIRMINGHAM. 


Booksellers and Exporters. ESTABLISHED 1845. 
Telephone: Midland 687, Telegrams: ‘‘ Bibliopole, Birmingham. 


ANTED to buy.—ETCHING by A. ZORN, signed 
by the Etcher. State condition and lowest price to 
Mr. A. VARKONYYI, Fredsgatan 2, Stockholm, Sweden. 


Use STEPHENSONS'’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 
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LINCOLN’S INN HOTEL 


overlooking 


LINCOLN’S INN FIELDS. 


Midway between East and West. 


Close to the Strand and Kingsway, and five minutes by Tube from 


the Houses of Parliament, the City, Oxford Circus, or Piccadilly. 


ROOMS BY THE WEEK. 


Single Room we a a a cee EE ALG 
Double Room £110 0 


ROOMS BY THE DAY. 


Bed and Breakfast ves Ae me 
Bed and Breakfast for two people in double room, 
per person, 5/= 


These charges include Baths, Light, and Attendance. 


HOTEL TARIFF :—Breakfast, 1/6; Lunch, 1/6 ; Dinner, 2/6. 
MILK, BUTTER AND EGGS FROM OUR OWN FARM. 


ae TO H.M. 
BSP THE KIN 


| E artistic taste and 
‘ gett t knowledge © Send 
F embodied in green- © f, 7 
+ houses, etc., designed by 4, Cr 
: CRISPIN & SONS are | 
\) backed up by excellence |) Free 
|] of materialandworkman- |) 
"| ship in every detail. 4 Catalogue 
; Conservatories, i LC 
© Orchid Houses, Ferneries, ~ 
Cucumber Houses, 
_ Melon Houses, Vineries, | 
etc., and all classes of 
Hot-water Boilers and 
Heating Apparatus. 


Make Perfect Colf Greens, 
Tennis Courts, Bowling 
Creens, and Lawns. 
eo HUNDREDS OF OUR MOTOR 
- NELSON ST - : MOWERS IN USE 
BRISTOL GIVING UTMOST SATISFACTION 
: r \ Supplied by all Ironmongers. 
, 4 f Write for Illustrated List No. 29, FREE. 


THOMAS GREEN & SON, LTD., 
Smithfield New Surrey Works, i 
Iron Works, and Southwark Street, 

LEEDS, LONDON, S.E. 
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Striking and Original 
DESIGNS WANTED 


Bemrose & Sons L‘@: 


Are open to purchase 
Original Designs 
Adver- 


tising =» purposes. 


suitable for 


Quick decision and 


2: settlement. 2 


Midland Place, DERBY 


TELEPHONE NO, 540, PUTNEY, ESTABLISHED 1883. 


Specialists in Repairing and Restoring 
ANTIQUE CHINA, BRONZES, IVORIES, 
MARBLE, SILVER, PEWTER, &c. 


Having a large assortment of China Hands, Heads, Limbs, Flowers, Vase 
Handles, Candle Nozzles, &c., we are enabled to replace missing parts. 


NEVILLE HALL & @Co., Ackmar Studios, 
Parson’s Green, Fulham, London, S.W. 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . .. . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


SOSeoooeoe “AST RAI JI COSCSOOOOSD 


Chippendale Furniture Creams -. 6d., 1/- 
Chippendale Liquid Polish 6d., 9d. 


Specially prepared and recommended for cleaning, polishing, and 
preserving Antique and Valuable Furniture, Lacquer Work, etc. 


PeSooeooe 


¢ 


_—_— S—Xh 
From Harrod’s, Whiteley’s, Army and Navy Stores, or 
THIBAUT ET CIE, SUTTON COURTENAY, Berks. 


POSS SHSSSOSOOOOOSD 


Peeeoeoeoe 


NOW ON HAND-—Charles II, Ivory and Tortoiseshell Cabinet, 
Chippendale Table, Chippendale Hall Clock, and choice 
selection of Early Chinese Porcelain. 


E. A. JOHNSON, 49, Museum Street, Oxford Street 


Provincial Dealers Solicited. (formerly at Great Turnstile, W.C.) 


ANTIQUES. 
T. WYATT, King Charles’ House, New St., Worcester, 


Has a fine old Jacobean Four-post Bedstead with canopy top and inlaid 
panels inthead. Also a quantity of Genuine Furniture, Curios, and China 
at moderate prices. Write for Photos. 


OLD LACQUER RESTORED 


Chinese Raised Lacquer Decorations, etc. 
W. BRADWELL, 23, Harrington St., N.W. 
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i a 2a 


AU pe wenyN-OLo HALL): 
Ab Janduano \ 
E | OLD-STANLEY-PALACE (8 ea 
ae teen SS Son HONEST-OLD-GOOOS 


PHOTOGRAPHS MAKE SALES 


DEALERS IN ANTIQUES SHOULD USE:— 


MARTIN’S EMPIRE PLATES. %4-Plates, 1/6. 
Whole Plates, 3/-. 


GASLIGHT OR BROMIDE PAPER. %-Plate, 5/- gross. 
Whole Plate, 50 Sheets, 3/-; also Card Thickness. 


ENQUIRIES SOLICITED. WE Can Save You MONEY. 
MARTIN, Photo. Chemist, SOUTHAMPTON 
F U CHEU RESTORER of Works of Art, Statuary, 
‘Te A Bronze, China; also of the famous 
TATTERSHALL CHIMNEY-PIECES, and to the late Chas. Wertheimer. 


Monuments Restored. | Estimates Free. Tel. No. North 1347. Estd. 1862. 
Sole Address:—_26, GREAT COLLEGE STREET, CAMDEN TOWN, N. 


E. HARRISON, 47, Duke Street, 


M anchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


WAR MEDALS Catalogue sent on request. Curiosities, 
China, Pottery, Arms, Greek and 
Egyptian Antiquities, Stone Implements. Lists sent if class 


of things required is specified. 


S. G. FENTON, 33, Cranbourn Street, London, W.C, 
KATE FRESCO, _ 68, Lincoln’s Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 

DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 

Old Nankin Porcelain, English Pottery, Worcester, Delft Ware, 
Glass, Brassware, &c., &c. Enquiries. 

is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


THOMAS CUBITT, 283, Fulham Road, S.W. 

(OF NORWICH) GENUINE OLD FURNITURE, CHANA, PRINTS. 
Speciality this Month.—Very Fine Queen Anne Cabinet, with shelves enclosed 
by pair of panel doors, which are elaborately iniaid in Kingwood (also on reverse side), 
The sides are similarly inlaid. On stand, with twisted legs and stretcher, the whole 
genuine and a wonderful specimen of Cabinet-making of the period. _ Height, 64 ft. 
Width, 53 ft. Depth, 2 ft. Price 65 Guineas. so YEARS’ REPUTATION, 


E. BUR 


Silver St., BEDFORD 


A Carved Mahogany Cheval Fire 
Screen, with early silk needlework 
panel, 33 in. by 28 in. 


FOR SALE Magnificent Antique Imperial Stone China 


John Ridgway Dinner Service, 145 pieces, in 
almost perfect order. Marked with Royal Arms at back. Date 1849 
Price 85 guineas.— Apply: T. DOBBS, 20, Milsom Street, Bath. 


O’BOYLE & NIELD Antique Dealers 
PRESTON Telephone: 244 


Have for sale a very fine Old Oak Panelled Room, 17 ft. x 19 ft. x 7 ft.; also 
Farmhouse Tables, Oak Dressers, Rush-seated Chairs, and Old Eight-day 
Grandfather Clock Movements; also a very fine Chippendale Roll Top Desk on 
four square tapered legs. 


45 guineas.-OLD ITALIAN TORTOISESHELL CABINET 
PHOTO ON APPLICATION 
FELLGETT’'S, ST. JOHN’S STREET, BURY ST. EDMUND’S 


BRONZES WANTED. Fine Early Italian Bronzes and 
French Groups, also Fine Oriental China and Needlework 


F. ASTLEY, 19, DUKE STREET, PICCADILLY, S.W. 


Trade Cash Buyers of unrestored Antique Furniture 
and Fitments would be interested in the stock of 


GEO. GIBBS 
65, Margaret St., Oxford Circus, 


Also at Taunton Ww. 
Speciality: ANTIQUES THAT ARE ANTIQUE 
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| Gighteenth 
Century - 


By Herbert Cescinsky 


ate eae Dc OP 0) Ce 
SPLENDID ILLUSTRATIONS 


The aim of the Author and Publishers of this New 


Standard Work has been to bring together, in one 
beautiful and complete and authoritative publication, an 
adequate description and an artistic illustration of the best 
examples of the Furniture of the different styles and 
periods from 1685 to the nineteenth century. 


That aim has been most satisfactorily accomplished ; 
and such a collection of rare and exquisite examples 
is to be found in no other work in the English Janguage. 

The author, Mr. Cescinsky, is acknowledged to be the 
greatest living authority on Furniture. 

For the Collector, the Connoisseur, the Dealer, and 
the Expert, this work offers a protection against fraud, 
available for immediate reference. 

Readers of ‘‘ The Connoisseur” are invited to send for 
particulars of the work, which will be sent free and 
without any obligation to order. 


“THE CONNOISSEUR” says :— 
““Text-books on old Furniture are greatly in demand, 

~~ since they serve to enable readers to distinguish 
genuine old pieces from modern fakes, and to tell 
whether the legitimate reproductions correctly imitate 
the finest types of old, For this double purpose 
Mr. Cescinsky’s work is a reliable guide on account 
of its wealth of illustrations of typical examples, as well 
as for its able exposition of the development of the 
various styles from the time of Charles II. until the 
nineteenth century. . . . the author gives an immense 
amount of valuable information towards determining 
the probable date of any particular piece.” 


Hee FREE (BOOK. 


To the WAVERLEY BOOK CO., LTD., 
7 & 8, OLD BAILEY, LONDON, EC. 
Please send me free of charge or obligation your free 
Booklet on “English Furniture of the Eighteenth Century,” 
with particulars of your special discount price, and of your 
offer to send the complete work for a first payment of 2s. 6d. 


Name 


WAG CRESS 2 <= 5 Feel. 


The Waverley Book Co. 


begs to call the attention of Collectors and Connoisseurs 
to their great offer of the few remaining copies of the 
four volumes listed below. 


In view of the enormous increase in competition for 
choice specimens of China and of the numbers who 
specialise not in China alone but in one make of 
Pottery nowadays, it is more than ever important that 
the Collector should have expert information on this 
important subject always at hand. 


Each of these Books is complete in itself and is 
supremely authoritative in_ its A dis- 
tinguishing feature is the inclusion in each of a section 
on signs, 


own field. 


symbols, and marks, illustrated to actual 
size for facility of identification. 


Each Volume has 24 magnificent full-page Plates in Colour 
and valuable Black and White Plates. 
Particular attention is called to the fact that each 


of these books was issued in a strictly limited edition. 
And that every copy is numbered. 


A History and Description of French 
Porcelain. By E. S. Auscher 


An edition of only 1,250 copies. Every copy is numkered; 
only 400 copies now remain. 


A History and Description of the Old 
French Faience. By M. L. Solon 
‘An’ edition of 1,200 copies. Every copy is numbered, und only 
250 copies now remain. 
A History and Description of Italian 
Majolica. By M. L. Solon 
An edition of 750 copies. This is an extremely small edition 
even for this subject. 
A History and Description of English 
Earthenware and Stoneware. 
By William Burton, F.C.S. 


An edition of 1,450 copies, of which only 350 copies now 
remain. 


Readers of *‘ The Connoisseur” are invited to send 
for the Free Book on this important series. 
The form below should ke posted at once. 


OUR FREE OFFER. 


To the WAVERLEY BOOK CO., LTD., 
7 & 8, OLD BAILEY, LONDON, EC. 


Please send me, without charge or obligation to order, par- 
ticulars of the above four specialist Books on China, with all 
information as to your offer to deliver one or more, or the complete 
set of four volumes, for a merely nominal first payment. It is 
understood that I am under no obligation to order any of the books. 


Name . 2 ae 


Address 


(Send this form or a postcard.) 
Con., N., 1913: 
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y of Woman's Problem. From the German 
of ROSA Cees by HERMANN SCHEFFAUER. Demy 8vo. 5s. net. 


Rue and Roses. By ANGELA LANGER. Crown 8vo. With Portrait. 5s. net. 


The Theatre Mission of Wilhelm Meister. 


By GOETHE. Translated by GREGORY A. PAGE. Crown 8vo. 6s. 
The Prince I mperial. By AUGUSTIN FILON. Royal. 8vo, with 


numerous Portraits and Illustrations. 158. net. 


RECENT IMPORTANT BOOKS 
Lost in the Arctic. By CAPT. E. MIKKELSEN. Illustrations. Map, 


etc. Crown 4to. 18s. net. 


With the Turks in Thrace. 3, ©. asHMEAD-BARTLETT. 
Illustrated and with Map. Royal 8vo. 10s. net. 


Paul iL of Russia: The Son of Catherine the Great. 
By K. WALISZEWSKI. Royal 8vo. 15s. net. 


ARS UNA: SPECIES MILLE 


The History of Art throughout the Ages. Written by leading Eurcpean Experts. Over 600 Illustrations and four Colour 
Plates in each volume. Pocket size. 6s. net. 
VOLUMES NOW READY READY SHORTLY 


ART IN EGYPT. By Sir GASTON MASPERO. 
ART IN NORTH ITALY. By COMM. RICCI. 
ART IN FRANCE. By LOUIS HOURTICQ. 


ART IN GREAT BRITAIN AND IRELAND. ART IN FLANDERS. By MAX ROOSES, 
By Sir W. ARMSTRONG. Curator of the Plantin-Moretus Museum, Antwerp. 


ART IN SPAIN. By M. DIEULAFOY, the brilliant 
French Critic. 


NEW 6s. NOVELS 
THE LIFE MASK .- 2 : . By the Author of ““ He Who Passed ” 
THE GOSLINGS a = . - - - J. D. Beresford 
THE AMBASSADRESS - 2 2 - - William Wriothesley 
THE WEAKER VESSEL - : : Z : ; E. F. Benson 
GROWING PAINS - - - - ; a - Ivy Low 
JOURNEY’S END (John Chreeehed IV.) = - = E Romain Rolland 
MINNA - S - - - Karl Gjellerup 
GUTTER BABIES (linerared by es Stanley) - - - Dorothea Slade 
THE HIPPODROME : = E - Rachel Hayward 
FRONTIERS OF THE HEART (2nd ine - - - Victor Margueritte 


WHERE ARE YOU GOING TO ? (2nd Imp.) - - - Elizabeth Robins 


WM. HEINEMANN, 21, BEDFORD STREET, LONDON, W.C. 
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THE AUTOTYPE 
FINE ART COMPANY 


LIMITED 


74, NEW OXFORD ST., LONDON 


Publishers of Reproductions of the Celebrated Pictures in all the important 
Galleries of the World. 


he marvels of modern science have made it possible for everybody to 


SSS 


is concerned. 


obtain such reproductions of many of Rembrandt’s principal etchings 
as in some cases almost defy detection, so far as their etched surface 
They have been so wonderfully produced by the Autotype 


So Sees 


Company that for all practical purposes—at least, so far as the general public 
is concerned—they are very compiete substitutes. 


Magazine of Art. 


THE COMPANY UNDERTAKES COPYING AND THE ENLARGEMENT OF OWN PHOTOGRAPHS 
IN MONOCHROME OR COLOUR, AND THE REPRODUCTION OF OIL PAINTINGS IN PRIVATE 
COLLECTIONS. 


Lists sent Free. 


Illustrated Catalogue, Post Free, Price 1/- 


Seeley, Service & Co. Ltd. 


Founded 1795 
THE NEW ART LIBRARY—NEW VOLUME, 


The Practice & Science of Drawing. 


By HAROLD SPEED, Associé de la Société Nationale des 
Beaux-Arts, Paris; Member of the Royal Society of Portrait 
Painters. With 93 illustrations. Sq. Ex. Crown 8vo. 6/- nett. 


The Practice of Oil Painting & Drawing. 


By SOLOMON J. SOLOMON, R.A. 80 illus. 6/- nett. 
Human Anatomy for Art Students. 
By Sir ALFRED FRIPP, K.C.V.O. 159 illus. 7/6 nett. 


Modelling and Sculpture. 


By ALBERT TOFT, A.R.C.A., M.S.B.S. 119 illus. 6/- nett. 
Illustrated Prospectuses post free from 38 Great Russell Street, London. 


WANTED 
No. 31 of The Connoisseur 


AND 


Nos. 8, 51 & 55 of 
Auction Sale Prices 


The Publishers will pay 2/- each for good, clean copies 
of No. 31 (March, 1904) of “ The Connoisseur Magazine,’ 
1/- for No. 8. and 2/6 each for Nos. 51 and 55 of ‘“‘ Auction 
Sale Prices,” delivered free to the Offices, 35/39, Maddox 


| Street. Bond Street, W. 
NOTE.—The copies must be perfect, otherwise they 


are forwarded at sender’s risk, and will be returned to 
senders carriage forward. 


No other copies are required for the present. 


Just Published. 


CATALOGUE OF BOOKS, Rare, Interesting, 
and Curious, many with Coloured Plates by Alken, 
Rowlandson, Heath, Williams, etc.; a fine collec- 
tion of Cruikshankiana, Extra Illustrated Books, 
Presentation Copies, Travels, etc. ; also a series 
of Autograph Letters of Dickens, Thackeray, 
Nelson, Matthew Arnold, etc. 812 items. 


POST FREE OF 


JAMES RIMELL & SON 


53, SHAFTESBURY AVENUE, LONDON, W. 


PRINTS 


OUR SPECIALITY 


Catalogues Issued 


PARKER BROS. 


Historical Printsellers 


45 WHITCOMB STREET 
LONDON, W.C. 


WANTED—Prints of Old Ships 


LXV 


The Connoisseur 


A Few SPECIMENS OF FINELY CARVED CHINESE JADES 


FRANK PARTRIDGE For Fine ... 


Old English Furniture 
26 KING STREET, ST. JAMES’S SQUARE 
; (facing Messrs. Christie’s Sale Rooms) wwe 
741 FIFTH AVENUE, NEW YORK Chinese and otber Porcelains 


SPANISH ART GALLERY 


(LIONEL HARRIS, PROPRIETOR) 
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be 50, Conduit St., LONDON, w. 


Antiques 


ANTIQUE EMBROIDERIES, BROCADES, VELVETS, PERSIAN and SPANISH 
RUGS, PRIMITIVE PICTURES, FURNITURE, CHINA, SILVER, ENAMELS, &c. 


April, 1913.—No. cx! 
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Tue Roya Visit 


ih 


STOKE-O 


Ir cannot be merely a coincidence that the 
personalities of so many English monarchs are as 
distinctively imprinted on their eras as are their 


effigies on contemporary coinage. Political crises 


occur, parliamentary majorities wax and wane, and 
great statesmen rise and fall, without the general trend 
of national thought being altered, whereas with each 
new reign the national outlook changes ; the personal 
characteristics of the new monarch being apparently 
dopted by the bulk of the nation as their exemplar. 
he intense, narrow and sometimes mistaken patriot- 
sm of George III. reflects itself on his era, to be 
ucceeded by the luxurious but rather superficial 
legance of George IV. The love of Queen Victoria 
or the domesticity of family life, coupled with an 
nflinching acceptance of the duties and responsi- 
ilities of her high office, reincarnates itself in the 
pirit of the Victorian age, when England, wrapped 
bout in her mantle of insularity, and busied in her 
wn concerns, still resolutely trod the thorn-strewn 
ath of empire. The wise cosmopolitanism of His 
te Majesty King Edward VII. drew us into closer 
Jlowship with other nations, dissipated much of our 
sularity, and broadened our outlook by encouraging 
e influx of foreign ideas. Their present Majesties 
ing George and Queen Mary are only at the 
ommencement of their reign, yet their personalities 
re already deeply impressed on the character of 
One would say that the King’s watch- 
His call to England 


“wake up ” has stirred the country like a trumpet 


é nation. 
ords are duty and efficiency. 


eal; and the prodigious increase in the country’s 
ade since His Majesty’s accession bears witness how 
uch his influence has quickened the national spirit. 


he frequent visits of the Kingand Queen to the 
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great manufacturing centres of the country are an 
instance of the keen interest they take in the efficiency 
of the national industries, and must be regarded in 
the light of a commander’s progress through the 
divisions of his army to marshal and hearten them 
for the struggle—the struggle in this instance being 
against foreign competition, and the prize of the 
bloodless but none the less keenly waged battle being 
supremacy in the world’s trade. 

Nowhere is foreign competition experienced in a 
greater degree than in the Potteries, which the King 
and Queen are to visit on April 22nd, and it is partly 
on this account that the royal visit is looked forward 
to with such peculiar satisfaction. The English potters 
are at the present moment more than holding their 
own ; their wares have attained an unique reputation 
in all quarters of the globe—such a reputation, indeed, 
that much of the labour of their foreign competitors 
is expended in directly imitating them. These imita- 
tions sometimes attain a close superficial resemblance 
to the originals, but in most instances the sterling 
qualities of the latter are less successfully facsimiled 
than the first makers’ names and trade-marks. Foreign 
competition, however, is by no means confined to 
these dubious efforts, but extends to direct and honest 
rivalry in some of the higher and more artistic phases 
of the potter’s craft. In these, unless he receives 
more intelligent and general support, the English 
This 


especially refers to objects devoid of direct utility. 


maker is likely to be hard pressed. more 
No intelligent Englishman is likely to buy modern 
foreign table or domestic wares, for in these the 
English maker is unapproachable; but when the 
English collector wants purely ornamental pieces, his 


glance is turned to retrospective work. Instead of 
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encouraging the labours of the living, he almost 
wholly confines his choice to the work of the past, 
and often to work of very indifferent technical and 
artistic merit. 

Over and over again, during a recent visit to Stoke- 
on-Trent, we found examples of modern ware which 
rivalled in their beauty the choicest work of China in 
her best periods. The almost invariable reply of the 
makers to our congratulations was, “We know it is 
good; we should like to produce more of it, but there 
is absolutely no demand for such pieces.” Such a state 
of affairs is a reproach to England, and, unfortunately, 
is almost unique to England. The principal countries 
on the Continent try to cultivate public taste by 
subsidising public factories, whose productions are 
consistently maintained on a high artistic level. These 
factories probably do not pay—probably never will 
pay—but they serve their purpose by giving a higher 
standard of technique and design to the wares of the 
country, and many of the pieces made are exported 
and sold in England. It may be safely said that at 
the present moment there is no Continental ware pro- 
duced which cannot be as well and more cheaply 
made in the Potteries, Some of the best types, indeed, 
originated in England, but were not persisted in 
through lack of public support. One cannot suggest 
that the government should follow the example of 


Continental countries and directly subsidise the works; 


for here there are too many, and it would be im 
Bu 


the government and the museum authorities of the 


possible to discriminate between their claims. 


country generally might largely influence public taste 
by purchasing fine pieces of modern work for the 
national collections. Even more might be done by 
individual collectors. Many of the finest specimens 
of old English and Oriental china have left the 
country for the other side of the Atlantic ; the others 
that remain are now realising almost prohibitive prices 
If the collectors with moderate purses, instead of 
competing for the waifs and strays overlooked by 
multi-millionaires and their agents, turned their atten: 
tion to modern work, they would find, at the present 
moment, a multitude of superb examples rivalling the 
best of the old in their beauty and technical perfection. 
Is it necessary to wait until these wares acquire an 
enhanced artificial value by reason of their age and 
scarcity? Our museums of to-day are filled with the 
contents of our grandfathers’ china cabinets bought 
from contemporary makers, and reflecting in their form 
and pattern the taste of the period. Our present-day 
cabinets will hardly form such a source of supply te 
the museums of the future, for they are too exclusively 
filled with work of past generations. We must mend 
our ways, or otherwise posterity may say of our time 
“that its art was great, but perished because the people 


were not worthy to receive it.” 
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A Loan Collection of EFighteenth-Century English Glass at the 
Victoria and Albert Museum By W. E. Wynn Penny 


ONE can well imagine the delight felt by Victoria and Albert Museum. The best thanks of 
those connoisseurs who, during the last few years, all good collectors are due to the owners for a most 
have interested themselves in the productions of the timely and acceptable exhibit. 
English glass manufacturers of the eighteenth cen- The art-loving public hardly appears to have realised 
tury, now that the bulk of the collection so patiently 


and critically formed by Mr. and Mrs. Rees Price, of 


Broadway, Worcestershire, may be seen by all at the 


Nos. I. anp II.—TRAILED PIECES 


The 


Nos. III., IV. anpD V.—OPAQUE TWIST STEMS 


how superlatively fine these specimens of eighteenth- 
century workmanship are, and it is only well within 
the last twenty years that there has been any appreci- 
able number of collectors who have interested them- 
selves in them. This is certainly the first time an 
important and representative collection of English 
glass has appeared in one of our London museums. 
That it will stimulate interest in a hitherto somewhat 
neglected quarter goes without saying. 

One of the most striking characteristics of our wine 
and other glasses of the eighteenth century is excel- 
lence of proportion, broad feet tapering up gradually 
to a good solid stem with a bowl that will not contain 
sufficient to cause any top-heaviness when full; while 
if engraving or other decoration occurs, which it 
frequently does, it is rarely excessive, and generally 
beautiful and appropriate. It is when we compare 
these features with contemporary Continental pro- 
ductions, with their overloaded decoration and very 
inferior proportions, that the simple beauty of the 
English work appeals so strongly, with its subtle 
charms lacking in the others. 

The 


1890, and henceforth, whenever possible 


collection under review was started about 
, no desir- 
able specimens which came into the market were 
allowed to pass. The growth was steady up to 1908, 
when it nunbered sone hundreds of pieces ; then a 


most important addition was made, and through the 
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instrumentality of the writer a portion of the well- 
known collection formed by the late Mr. John Webb 
Singer, of Frome, found its way to the cabinet of 
Mr. and Mrs. Rees Price. 

The Singer collection was started far back in the 
last century, and contained several unique and many 
superlatively excellent examples, in all about 700 
specimens. Of these some hundred and fifty of the 
most important found their way to their present 
The Burlington Magazine of October 
and December, 1903, contains a full account of this 


quarters. 


collection, 

Later, in 1910, the Trapnell glasses, when sold at 
Sotheby’s, contributed a few important additions, but 
by this time the collection was wx fait accompli, and 
it was rarely possible to add types not already held. 

In all some 460 to 470 pieces are now on exhibit, 
and it will be seen the best has not been spared. 
Fine glasses are scarce, indeed, nowadays, and pro- 
curable only at very lengthy intervals. It may con- 
fidently be stated that it would be an utterly hopeless 
task, quite apart from any question of cost, to form 
another .such collection. The day has passed by, 
and one can only bitterly regret the totally inadequate 
possessions of our national museums in this particular 
province ; with large collections of German and 
Venetian work, our own delightful masterpieces are 
hardly represented. 
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A Loan Collection of English Glass 
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It is not the intention to enter into any digression 
on that fascinating subject, the history of the English 
glass industry ; the object of this short paper is rather 
to give such assistance that both collectors and the 
general public who may view the collection may 
approach it in a methodical manner, resulting, jit is 
hoped, in a fuller appreciation of its importance and 
beauty than might otherwise be gained. 

It is not well to be dogmatic with regard to the 
dates of English glass, but probably the earliest 


“examples in the collection are the two fine and 


excessively rare trailed pieces, dating possibly from 
the last quarter of the seventeenth century. Their 


and somewhat suggestive of 


oot he 


ornament is distinctive, 
Venetian influence. The fine posset bowl with cover, 
No. 1., 7# inches high, stands on a foot with moulded 
ribs; the bowl is decorated with pressed pattern at 
the base and a band of trailed work around the centre, 
while the cover, with its knob containing beads of 
air, is treated in a similar manner to the bowl. 
The striking goblet, also illustrated, No. ii., 94 inches 
high (purchased at the Trapnell sale), stands on a 
broad folded foot, that is to say, the foot is of double 
thickness around the edge to.give greater solidity 


STEMS 


N 


io) 


The bulbed stem is orna- 
mented with rosettes, and contains a threepenny 
piece of Charles II., while the bowl has pressed and 


and to prevent chipping. 


trailed work similar to the preceding example. Both 
are blown in a heavy but softly gleaming metal of 


great beauty. 
L.et us now, for the purpose of careful examination, 


divide the collection into seven rough divisions :— 


1. We have glasses of a capacity for wine, cordial 


waters or punch. 


Ny 


Sweetmeat and champagne glasses. 
3. Ale glasses. 

4. Tankards, grog glasses and bowls. 
5. Candle and taper sticks. 

6. Engraved glasses of special commemorative 
interest. 


7. Glasses relating to the Jacobite cause. 


The first group, comprising the greatest number of 
specimens, contains such diverse types that a com- 
prehensive classification becomes a matter of such 
The 


feet, sometimes engraved, may be plain, folded, 


complexity that it will not be attempted here. 


Or 
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domed. The stems usually contain spirals in end- 
less design of air, opaque white, or coloured twists. 
Occasionally we find varieties in which the air and 
Opaque twists are combined with charming effect; or, 
again, they may be of that bulbous nature known to 
collectors as ‘“‘baluster stems.” Later examples are 
sometimes decorated with faceted cutting. 

For simplicity the bowls will be referred to in 
accordance with their various contours as either bell- 
shaped, straight-sided, ogee, or double ogee, and we 
find them decorated with either engraved, enamelled, 
or pressed work. The opaque white twist pre- 
dominates, the commoner specimens being usually of 
this type. They appear to have come into vogue 
soon after the second quarter of the eighteenth cen- 
tury. Their bowls of various shapes embrace capacities 
suitable for the strongest cordial waters (so much in 
vogue in those days) to the lightest of wines. 

It must not, however, be imagined that this class 
contains no beautiful or interesting examples. Asa 
matter of fact, it is difficult from such a wealth of fine 
pieces to choose illustrations, but the two glasses, 
Nos. iii. and v., one enamelled with a winter scene 


AND XIII.—DOUBLE OGEE BOWLS 
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and the other engraved with a rose and thistle, are 
good examples of decorated ogee bowls; while the 
bell-shaped form is shown in the specimen, 64 inches 
high, engraved with a six-petalled rose and two buds, 
with a moth on the reverse. Visitors to the collection 
should not fail to notice the fine colour and dextrous 
manipulation of many of the twists, and the almost 
endless varieties of decoration which appear on the 
bowls. 

It is impossible for an ardent lover of English glass 
to speak with restraint of the range of air twists 
exhibited. It is not only that many superb examples 
at once stamp the collection as inimitable, but the 
general standard is so extraordinarily high and the 
subtle collector’s instinct shown in its selection so 
obvious. 

The most frequent subjects of decoration are the 
rose with bud and foliage, or grapes, leaves, and 
tendrils of the vine, sometimes accompanied with a 
bird or butterfly. Now and again a specimen occurs 
with a landscape or marine scene. Nos. vi. and vii., 
the former engraved with honeysuckle design and the 
latter with a ship and landscape, were obtained from 


A Loan 


the Singer collection, together with 
a companion glass to No. vii., en- 
graved with a lake, bulrushes and 
Swans, and a stem of surpassing 
brilliancy. No. ix., with straight- 
sided bowl, displays very unusual 
decoration, a Srowing vine being 
depicted, while Nos. viii. and x. 
are of a type known to collectors 
as drawn glasses, that is to say, the 
stem and bowl are drawn from a 
single piece of metal. 

The fine range of plain but 
shapely drawn glasses with clear 
or air-beaded stems should not be 
overlooked. The shape is a good 
one, and with bowls blown more 
thinly to suit the vintage wines of 
the present day, this form of glass 
might well be revived. 

The group of double ogee bowls 
is a very representative one, all 
varieties of stem being shown. They 
were found years ago in some pro- 
fusion in the West of England, and 
it has been suggested it was a type 

articularly favoured by the Bristol 
Three illustrations are given—No. xii., with cut stem 
nd pressed fluting at the base of the bowl; and 

OS. xlll. and xi,, with engraved bowls and opaque 
wist and baluster stems respectively, 

The combined air and Opaque twisted stems should 

€ carefully looked for, as they are somewhat elusive, 
hough well worthy of attention. Their subtle charm, 


manufacturers. 


Collection 


No. XIV.—BALUSTER STEM 


of Euglish Glass 


however, does not lend itself to 
reproduction, so no illustrations are 
This is also the case with 
the coloured stems, in which the 


given, 


collection is particularly rich. Per- 
haps they are hardly in such good 
taste as the air or white opaque 
stems, but as collector’s pieces they 
are eagerly sought for. Many of 
the blue and white twists especially 
are finely treated, and the more 
ornate examples are easily distin- 
guished from contemporary Conti- 
nental examples by their superior 
workmanship and greater depth of 
colour. 

With the baluster stem the first 
large group of glasses is closed. It 
is an early feature which continued 
in use throughout the greater part 
of the century. Large numbers are 
shown with bowls of widely varying 
shapes and capacities. They are a 
very distinctive class, and, though 
massive, are by no means without 
grace, with their frequently folded 
feet and air-beaded stems. No. xiv. shows both these 
attributes, while the straight-sided bowl is engraved 
with the royal crown and cypher G.R. beneath it. 

The broad, shallow bowl glasses, usually of double 
ogee shape, used either for champagne or sweetmeats, 
constitute our second division. ‘Their stems follow 
precisely the same lines noticed in the first group, 
but the bowls are infrequently engraved, though often 
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Nos. XV. AND XVI.—SWEETMEAT GLAS 
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decorated with pressed designs, while the domed foot 
is a constant feature. The bowls of some examples 
are vandyked around the edge, unfitting them for the 
purpose of drinking vessels, as in the case in No. xv., 
with its domed and folded foot and opaque twisted 
stem. The early piece, No. xvi., shows unusual 
decoration ; standing upon a wrythen stem, the bowl 
is surmounted with a looped design terminating in 
pressed bosses. 

There can be no mistake as to the use of the series 
of tall, graceful glasses engraved with barley and hops 
comprising the third group. Their capacity is limited, 
but no doubt the potency of their contents com- 
pensated for that. Their range of stems presents no 
new feature, but the enamelled bowl of No. xviii. shows 
The 


rose and bud occurring in conjunction with the heads 


an unusual method of decoration in this class. 


of barley on No. xvii. is an unusual feature. 
ANlove 
numerous and diverse group, including many of the 


tankards, bowls, and grog glasses form a 


larger pieces, notably the capacious bowl on foot 
(similar to an example in the Saffron Walden museum), 
engraved with a Bacchus astride a cask with the 
inscription, ‘‘ Jove decreed the vine should bleed for 
me,” with the initials J.H. and vine decoration—a 
Many tankards and 
kindred drinking vessels are shown. 


rather late but handsome piece. 
The charming 
little handled goblet illustrated, No. xxi., is inscribed, 
“Joseph, Jane Burrowes,” and well engraved with 
vine and grapes—probably this is a betrothal glass. 
Interesting and beautiful, the grog glasses form a 
considerable group ; both the square and circular foot 
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AND XXI.—TANKARDS AND GROG GLASSES 


are seen. The example illustrated, No. xix. (from t 
Trapnell collection), shows a cutter with the quaint 
spelt inscription, ‘‘The Ann and Beesea,” and in 
label, ‘‘James Oddie, Bromley.” The boat looks 
speedy little vessel, somewhat suggestive of the co 
traband trade. The covered jar or tumbler (from tl 
Mayhew sale, 1898), No. xx., is engraved with a ros 
spray and inscription, ‘‘ Success to the Britannia, Edm 
Eccleston, 1774,” and shows traces of oil-gilding. 

Throughout the divisions of this series the vari 
decorations and inscriptions are full of interest, az 
the visitor will hardly fail to find something to rou 
his curiosity, particularly should nautical matte 
especially appeal to him. 

For the moment the drinking glasses must be le 
and attention given to the candle and taper stick 
forming the fifth section. The earliest type sho 
the baluster stem, then come the air and opaq 
twists, and later the cut stem. No. xxii. shows ; 
example of the earliest form, 7 inches in heigl 
while the exceptionally fine specimen, No. xxii 
g% inches high, stands on a domed and ringed fox 
the white and deep red twisted stem terminating 
beaded knops of clear glass, 

The later examples, with handsomely faceted sten 
should be carefully noticed. The workmanship a1 
quality of metal are of the finest description. Movak 
nozzles are a frequent feature in this series, whi 
carries us to the end of the century. 

Perhaps the commemorative glasses will appeal mc 
strongly to the average visitor, as they record ever 


of both national and local importance. Reference 


made to a host of 
matters—naval, 
military and _ poli. 
tical, convivial, 
sporting, agricul- 
tural,and masonic. 
We see the names 
of long - forgotten 
worthies, with their 
sentiments and 
toasts engraved 
upon the bowls of 
the frequently 
filled and doubt- 
less well-loved 
glasses. 

The cider glass 
(from the Singer 
collection), No. 
XXlv., engraved 


withapple-treeand 
barrel and the 
motto, “NO Ex- 
CISE,” Carries us 
back to the politi- 
cal disturbances in 
the spring of 1763, 
| when the foolish 
| and unpopular 
| Chancellor of that 


| 


: 
| 


Nos. XXIV., 


A Loan Collection of English Glass 


Nos. 


day, Sir Francis Dashwood, vainly sought to impose 
a duty of 4s. a hogshead on the favourite beverage 


XXVI., 


XXII. anD XXIII.—cCANDLE AND TAPER STICKS 


AND XXVII.—COMMEMORATIVE GLASSES 
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of the West Coun- 
try agriculturist, 
with unexpected 
and disastrous re- 
sults. 

The collection 
also contains an- 
other of these rare 
glasses displaying 
an oil-gilded en- 
graving of a con- 
ventional apple- 
tree. On No. xxv. 
is seen a ship with 
the inscription, 
“Success to the 
Eagle frigate, John 
Knill, Command- 
er.” It was ob- 
tained from the 
Singer collection, 
and probably hails 
from the port of 
Bristol. 

The rare little 
portrait glass, 
NOP EXVil-) in 
scribed “Long 
live George — 


Prince of Wales— 


1759, 1S particularly interesting; possibly it was a 
counterblast to the Jacobite glasses of that date; 


while the scene displayed 
in oil-gilt engraving on the 
bowl of No. xxvi. (from 
the Hodgkin sale, 1903), 
with the sentiment “‘ Keep 
it up,” tells its own tale. 
Many other glasses can- 
not fail to excite interest, 
such as the handsome air- 
twist goblet (cixca 1763), 
engraved with portrait 
and military emblems, in- 
scribed “The King of 
Prussia”; the fine range 
of Nelson glasses; the 
beautiful ‘ Britannia” 
glass, with its exquisite 
engraving ; and the his- 
torical and probably 
unique specimen com- 
memorating Admiral 
Hawke’s victory at Qui- 
beron Bay, zoth Novem- 
ber, 1759, engraved with 


a figure of Britannia, and the inscription and date, 
‘Success to the British Fleet, 1759,” perhaps the 
earliest dated opaque twist known, not to mention 


a host of others. 


The wonderful group of twenty-four glasses relating 
to the Jacobite cause calls for a more detailed account 


Nos. XXVIII. anpD XXIX.—JACOBITE TOASTING GLASSES 
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than can possibly be giver 
here. From a historica 
point of view, their inter 
est is unbounded ; from 
a sentimental, they are é 
revelation. The ordinary 
visitor will certainly regarc 
them with surprised de 
light; but only the collec 
tor who has specialised ir 
this direction can realise 
the amount of work anc 
enterprise necessitated for 
the acquisition of such a 
series. Some are pedigree 
pieces of the utmost im. 
portance ; all are of un 
doubted authenticity anc 
surpassing beauty. 

Many of these glasses 
more particularly those 
of small capacity, were 
toasting glasses of the 
secret Jacobite societie: 


which flourished about the time of the ’45 rebellion. 
Probably they were used exclusively for the one toast, 
“The King—over the water,” and then removed tc 


a remote corner of the pantry, safe from the eye o! 


any prying intruder. 
The larger specimens and portrait glasses have 


Nos. sXXX., XXXI., 


XXXII., anp 


XXXIII.—jacoBiTE GLASSES 
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BY SIR 


SCOTT 


HENRY 


MONCRIEFF 


RAEBURN 
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— 
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A Loan Collection 


ilways struck the 
yriter as purely per- 
onal and commemo- 
ative. One can well 
magine a staunch old 
acobite rejoicing in 
| Set for ceremonial 
ecasions, when all 
Ms guests were of the 
ame political creed. 
Yo doubt they were 
ised and prized by 
heir owners long 
fter the cause had 
eased to be anything 
nore than aromantic 
entiment. 

Nos. xxviii. and 
xix. show the drawn 
rm of toasting glass. 
he emblems dis- 
ayed by the first are 
rose with two buds, 
e oak leaf, the star 
d “Fiat” (the word 
the cycle club); 
e latter is similar 


No 


The 


teresting little glassof similar shape, 


ve that the star is missing. 


th rose and two buds on bowl, and 
0 oak leaves in the foot, all oil-gilt, 
ould not be overlooked. 

From the more unusual glasses of 
dium capacity the following three 
ve been selected for illustration :— 
. xxxi. (formerly the property of 
Rev. S. M. Mayhew), engraved 
h Prince of Wales’ feathers and 
word “ Radiat,” while the re- 
se-shows the royal arms of 
gland and Scotland quarterly. 
e emblems on No. xxxii. are the 
ural rose with one bud, the star, 
a forget-me-not, the latter a rare 
urrence. No. xxxi. shows the 
iliar six-petalled rose and two 
s, a star, and the pathetic word 
edeat.” 

he fine bell-shaped example, 
Xxx., which, in addition to the 
and buds, oak leaf, and ‘‘Fiat” 
the bowl, shows the Prince of 
tles’ feathers on the foot, and the 
ly glass of similar shape engraved 


7) 


XXXIV. 


No. XXXVI.—JACOBITE 
PORTRAIT GLASS 
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AND XXXV.—JACOBITE GOBLETS 


MOTTO 


of English Glass 


witha thistle with star 
resting upon its 
plume, in addition to 
the rose and buds (for- 
merly in the posses- 
sion of the late W, J. 
Clement, M.P.), are 
well worthy of atten- 
tion. 

Two impressive 
goblets are shown— 
No. xxxy. (from the 
Mayhew collection), 
74 inches high, with 
air-twist stem and 
ogee bowl engraved 
with a bust of Prince 
Charles Edward in 
profile within a laurel 
wreath flanked by a 
rose and buds, also 
with athistle and the 
cycle word “ Fiat.” 
No. xxxiv. (from the 
same source), 8 in- 
ches high, with air- 
twisted and knopped 
stem; the straight-sided bowl is en- 
graved with a seven-petalled rose and 
two buds, together with a star. 

Even among such brilliant com- 
pany No. xxxvi. is prominent on 
account of its superb engraving and 
striking full-face portrait in bonnet 
and tartan, with cockade in the for- 
mer and an order (a star) in the 
latter. The star and rose with buds 
are also seen, and above the bust the 
motto, ‘“‘Audentior Ibo,” in capitals, 
on a plain label. It was formerly 
the hereditary possession of a For- 
farshire laird. 

One final word of entreaty to all 
No 


description, however exact, no illus- 


who love the rare and beautiful. 


tration, however carefully reproduced, 
can convey any true impression of 
these lovely objects. An opportunity 
now occurs of seeing them under 
most favourable circumstances ; do 
not let it be lost. They are the cream 
of a collection of superlative merit, 
and will generously repay a careful 
and thorough examination 


Ceramic Trinketry 


TRINKETRY is a useful and comprehensive 
word. It is simple and seemingly unpretentious, 
though it has an ancestry going back toa more than 
respectable antiquity,* and if in its original significance 
it may have meant an ornament of metal, it is now 
generally used for any personal ornament which is 
hardly of sufficient importance to 
merit the title of jewelry. For 
“jewelry ” seems to imply a certain 
value in the material apart from 
the workmanship (though often it 
may be proportionately small), but 
the “trinket” relies on the hand of 
the maker for its claims to admira- 
tion. So we may find in these trivial 
toys of a bygone day a particular interest ; for, though 
sometimes they merely reflect a passing whim of 
Fashion’s ever-changing mood, there is often in them 
an artistry all the deeper for being expressed in 
materials of small pecuniary worth, such as steel, 
ivory, or pottery. 

We may also class with the trifling personal orna- 
ments the less important of those little accessories of 


By M. Percival 


buttons and buckles, and perhaps the less valuable 
the watches and snuff-boxes. A complete collect 
of trinkets, if it could be made, would show us a: 
a mirror the tastes and fancies of those who h 
gone before us. Alas! many of the pretty thi 
were of too evanescent a nature to stand hard we 
and much that we could wish ] 
served has entirely vanished, wl 
often that which remains sh 
only a shadow of its former dai 
ness. Gilding has gone, paint w 
away, delicate carving and chas 
is chipped and scratched, and 
almost find these relics from wh 
the glory has departed a li 
But among them the class of trin 
with which I am dealing remains nearly as fresh : 
bright as when drawn hot from the kiln. 

“Time does not wither nor custom stale” 
“infinite variety.” From the days of the Phara 
to those of the Georges in time, and from China 
the East to Bristol in the West in space, the pott 
art has been used to fashion these fragile trifles in 


EGYPTIAN DAISY BEAD 


depressing. 


EGYPTIAN AMULET RINGS 


dress and fashion which our ancestors called “toys,” 
the dainty seals and watch-keys, tiny scent-bottles and 
wee boxes, also the gewgaws and baubles, such as 


* “Trinket” and ‘‘trickery ” are the same word (going back to 
the Sanskrit /arka, “twisted,” a ‘‘ spindle,” interlaced wire-work), 
Both are also the same word as ‘‘ torque,” the Asiatic gorget, 
one of which, taken from the neck of the Gaul he slew in single 
combat, earned for T. Manlius and his descendants the honorific 
surname of Torquatus. It is the same word as trousseau— 
originally the bride’s twisted bundle of garments and trinketry, 
—Sir George Birdwood, Journal R.S.A., July 26th, 1912. 


endless series of designs, so the range from which 
may draw examples is a wide one. 

When dealing with any of the arts and crafts, 
is almost sure to find its prototype among the anci 
Egyptians ; but of ceramic trinketry they were not 
the originators, but also the most perfect expone 
for by no other people have such quantities of pot 
ornaments been made, with, moreover, such a we 
of beauty in design and colour. We find in t 
tombs and ruined cities an immense variety, anc 


Ceramic 


ese perhaps the most 
iteresting are the beads 
ad pierced amulets 
sed for stringing up 
ito necklaces. Great 
umbers of them have 
een found, generally in 
offin-cases, having been 
ung round the necks 
f the mummies. The 
\ost beautiful are cer- 
nly those glazed with 
reenish turquoise blue, 
hich is also the most 
ommon colour. No 


Trinketry 


in the case of beads, 
their grouping for their 
decorative effect. 

The Romans made 
use of pottery beads, 
and so did the Anglo- 
Saxons ; but afterwards 
in England there is a 
gap, till the Chelsea 
porcelain factory issued 
its dainty wares. 

From this factory 
comes the first piece of 
English porcelain of 
which the origin and 


oubt its superior EGYPTIAN STRING OF BEADS IN FLOWER- date are absolutely cer- 


eauty was recognised 
the Egyptians themselves. Red, yellow, and green 
e also very plentiful. The best known beads are 
e long tubes or bugles and the scarabzoid shapes, 
t every kind of amulet, as well as minute figurines 
presenting the gods, were used in the same way. 


WEDGWOOD CAMEO 


ere is a splendid collection of these beads at the 
itish Museum, where the different forms and ways 
stringing can be studied to great advantage. Breast 
ments, rings, and bangles made of the same 
terial are also to be seen. Though these beads 
found genuine in ‘considerable quantities, there 
, nevertheless, modern forgeries about, and buyers 
uld be on their guard against 
m. Some of them are most skil- 
and accurate copies, but others 
y be known by the brilliant, cold- 
king lustre of the glaze and a 
erally mechanical appearance. 
ery few specimens of Egyptian 
tery ornaments appear to be in- 
ed as to design by gold or silver 
k. One of the rings illustrated 
be a copy of a stone-set original 
metal, but on the whole they rely 


AND-LEAF FORMS 


. : ' PIN OF BUEN RETIRO 
the beauty of their colouring and, SORCELAIN 
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tain. It is a jug dated 
1745, and also inscribed “Chelsea.” It was not long 
after this that the delightful small pieces known as 
“Chelsea toys” began to be offered for sale, the first 
notice of them appearing in 1754.* Perhaps a few 
words on what was meant by ‘“‘toy” in the eighteenth 


WEDGWOOD CAMEO 


WHITE PORCELAIN BROOCH 


century may be of interest, now that the word has 
been narrowed down so as to mean merely a child’s 
plaything. The term then covered almost any small 
portable object of decorative character—anything, in 
fact, which had no really serious use, but was valued 
principally for its ornamental side. <A “ toyman” 
was a seller of jewelry and bric-a-brac, and occupied 
a very important place among fashion- 
able tradesmen, as he supplied the 


* From the Public Advertiser: ‘*To be 
Sold by Auction, by Mr. Ford, at his great 
Room in St. James’s, Hay Market, this and 
the following day” (Dec. 17th, 1754), ‘* All 
the entire Stock of Chelsea Porcelain Toys, 
consisting of Snuff Boxes, Smelling Bottles, 
and Trinkets for Watches (mounted in Gold 
and unmounted in various beautiful shapes 
of an elegant design and curiously painted 
in Enamel), a large parcel of Knife Hafts, 
etc. Most of the above in lots suitable for 
Jewellers, Goldsmiths, Toyshops, China- 
shops, and Workmen in various Branches 
of Business.” 


CHATELAINE WITH PLAQUE 
PAINTED IN MONOCHROME 


beaux and belles not only with European 
novelties, but also Oriental curios. 

The tiny scent-bottles, seals, watch- 
backs and charms made at Chelsea are 
among the most fascinating productions 
of that eminently dainty factory; the 
mellow outline—perhaps a result of the 
softness of the paste—is shown to per- 
fection in these small pieces, wherein 
a quaint fancy is expressed by delicate 
modelling and most brilliant yet soft 
colour. ‘hey are wholly delightful. Some 
of them are tiny figures—there is a full- 
length figure of Shakespeare among 
these; a masked cupid beats a drum on 
a seal; and a youth and rustic maiden 
make love on a scent-bottle under two 
inches high. Others are bunches of 
flowers in high relief, of the well-known 
Chelsea character. Many of them have 
sentimental mottoes—often in French— 
both painted on the porcelain and engraved 
on the seal or gold mounting. 


gold or gilt metal. 


The metal-work is 
usually delicate and well made; it is generally of 
These little pieces are much 
sought after by collectors, and therefore the ubiquitous 
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CUT-STEEL CHATELAINE 

OR WATCH-CHAIN WITH 

BLUE PORCELAIN BEADS 
AND PLAQUE 
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CHATELAINE OF STEEL BEADS AND DOUE 
CAMEOS OF WEDGWOOD JASPER 


forger has marked them as a field for 
wicked exploits, and unfortunately he 
fairly successful in his nefarious dee 
The little imitations are really very pre 
but though they are wonderfully e9 
copies, there is a hardness about tk 
which distinguishes them when pla 
by the genuine. Apart, they we 
deceive anyone but an expert. 

Of Meissen porcelain are some won 
fully modelled little groups of flower 
their natural colouring, so fragile 
fresh in appearance that they might 
most be real flowers. Sometimes ¢€ 
blossom is separately mounted on a { 
wire for fastening to a neck-band of ve 


or groups of flowers and leaves are arranged 
solid base as pendants, earrings, and beads. 
pieces to the Chelsea toys were also made, suc 
seals, scent-boxes, and étuis. 


Sin 


From the Buen R: 


actory probably 
ssued some 
harmingly mo- 
elled little heads 
d faces intended 

be set as per- 
nal ornaments. 
hey are, I think, 
ry scarce, in this 
untry at any 
ute, as I have 
y seen five or 
X specimens, 


wearing black 
asks. These are 
ounted in goldas 
s or brooches, 
d“are quaint 
d effective. 

whole cabinet 
ght easily be 
ed with the con- 
butions from 


ting any speci- 
ns from his 
temporary imi- 
rs, and to me 
se small things 
among his 
st charming 
oductions. 
y, of course, 
kly imitate the 
e of old gems, 


_ SHOE-BUCKLE PLAQUE OF BLUE 
AND WHITE JASPER 
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BRACELET OF BLUE AND WHITE 


JASPER 


CHINESE GIRDLE HANGER OF GLAZED PORCELAIN 


CHELSEA PORCELAIN WATCH-BACK 


e CHELSEA PORCELAIN SEALS 


225 


AND CHARMS 


EARRINGS OF BLUE AND WHITE 
JASPER 


but they are, after 
all, much more 
decorative than 
the originals, and 
when mounted, as 
they were meant 
to be, in finely 
chased steel set- 
tings, they form 
most exquisite 
Ornaments. I 
have a set of five 
double cameos 
from a chatelaine 
of the ordinary 
white on blue, 
which, while won- 
derfully effective 
as spots of colour 
at a distance, dis- 
close the most 
delicate modelling 
when looked at 
under a magnify- 
ing-glass. They 
thus fulfil the 
cardinal require- 
ments of jewelry ; 
the design and 
workmanship 
must be fine 
enough to afford 
pleasure when 
minutely exam- 
ined, and yet be 
striking enough to 
have a decorative 
effect. The beads 
are particularly 
pretty. They are 


The Connoisseur 


CHELSEA FIGURE OF SHAKESPEARE 


CHELSEA FIGURE OF A 
MASKED CUPID 


CHELSEA ETUI 


seldom decorated with figure subjects, which do not 
show off well on such rounded surfaces; but the dis- 
position of the white on the blue is generally singularly 
happy, so that one derives great pleasure from the 
simple patterns. These tiny cameos are found in a 
multitude of designs, and of all sizes, from the very 


CHELSEA GROUP OF LOVERS 


CHELSEA GROUP 


small ones for chatelaines and rings to the large on 
intended for watch-backs and buckles, some of the 
latter, which are shaped and curved to fit the arch 

the foot, being much larger than any others of tho 
intended for personal wear, shoe-buckles being wo 
of enormous size at the time they were made. 


CHELSEA GROUP 
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\ TAPESTRY 


> Shes yt 


Hunting’”’ 
Tapestries, 
belonging to 
Mr. Kennedy 
Jones By 

W. G. Thomson 


Ga FRom the earliest re- 
i=)))s | re . 
Sa cords of the ornamentation 


THE CHASE OF THE WILD BOAR 


of textile fabrics down to the present day, or almost 
so, the chase has been a most popular subject. In 
the first centuries of the Christian era the Coptic 
tapestry weavers gloried in the representation of hunt- 
ing scenes, using them freely as dress decoration, and 
it is difficult to find anywhere a more spirited render- 
ing than their art affords in such incidents as that of 
the hunter launching his spear at the wild beasts that 
turn so fiercely upon him, or glide away as if appre- 
hensive of danger. These weavings, however, are 
small in size, and limited to two colours in the 
majority of cases, and so cannot compare with the 
grand storied cloths woven in Western Europe in 
later times—say the fourteenth century, when the 
tapestry weavers of Arras and Paris competed for 
commissions to execute rich hangings of great size 
for kings and princes, ecclesiastics, and rich mer- 
chants. There is romance in the very titles of some 
of these fourteenth-century tapestries—for instance, 
the “History of a king who went to hunt with a 
great retinue, but losing his followers and horses in 
the wood, had a marvellous adventure with fairies, 


RN i i 
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who sentenced him to be turned into a stag,” or, 
“The history of youth and sport, called ‘ hunting the 
stag,’” or again, the ‘ History of Lorens Guérin, who 
hunted the wild boar.” During the fifteenth century 
the subjects were more definitely stated, as the hunt 
of the bear, bull, unicorn, stag, etc. What the hunt- 
ing tapestries of the fifteenth century were like may 
be judged by anyone who pays a visit to the Central 
Court of the Victoria and Albert Museum, where at 
present are exhibited four grand hunting tapestries 
from Hardwick Hall, the property of the Duke of 
Devonshire, who has lent them to the Museum. 
These large tapestries are decorated with figures the 
size of life or thereabouts, and in them the landscape 
is quite subordinate to the figures. In the succeeding 
century a worthy representative of that class of hang- 
ings may be found in the world-famous “ Hunts of 
Maximilian” at Fontainebleau and elsewhere, and this 
traditional order of things is evident, although in a 
greatly modified degree, in the ‘“‘ Hunts of Louis XV.,” 
woven at the Gobelins, after Oudry’s cartoons. 

In the above examples the preponderating influence 
lies in the figures, but in the 16th century another 
style of hunting tapestry began to attain a well- 
merited popularity. This was frankly a landscape or 
verdure, with small figures engaged in the chase of 
the lion, stag, wolf, boar, and other animals, and many 
tapestries of this character are yet extant. With the 
preponderance of landscape the tapestry gained in 
pictorial interest, in many cases without injury to the 
decorative effect as a whole; and in the 17th century 
light and shade in landscape came to be more care- 
fully studied, the drawing more refined, and a lighter 
tone assumed. ‘The subjects, too, adopted a classical 
form in many instances: we find Diana depicted as 
a huntress—as in the seven beautiful hangings belong- 
ing to Mr. Kennedy Jones, which are at present 
exhibited in the Waring Galleries in Oxford Street. 

The human figure, especially that of Diana, who 
is distinguished from her nymphs by the crescent 
on her forehead, in these remarkable tapestries, is 
excellently drawn and full of graceful movement. Of 
foliage and flowers there is great variety, and the tree 
masses are admirably disposed in the composition of 
the various panels. The first scene shows Diana 
setting out for the chase. In common with the 
other panels, this scene is framed with a broad’ border 
consisting of wreaths and garlands of roses, tulips, 
pinks, and other flowers, having bunches of fruit 
here and there, in orderly sequence, to give variety 
and a magnificent richness to the whole. From the 
middle of the upper border hangs a splendid bouquet 
of flowers that impinges upon the sky. 

The second panel represents Diana, followed by 


two attendant nymphs, pursuing a stag, which h 
taken to the water, from whence its retreat and flig 
is cut off by dogs. Here the umbrageous trees ar 
the bed of iris by the water are beautifully rendere 

The chase of the wild boar forms a most spirite 
composition. In middle distance the boar tur 
round as if to threaten the dog who follows, whi 
Diana and her nymph burst into view from the rigl 
The landscape and flowers are admirable on the le 

In the next panel Diana is seen pursuing a har 
The trees in this scene are disposed with wonderf 
skill, and the flowers are no less beautiful. TI 
wolf-hunt has, however, more life than the precedir 
sport. Two dogs are fastening on the wolf on tl 
right, while Diana follows with uplifted spear to git 
the fatal thrust. 

These tapestries bear the mark of Brussels, and we: 
woven there about the year 1670 by two tapissiers- 
Albert Auwercx, whose signature A. AVWERCX ar 
A. A. appears on three panels; four are signe 
Gc. v. L., for Guillaume Van Leefdael. The hangin; 
have a uniform height of 11 ft. 6 in., while in wid 
they vary from g ft. to 17 ft.6 in. The weft is | 
the finest wools and silks, and the texture is very fin 
reaching 19 to 22 warp-strings in the space of one ince 

The two master-weavers who shared between the 
the making of this most beautiful set of tapestri 
stood high in the aristocracy of the craft in Brussel 
Both belonged to well-known families of weavers, f 
tapestry weaving runs in certain families to such ¢ 
extent that the art appears to have become hereditar 
This was due perhaps to the fact that special adva 
tages were accorded to the sons of masters when th 
came to be apprenticed to the craft, the period 
apprenticeship being shortened in their case in me 
of the tapissiers’ guilds. This tended to keep tl 
craft in certain families, and in time these forme 
little dynasties (such as the succession in the Leynie 
family), which lasted for three or four generations. 

Albert Auwercx, Auwerckx, or Aurecx, as the nan 
is variously spelled, became a member of the craft 
tapestry weavers in the year 1657, and continued | 
exercise his calling in Brussels into the early years 
the eighteenth century. He must have had a nume 
ous staff of assistants when the tapestries under revie 
were being woven in his workshop, for even in 170 
when the Brussels ateliers, in common with oth 
tapestry manufacturers, were in a state of extren 
depression, he had five looms in working order, ar 
employed about fifteen weavers. Among these wet 
in all probability, four members of his large family- 
his sons Nicholas, Philip, Gaspar, and William. O: 
of the most famous works that came from the sh 
of Auwercx was the series of tapestries illustrati 
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DIANA PURSUING A HARE 


episodes in the life-history of Count Guillaume Ray- 
mond, of Moncade, Lord of Airolo, in Sicily. The 
set consisted of no less than twenty pieces, and was 
signed by the maker. 

There is a very fine set of tapestries, which also 
bears the signature of Auwercx, in the Royal Austrian 
collection at Vienna. The panels are after cartoons 
by Louis Van Schoor, and represent, allegorically, 
Monarchy, Wisdom, Fortitude, Commandment, 
Magnificence, Fidelity, Simplicity, and Abundance. 
Auwercx also wove some armorial tapestries. 

It was not an unusual practice, even in the early 
history of the craft, for tapestry weavers, when they 
were pressed for time, to call for the assistance of a 


> 


4+ 


A a 
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brother-craftsman to enable them to complete the 
commissions. In such cases, it appears that tl 
execution of the various panels comprising the set 
be woven was farmed out, and thus two or thr 
establishments participated in the manufacture. Su 
was the case when the “ Life of St. Paul” was order 
from Albert Auwercx. He called in assistance fre 
William Van Leefdael, and that master has left I 
signature on a hanging belonging to that series. Fre 
this it is evident that their partnership in the manufe 
ture of “ Diana Hunting” was not a unique experient 

William Van Leefdael also belonged to a fam 
of tapissiers. His father, John, possessed an atel: 
in Brussels, from which came the set of tapestr 
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representing scenes from the ‘ Life of Scipio” that 
Pp g 
William Van Leefdael was even 


more distinguished than his confrere, Albert Auwercx. 


bears his signature. 


He soon rose to be one of the best masters of his time 
in Brussels, and was also a person of importance in 
the town, being elected to the Communal Council 
in 1679-1680. 

There is a set, having for subject ‘Antony and 
Cleopatra,” among the treasures of the royal family 
of Spain, and we have seen another set of the same 
title in nine hangings, of which three were signed 
by Leefdael and others by Gerard Vander Streken. 
One of his later efforts was the beautiful set, one of 


which represents ‘Time enchained by Love,” upo 
a background which is a veritable carpet of flower 
with a garland held by cupids. It bore the arm 
of a ducal family, and in addition to the signatu 
of Leefdael, contained the inscription, ‘“ D. Tenier 
fec. 1684.” And certainly not the least important ¢ 
Leefdael’s achievements are three florid and powerf 
tapestries after Raphael’s cartoons, which are no 
hung in the Madrid. Museum, to which they were give 
by the Duchess of Villahermosa. The other pane 
of the series bear the signatures of Gerard Vand 
Streken and Everard Leyniers, and all are framed — 
magnificent borders of fruit and flowers. 
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AN INTERESTING ELIZABETHAN MANSION 


WHEN Nelson first set foot in England after 
his victory at the Nile, he probably straightway 
directed his steps to that ancient and reputable 
hostelry, the “Star Hotel” at Great Yarmouth, of 
which, during the course of his career, he was not an 
unfrequent guest. In those bustling days, and for 
some centuries or more earlier, Yarmouth was a 
relatively greater port than at the present time. It 
was, after Chatham, our chief station on the East 
Coast, and the most advanced point of outlook from 
which we could scan the doings of our quarrelsome 
neighbours, the Dutch, or watch the shifting boun- 
daries of our friends and enemies on the coasts of the 
Baltic. From here there set off, in 1801, the great 
=xpedition which was to humble the pride of Denmark 
and win Nelson yet another title to fame as victor of 
openhagen; and it was here he again landed in 
riumph, to once more enjoy the shelter of the “Star.” 
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THE NELSON ROOM 


The hotel, however, is not famous only on account 
of its associations with Nelson, for other illustrious 
persons have passed within its walls, and the archi- 
tectural embellishments of the house, more especially 
the beauty of the panelling and oak work of the 
interior, make it regarded as one of the most interest- 
ing show-places in the Eastern Counties. It bears 
abundant evidence of having been erected in the 
reign of Queen Elizabeth, and affords a fine specimen 
of the residence of a wealthy burgess at that period. 
It was built by William Crowe for his own private 
residence, and being one of the Merchant Adventurers 
of England, he placed the arms of that company in 
the principal apartment (Nelson Room). William 
Crowe was probably one of those prominent and im- 
portant men of Yarmouth who, by their independence 
and commercial influence, helped to make matters 
over warm for the barons of the Cinque Ports. He 
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THE NELSON ROOM ANOTHER VIEW 


was a man of affluence, respected by his fellow-towns- 
men, and was elected by them on two occasions to fill 
the office of bailiff of the town—first in 1596, and 
again ten years later. The particularly well-preserved 
carving in oak of the arms of the Merchant Adventurers 
is worthy of explanation, for it demonstrates the 
importance of the position, as a member of their 
Company, of William Crowe, the builder of this house. 

The style in which its interior is fitted will be 
familiar to those who remember the details of such 
show-houses as Knole, Longleat, Burleigh and Hat- 
field, Hardwick and Audley End. Its ceilings, its 
panelling, its casements and stair-rails are all reminis- 
cent of the more lavish decorations displayed in those 
palaces, and are characteristic of the sixteenth-century 
home of an opulent and prominent citizen. 

Briefly told, the story of the house shows how two 
generations of Crowes, father and son, possessed it, 
until the brother-in-law of the latter, Thomas Bransby, 
High Sheriff of Norfolk, inherited it, and on his death, 
in 1682, it descended to his daughter, who became 
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Lady Astley, of Melton Constable. Remaining in th 
possession of this family until 1740, it was bougl 
by a Yarmouth maltster ; thence it passed, still as 
private house, to families named Wilson and Bra 
shaw, and in the time of the latter it was converte 
into the ‘‘Star Hotel.” The change certainly took plac 
before 1789. In 1806 the hotel was conveyed 1 
Mr. William Wolverton, who, in 1824, sold it to M 
George Bennett, a favourite comedian attached to th 
Norwich Company of Actors. By him the hotel w. 
sold to Mr. W. H. Diver, who in turn conveyed it | 
Mr. W. Shales, in whose hands the hotel attaine 
to something of the important position amongst th 
hostelries of the Eastern Counties which it occupi 
to-day. Later owners have been Mr. Lane and M 
S. J. Ramsey, and in 1904 it was purchased by Mr. I 
Taylor, the present proprietor, who, it is understoo 
has just disposed of the panellings and intern 
decorations to Messrs. Greenlands, Ltd., of Herefor 

The exterior fronting the quay is built of smoothe 
squared flints with stone dressings, and is thorough 


An 


DETAIL OF CARVING AND PANELLING 
fpical of the craftsmanship of the sixteenth-century 


asons, 


here is a balcony to the first floor supported on 
illars 
The entrance and the rooms on either side of the 


ound floor are consistent with the common 


actice at the period when this house was erected 
building for 


Ascendi 


appropriate this t or the 


no 


ception of goods and merchandise. 


y of the oaken staircase, which is broad and fleet 
hth a heavy balustrade, one reaches the glory of the 
tel, the Nelson Room. Although the approaches 
> all antique, one enters the apartment to be 
erwhelmed with the effect of the wealth of carving 
round, surmounted by a ceiling of perfect beauty. 


€ room is lined throughout with exquisitely carved 
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with age. Square panels reach 


about five feet, and are divided at 


fluted pilasters which support 


to a height of 


sular intervals by 


terminal figures, alternately male and female, between 
which are a series of ornamental panels, richly carved. 
The 


Adventurers, are over the 


arn previously described, of the Merchant 


LD, 
handsomely proportioned 


lizabethan fireplace, which had long been filled up 


E] 


so as to fit it for a small stove; but, being relieved of 
the modern woodwork which screened it, this orna- 
i of C 


aen stone, in all its original 
beauty, is once more brought into its proper use. 
Curious cupboards are concealed in the panelling, 
and one may note the quaint arrangement of the door 

the fireplace, which, like doorways in 
bethan house, Thaine Park, Oxfordshire, 


on the lef 
old Eliz 
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and in the gallery of Rockingham Castle, open from 
a small lobby cut out of the corner of the room—a 
very curious and unusual treatment. The handsome 
pendant ceiling is divided into six compartments of 
rich moulding and adorned with fruit and flowers. 
Altogether, with its well-proportioned windows opening 
upon the verandah over the quay, the Nelson Room 
is acknowledged to be a very perfect specimen of the 
mode of decorating domestic houses in the days of 
good Queen Bess. This room is historically interest- 
ing, as during the civil war in the reign of Charles I. 
Oliver Cromwell visited the town, and it is supposed 
that a meeting took place between Cromwell and his 
officers at which the trial of the captive king was 
arranged. John Bradshaw was president of the 
Commissioners 
for the trial of 
Charles, and on 
January 27th, 
rOAG, EME 
Court sen- 
tenced him to 
death, and on 
January 30th 


he was exe- 
cuted. 
One of the 


owners of the 
house in the 
eighteenth cen- 
tury became 
connected by 
his daughter’s 
marriage with 
a Bradshaw, 
descended 
from the fam- 
ous president, 
“ Broadbrim- 


med” Brad- 
shaw. 
Another in- 


teresting room 
is the smoking 
lounge, a typi- 
cal instance of 
the handsome- 
ly decorated 
apartment of 
architec- 
tural period. 


its 


It is the most 
handsome of 
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its kind in the town, and the delight of visitors fro 
far and near, who turn in to see it with almost « 
much curiosity as they do the more ornate Nelso 
Room. In its present form the room does not retai 
its full proportions, but has been dwarfed in order 1 
screen off a passage from the stairs to the kitchen an 
other apartments and to the courtyard. A beaut 
fully moulded ceiling extends into this passage an 
also into the bar at the end of the room. It is on 
of the most striking features of the apartment, havin 
ponderous pendants, of unusual size and beauty 
which are alternated with heavy clusters of frui 
The ancient fireplace is in an excellent state ¢ 
preservation, its ample hearth being one of th 
glories of this cosy room when the winter seaso 

drives one t 


full extent ¢ 
the room i 
found in th 
position of th 
original wir 
dow—not tha 
which light 
the apartmer 
from the Ro 
—which is no1 
obscured b 
the partitior 
ing of tm 
passage. I 
had fourtee 
lights in tw 
tiers, the si 
centre ones be 
ing larger tha 
those on eithe 
side, and th 
heavy oake 
frame bein 
delicatel 
carved on th 
outside. Th 
apartment 
overhead thi 
noble roor 
have also 

similar windo 
of twelve light 
in two tiers. 


i the comfort ¢ 
' the fireside 
j Other evi 
dence of th 
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istoric English Potteries 


THE many generations of great potters to whom 
e district now comprised in the enlarged county 
rough of Stoke-on-Trent has given birth would impel 
e with the belief that some vital element from the 
ttery clays of the district must enter into the blood 
the inhabitants if the explanation of the phenomena 
as not to be found in the more prosaic but more sound 
ientific reasons of heredity and environment. Since 
e days of the Romans, pottery-making has been indi- 
nous to this district. Each generation is born with an 
reditary aptitude for the work, so that children fresh 
m the schoolroom enter the pottery factories possessed 
an instinctive facility for the deft manipulation of the 
ys; for the even and harmonious laying on of colour, 
ich would come—if it came at all—to the people of a 
gion less impregnated with ceramic tradition only as 
e result of much study and practice. As it is with 
e workpeople, so it is with master-potters. The great 
rks have been built up by dynasties of proprietors, 
ch commencing his career the accumulated 
owledge of his fathers, and each adding some fresh 
scoveries of his own to descend to his children. 
The result of these conditions is to be found in the 
rivalled excellence of the staple product of the district. 


with 
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“CHERCULES IN THE GARDEN OF THE 
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With the exception of a few foreign products, limited in 
scope and utility, and whose peculiar qualities are derived 
from the properties of the materials found in the neigh- 
bourhood of their manufacture, English ceramic ware of 
all kinds is undoubtedly the finest in the world. The 
richest and most cultivated classes of the five continents 
dine off English china, drink their tea or coffee from 
English cups, and indulge in the refinements or neces- 
sities of the toilet from English-made utensils. Nor in 
the technical excellence of the work produced is the 
rivalry of the past more to be feared than the competition 
of the present. A few—a very few—secrets known to 
potters of earlier times have been lost; but for the most 
part the glazes and pastes discovered by the Greeks and 
Romans, the medizval potters, and those who founded 
the great continental factories of the seventeenth and 
eighteenth centuries, have not only been emulated, but 
carried to a far higher degree of perfection. Few secrets 
known to Chinese potters have been left unsolved, while 
many wares have been evolved equally beautiful as theirs, 
but altogether unknown to them. In fact, paradoxical as 
the statement may seem, it is the technical perfection of 
the best types of modern English pottery which deprives 
them of not a little of their fascination in the eyes of the 
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collector. The older potters 
tried to attain it, but their 
knowledge was not equal 
to the task, and so in their 
wares failings often appear 
—slight variations in colour- 
tones, surface inequalities, 
and want ot transparency 
in the glazes—which, first 
sought for by connoisseurs 
as evidence of the antiquity 
of the pieces, have now come 
to be regarded as essen- 
tial beauties. The modern 
potter could produce all 
these characteristics, but 
they would not be tolerated 
in contemporary work. 
Modern English ceramic 
ware, indeed, does not receive 
a tithe of the attention from 
the collector it deserves. 
He utilizes it for his house- 
hold requirements, but does 
not introduce it into his cabinet—an oversight which 
deprives him both of a fascinating pursuit and a profit- 
able hobby, and handicaps the pottery-maker by pre- 
venting him from fully developing the artistic side of his 
craft. The collecting of the work of the past is a pursuit 
full of interest ; but, nevertheless, it affords little oppor- 
tunity for the exercise of original judgment, or of the 
zest and fascination of exploration. It is but the treading 
of well-worn paths; the recording of history, not the 
making of it. The patrons of Wedgwood and his con- 
temporaries laid the foundations of the English pottery 
industry of to-day, and enabled them to produce wares 
which in quality rivalled anything that had gone before. 
The most artistic of Wedgwood’s purely decorative 
pieces were equally sought after as his utilitarian wares, 
and so he was enabled to advance from triumph to 
triumph, calling in the greatest artists of his time to his 
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assistance, and finding ] 
efforts to evolve beauty higl 
profitable. | Unfortunate 
the same state of affairs de 
not prevail to-day. Sin 
the advent of the motor-c 
with its inexhaustible outl 
for superfluous income, t 
best of our table wares gc 
abroad. The antiquary 
the future, when he seeks 
discover the most luxuric 
and ornate examples of En 
lish domestic china produc 
in the era of George V., W 
have to seek for them int 
Fifth Avenue mansions 
New York, or the palaces 
Oriental potentates. T 
same rule holds good, to sor 
extent, with regard to t 
purely ornamental piec 
The English connoisseu 
glance is too retrospectiv 
he is apt to collect the artistic triumphs of every a 
rather than his own, and so he leaves the supp 
of what should be the highest branches of ceran 
art to people whose taste is not of a cultivat 
character. The result is somewhat disheartening 
the enlightened potter. In the show-rooms of t 
principal Stoke-on-Trent factories one sees piec 
which, in their fine simplicity of form and the lust 
richness, and superb coloration of their glazes, approai 
if not equal, some ot the best examples of Oriental a 
For these, one is told, there is practically no dema1 
They are not ostentatious enough for the ordinary pr 
chaser, who, when he buys expensive wares, wal 
something the value of which is apparent to everyor 
and the connoisseur to whom they should appeal see 
obsessed with the idea that age is the most necessz 
attribute of beauty. 
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Something of this 
Select for the 
ighest phases of 
odern porcelain 
id pottery perhaps 
‘iginates in the idea 
at they are wholly 
' mechanical pro- 
wction—turned out 
y machinery in 
ousands and tensot 
ousands of pieces ; 
hereas machinery 
ays a compara- 
vely minor part. 
he making of cera- 
ic ware still re- 
ains essentially a 
andicraft, the 
oduction of crafts- 
en—if one may 
clude men, women, 
ys, and girls under 
chanappellation— 
quality of whose 
rk depends almost 
olly on their 
sadiness of eye and 
reness of hand. 


In 
higher grades of ; - 
: PARIAN FIGURE, 1864 
rk—such as pieces 
ectly painted with original designs—the craftsman 
comes an artist, using the porcelain for his canvas, and 
forming feats of greater difficulty than the orthodox 
inter, for the materials he uses allow little opportunity 
revision or correction. 
For examples of the products of modern ceramic art, 
m taking some of the typical wares in half a dozen 
the largest and more historic factories in the recently 
ended county borough of Stoke-on-Trent. There 
y be other factories equally worthy ot mention; 


t these are typical. Their founders were among the 
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men who have done 
most to elevate the 
standard of English 
pottery, and in trac- 
ing the history of 
their firms one is 
giving the outline 
history of the rise 
and development of 
one of England’s 
greatest and most 
flourishing industries 
—a beautiful and 
pleasurable industry, 
moreover ; one which 
allows its skilled 
workers to cultivate 
deftness of eye and 
hand to the utmost, 
and which initiates 
in them a taste for 
the refinements and 
graces of sentient 
line and pleasing 
colour. There may 
be — there probably 
is—a seamy side to 
the industry, but my 
way lay not among it. 
The firms I visited 
are not among those 
who make economies at the cost of suffering workpeople. 
As I passed through room after room of industrious 
workers, all seemingly happy in their varied occupations, 
it appeared to me that their task of creating the beautiful 
was amongst the most delightful that could be afforded 
by any of our great modern industries. 

At Messrs. Wedgwood’s I was told that it was usual for 
the workers to grow grey-headed in the service of the 
firm, in whose fortunes they take a keen proprietary 
interest, regarding the heads with the same affectionate 
felt for their chiefs. 
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spirit that Highland clansmen 
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Something of this feeling perhaps comes 
from the way that the business has 
descended from father to son for over 
a century and a half. The Wedgwood 
dynasty is represented. It was founded 
by the “great Josiah Wedgwood,” as 
Mr. Gladstone called him. Mr. Law- 
rence Wedgwood, one of the present 
proprietors, belongs to the fourth 
generation, in direct descent from him ; 
his partners, Major Cecil Wedgwood, 
D.S.O.—the first mayor of the new 
county borough of Stoke-on-Trent— 
and his brother, Mr. Frank Wedgwood, 
to the fifth. Josiah Wedgwood himself, 
however, is only the middle link in a 
dynasty of potters, for his father, 
grandfather, and great-grandfather all 
belonged to the craft. His place in 
the history of ceramic art is that of the 
father of modern pottery; the great 
works he built at Etruria— held and 
extended by his descendants—are the 
cradle of the present great English in- 
dustry. When he was born, in 1730, 
the commonalty of England ate their 
meals from wooden platters and the 
coarsest of earthenware; by the time 
of his death,in 1795, nearly every house- 
hold was provided with clean, delicate, 
and well-shaped wares, which owed their 
origin almost entirely to his inventiveness, artistic taste, 
and unremitting enterprise and industry. 

The works at Etruria were not founded until Wedg- 
wood’s reputation and fortunes were well established. 
This was in 1769, when he was thirty-nine, having already 
packed the enterprises and achievements of a lifetime 
into a career which had not nearly reached its apogee. 
He had served a lengthy apprenticeship with his brother 
Thomas; started business on his own account with 
Mr. Harrison; parted from him and joined forces with 
Thomas Whieldon—their partnership lasting from 1754 
wien, Sey res Ewa 
finally commenced 
entirely on his own 
at the Churchyard , 
Works, Burslem. 
This business grew 
with tremendous 
rapidity. To cope 
with its increase, 
Wedgwood first took 
additional premises 
at Ivy House, and 
then started a third 
factory at the Brick 
House Works — re- 
christened by his 
employees as the 
Bell Works, from 
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Wedgwood} having ‘started a bell 
call them to work. The settleme 
at Etruria was designed to bring ; 
these separate establishments into or 
There was open country all arou 
when Wedgwood bought the site; } 
factory and the houses erected { 
his workpeople made of it a lit 
town. Wedgwood was then thirty-nir 
and a master-potter of many yea 
standing, having passed through t 
preliminary stages of thrower a1 
apprentice, and in conjunction wi 
Whieldon established a highly succes 
ful business at Burslem, his nati 
place. In 1775 he transferred the whe 
of this to Etruria, which since then h 
remained the seat of the great potte 
factory controlled by his descendants 

The place, to outward aspect, has n 
altered very materially since Wed 
wood’s time. New works have be 
added and new machinery introduce 
but the latter is not visible unless 0 
search for it, and the former are smok 
toned into complete harmony wi 
the buildings—and these, it must 
remembered, cover a colossal area 
erected by Wedgwood himself. F 
house—the Old Hall—divided fromt 
works by the Trent and Mersey car 
and a stretch of still uncovered meadow land, is only 
furlong distant. But what seems to place one on ter 
of closer intimacy with him is the museum in the mic 
of the works, almost wholly filled with personal reli 
his moulds, casts, dies, and experimental trials, and | 
unique series of some of his finest achievements. T 
museum is in charge of Mr. Isaac Cooke, whose ma 
years of service with the firm, if they barely span hi 
the interval which separates us from Wedgwood’s li: 
time, have at least enabled him to speak with peoy 
who saw the master-potter in the flesh. 

The number 
wares which Wed 
wood produced 
legion ; but perha 
the one most close 
associated with | 
name is the famo 
Jasper ware, in whi 
the subject is re 
dered in white rel 
—generally, but 
no means invariab 
on a blue grour 
for Wedgwood al 
produced the wa 
in various tones 
lilac green, blac 
and yellow. Tf 
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istinction of the ware lies not only 
1 the daintiness and purity of its 
olour, but also in its fine body, 
hich has been pronounced as the 
1ost beautiful substance ever intro- 
uced into ceramic art. Wedgwood 
nly perfected this ware after 1770, 
nd his best pieces in it were pro- 
uced between 1773 and 1793. To 
his period belongs the famous 
Marriage of Cupid and Psyche,” 
1¢ subject of which was taken from 
n antique gem in the Marlborough 
ollection. Wedgwood’s plaque 
om this—repeated in various sizes 
-was executed in 1787, and two 
ears later he employed Flaxman 
) design the exquisite “‘ Sacrifice of 
lymen” as a companion piece. 
laxman, indeed, was constantly 
mployed by Wedgwood, and the 
ost perfect expressions of his 
pnius are to be found in the designs 
= made for the potter rather than 
his large monuments. 
A well-known triumph of Wedg- 
ood was his reproduction of the 
lebrated Portland vase in the 
itish Museum, perhaps the most 
ficult feat ever attempted by a 
btter. In his black basalt ware he 
mind an excellent vehicle for the 
production of antique busts and 
ntemporary sculpture. Of his 
er wares one can only mention 
e famous Queen’s ware—named in 
mpliment to Queen Charlotte— 
th its delightfully warm but delicate cream-coloured 
e; his agate wares, in which he attained the colora- 
n and quality of richly marked marbles; and his 
ely formed semi-porcelain or stoneware. 
he progress of Wedgwood’s, however, did not cease 
h the life of its first proprietor; he only laid the 
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foundations of the present business 
—magnificent ones it is true. The 
structure has been, and is still being, 
enlarged by his descendants. Wedg- 
wood, it will be remembered, attained 
an unrivalled reputation for his table 
wares, supplying them to the vari- 
ous royalties of his day, among his 
works in this phase of his craft be- 
ing the celebrated dinner-set made 
for the Empress Catherine of Russia, 
which was recently rediscovered in 
the Winter Palace, and of which 
one or two sample pieces are in- 
cluded among the treasures in the 
museum. This reputation for beau- 
tiful table wares has been retained 
and extended by the present firm, 
and their pieces go all over the 
world, American millionaires, who 
are the largest and most prodigal 
buyers of anything that possesses 
striking and apparent excellencies, 
being among their principal custo- 
mers. A dinner-set of recent date, 
which will possess an historic inter- 
est in the future, is that made for 
Mr. Roosevelt for use at the White 
House when he first became Presi- 
dent of the United States. A 
feature in many of the firm’s pieces 
is the introduction of wholly hand- 
painted patternings. In most wares, 
where the pattern is required to be 
repeated, its outlines are first printed 
on and then overpainted by hand; 
but in many of those of Messrs. 
Wedgwood the preliminary printing is dispensed with, 
and, with skilful work, a far greater individuality and 
freedom of eftect is attained. Some of these pottery- 
painters—young women for the most part—attain a 
dexterity and sureness of hand which is simply marvel- 
lous. It appears a matter of course for a girl not far 
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down her teens to 
be able to take a 
cup or plate in one 
hand and with the 
other paint round 
its body — not its 
edge —a perfectly 
straight line of 
even thickness 
throughout without 
any visible marks 
to guide her, and 
to do it, not with 
one dexterous 
sweep, but slowly 
and systematically, 
so as to secure that 
the paint shall be 
laid all round with 
exactly the same 
thickness. The 
most elaborate pat- 
ternings are repro- 
duced with the 
same sureness ; not 
outlined in pencil 
first, but painted 
indirect with os : uA 
: THE APOTHEOSIS OF HOMER 

brush, one slip of 

which would mar the entire piece. Pressure of space 
forbids one to linger longer with Messrs. Wedgwood, 
whose show-room, containing samples of many of the 
best ceramic wares evolved in England during a cen- 
tury and a half, offers a variety of attractions that is 
bewildering in its profusion. 

When Whieldon was in partnership with Wedgwood 
they had among their apprentices a young man destined 
to be a rival to them both 
with contemporary buyers 
and in the attraction of his 
wares to posterity. This 
was Josiah Spode—the first 
of the name, for it 
shared by his son and suc- 


was 


cessor, whose reputation is 
as deservedly great as that 
of his father. Spode the 
elder born 1738. 
and commenced to manu- 


was in 
facture on his own account 
in 1754, the same year as 
He took 
the works, forming the 


his son’s birth. 


nucleus of those of the 
present firm of Copeland’s, 
late Spode, in 1770, which 
had previously been carried 
on by Messrs. Turner and 
Banks. The first Spode 
was not a man of great 
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originality, but b 
had a talent fc 
producing exceller 
wares, which hi 
son sold throug 
the medium of a 
emporium the 
opened in London 
and it speaks vo 
umes for the grov 
ing reputation « 
the firm that th 
London branch, ¢ 
first conducte 
through an agenc 
and then in con 
paratively sma 
premises, had to b 
finally moved to 
large warehouse 
The death of hi 
father, in 1797, re 
called Josep 
Spode, Junior, t 
Stoke, and cause 
him to admit M 
John Copeland- 
who had been cor 
cerned with him i 
the London business—as a partner in the firm. Spoc 
was one of the greatest pioneers of the ceramic industt 
in the nineteenth century, uplifting its entire standar 
He is popularly credited with having been the first t 
introduce bone into the body of English porcelain; thei 
are, however, many other claimants to this distinctio: 
and his share in the matter is probably that he made 
commercial success of what had been only a tentatin 
experiment. He was, hov 
ever, the first to use fe 
spar among its ingredient 
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and thus increase th 
beauty and transparency | 
the ware, besides impro 
ing the quality of the bod 
Another improvement | 
effected was the introdu 
tion of transfer printings 
by means of this he w 
enabled to pattern h 
pieces with more orna 
and better executed d 
signs, while one of the cc 
ours he initiated—a bea 
tiful light blue —is st 
unrivalled, and specimer 
of his productions in th 
tint are eagerly secured 1 
collectors. But Spode 1 
no means confined h 
chromatic improvements 
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his single tint. He 
,orrowed ideas 
rom the richly 
lecorated porce- 
ains of Japan, and 
ntroduced beauti- 
ul and original 
tyles of decora- 
ion, in which reds 
ind blues and dark 
obalts predomin- 
ited, richly embel- 
ished with gold. 
te died in 1827, 
laving raised the 
eputation of Staf- 
ordshire china to 
he highest emi- 
fence. His son 
etired from the 
yusiness in 1835, 
hich then came 
holly into the 
ands of Mr. W. 
. Copeland, the 
n of the partner 
Josiah Spode, 
d the late Mr. 
- P. Copeland, 
hose sons, Messrs. Ronald and Gresham Copeland, 
w control the destinies of its present nine acres of 
orks. 

Here, as at other of the larger works, the difficulty of 
e chronicler is not what to find to describe, but which 
the many beautiful things he shallselect from. There 
€ a wealth of pieces in the old Spode patterns, now so 
pular; wares which in their floral patternings recall 
e chintzes of our grandfathers, others which are drawn 
m Oriental motifs, and others in the beautiful blue 
Of more modern 
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hich-was one of Spode’s specialities. 
tterns there are an inexhaustible number, the ex- 
isitely white and transparent table ware for which 
peland’s are famous forming backgrounds to an 
dless variety of simple or ornate designs—in some the 
abellishment consisting of merely a few lines with the 
al crown or crest of some English or foreign potentate 
ely painted on one side; in others the white porcelain 
ing almost entirely covered with ornate and gorgeously 
elled tracery, which looks as though it were executed 
gold filigree work and enamel. Such pieces as the 
ter tax the potter’s art to the utmost, on account of the 
eness of work with which they have to be executed 
d the number of firings they require. A thousand 
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pounds or more is 
no uncommon price 
for a single dinner 
service in such 
style. Domestic 
ware, however, by 
no means exhausts 
thie ssicoper of 
Messrs. Copeland’s 
energies. One re- 
calls that they fur- 
nished the tiles 
which decorate the 
nine cupolas of the 
Imperial Library 
in France, when all 
the Continent was 
ransacked in vain 
Gi? (OUGES EO 
undertake such 
a gigantic task, 
36,000 tiles, each 
forming part of an 
elaborate design, 
having to be fixed 
all on the curve. 
A later triumph 
in France. was the 
award of a Grand 
Prix at the last Paris Exhibition, a repetition of earlier 
awards of the same character in previous ones. In 
the early part of the Victorian era the firm shared 
with Mintons the credit of discovering Parian, a sub- 
stance composed principally from felspar, which, though 
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now somewhat unfashionable, is the best substitute 
for marble that has ever been made, and which, unlike 
marble, can be cast in moulds. One wonders why 
this beautiful ware is not more used at the present 
moment for the reproduction of modern pieces of sculp- 
ture. In its durability and its susceptibility for being 
easily cleansed it is far superior to plaster; while, though 
it hardly possesses such sculpturesque qualities as bronze, 
the latter material is too dark to show to advantage in 
the subdued light of an ordinary English reception-room. 
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More unlikely things may 
happen than that the old 
pieces of parian ware repro- 
duced from the statuary 
of Gibson, Theed, Foley, 
Power, and other sculptors 
famous half a century ago, 
will come within the prove- 
nance of the collector and 
be eagerly sought after and 
secured. Perh:ps I should 
dwell less on what, for the 
time being, is neglected 
ware,than those wares which 
at the present moment are 
most sought after. The 
taste hitherto prevailing has 
been for pieces decorated 
with sumptuous ornateness 
and resplendent with gild- 
ing and jewel-work. These, 
to escape the reproach of 
being tawdry, must be 
conceived with taste and 
refinement, and executed with great technical skill. A 
failure in either respect would be fatal, for the difference 
between good work of this kind and indifferent is as 
great as between an elaborate piece of exquisitely hand- 
wrought Renaissance jewellery and a modern machine- 
made imitation. In its technical perfection Messrs. 
Copeland’s work of this character reaches the limits of 
modern discovery, while the modern designs are conceived 
and executed by some of the most able contemporary 
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ceramic artists and craft 
men, or reproduced in fa 
simile from beautiful o! 
designs. Vases of all size 
and reminiscent of a 
periods are shown, rangin 
from dimensions so coloss: 
that they even dwarf whi 
is known as the “ Fort 
Thieves” type —so calle 
because of a supposed r 
semblance to the jars 1 
which those famous “ Aré 
bian Nights” characte 
hid when in Ali Baba 
courtyard—down to exqu 
site little specimens in ble 
de roi, rose du Barri, an 
turquoise ; while for thos 
who like beauty of for 
unrelieved by colour thet 
are numbers of pieces | 
delicate and softly tran 
lucent white wares. 

In 1765, four years before Wedgwood established h 
works at Etruria, another well-known potter, Thom: 
Minton, was born. Unlike Wedgwood, Minton we 
neither a native of the district—first seeing the light: 
Wyll Cop, Shropshire—nor did he enter the pottel 
industry in the ordinary way as a thrower, but % 
apprentice to an engraver at the Caughley China Work 
Broseley. Even had he remained an engraver all h 
life, Thomas Minton would deserve to be remembered | 
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THREE PLATES BY WEDGWOOD 
Cheadle pattern, designed 
in style of ‘Old Rouen” 


osterity as having rendered the first English version 
f that most popular of all ceramic decorations, the 


vell-known willow pattern. A more substantial repu- 
ation attaches to his name as founder of the great 
itm of Mintons. This enterprise was not initiated 
ntil he had passed many years as an engraver, con- 
nuing at Caughley for some time after the termination 
f his apprenticeship, then working for Joshua Spode 
London, and finally setting up as an engraver at 
toke-on-Trent in 1789. Four years later he bought 
small plot of land and commenced the manufacture 
earthenware. Minton built up an excellent founda- 
n for a great business. He established a reputation 
bh the soundness and high finish of his wares; but it 
chiefly through the genius and enterprise of his 
cond son, Herbert, born in 1792, that the world-wide 
lebrity of Mintons originated. Herbert Minton be- 
nged to the same class of master-men as Wedgwood— 
iginators who, not content to pursue the beaten track, 
nd the way to greatness along paths of their own 
aking. He came into control of the works in 1836, 
d, aided by the talent of Mr. Arnoux, his art director, 
made their productions known throughout the con- 
ent. Not content with developing his business on 
cognised lines, he added entirely new wares to the 
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Old Queens Ware 
pattern 


nN 


“Rouen Chinois,” underglaze 
decoration replica of an old 
Rouen pattern 


potter's repertoire, and turned out pieces of a character 
and size not hitherto attempted. The virile influence of 
Herbert Minton’s personality is seen in the widely 
extended scope of the firm’s work. Thomas Minton 
had commenced in a humble way, making only earthen- 
ware, and acting as his own traveller. The pattern- 
books he carried—two slender oblong octavo volumes 
filled with designs painted in water-colour—are still 
preserved by the firm, and afford an interesting record 
of some of the more popular late eighteenth-century 
patternings. Not until 1821, when Herbert had been 
fifteen years connected with the firm—he joined it as a 
boy of fourteen—did it commence to ‘make semi-trans- 
parent porcelain ; a few years later china was added, in 
1842 parian was added, and in 1849 Herbert Minton and 
Arnoux succeeded in producing a hard porcelain, pro- 
nounced to be superior to that of Meissen or Berlin. 
One of the greatest feats was the inception and perfecting 
of English majolica, a ware for which the firm still retains 
an unique reputation. The idea was borrowed from con- 
tinental sources—from the glorious painted majolica of 
the fifteenth and sixteenth centuries, a ware which 
originated with the Moors in Spain. Its special charac- 
teristic is its opaque glaze, derived from the use of 


oxide of tin. The failing of the continental ware is its 
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brittleness and fragility, largely caused by the body 
being made from calcareous clays, which require only 
very gentle heat for firing. Mintons made their body 
from the far less easily handled marl, found abundantly 


in certain coal districts, and 
which, when fired, turns to a 
ware light buff in. colour, of a 
great density, and which stands 
frost or rough handling better 
than any other. Artists lke 
Marochetti, Carrier, Jeannest, 
and others, were employed to 
embellish the higher technical 
qualities of the new ware with 
decorative qualities which should 
rival those of the best pieces of 
the old. How well they perform- 
ed this task was shown in the 
1851 exhibition, where the speci- 
mens shown caused a great sensa- 
tion, the Crown Princess of 
Prussia (afterwards Empress of 
Germany) securing the entire ex- 
hibit. To recount subsequent 
achievements of Mintons would 
need a substantial volume. An 
original ware which owes its per- 
fection to the enterprise of Mr. 
Campbell, one of the late part- 
ners in the firm, and their former 
art director, Mr. M. L. Solon, 
is the celebrated Paté sur Paté, 
which affords the highest artistic 
possibilities. For their pieces in 
the Sevres style the firm enjoys 
a high reputation, as they have 
command of enamels as techni- 
cally perfect as those which 
adorned the chef-a@wuvres of the 


reigns of Louis XV. and Louis 
XVI. Their table wares, which 
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once almost enjoyed a monopoly with old English count 
families, more than retain their former reputation, an 
most of the crowned heads of Europe, including th 
English royal families, own services made by the firm. 


The huge Cauldon factor 
(Messrs. Brown- Westheac 
Moore & Co.) owes its establisl 
ment to that stalwart Wesleya 
and master-potter, Job Ridgwa: 
He was born in the district— 
Chell, near Burslem — in 175 
and always seems to have desire 
to remain in it. Apprenticed ; 
Swansea, he returned to Staffor 
shire in 1780, when his indentur 
were expired, but was driven 
lack of work to Leeds. Aft 
two years’ sojourn there, durin 
which he came under the infil 
ence of Methodism, he returne 
again, this time permanently. E 
and his brother William went in 
partnership as master-potter 
separating amicably towards tl 
close of the eighteenth centur 
when Job built the factory : 
Cauldon Place, which has no 
expanded until it covers eleve 
acres, an area large enough © 
contain St. Paul’s Cathedral ar 
the Houses of Parliament. Jc 
Ridgway chiefly confined k 
efforts to stoneware and bh 
printed ware. His two sons, Jol 
and William, who came into tl 
control of the business on tht 
father’s death, in 1814, large 
extended its scope. John est 
cially was responsible for t 
development of the Cauld¢ 
wares. Some of his fine piec 
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rediscovery of these famous colors, amongst which is the o 
““Nankin Blue’ which was produced at its best in tl 
14th Century (Ta Ming Dynasty). This color has a subtle warmth ar 
softness, combined with a peculiar clarity of definition not to be found 
the modern flowing colors which have taken its place, “faute de mieux 


with the average Potter. 


Messrs. BURGESS & LEIGH, of Middleport Pottery, Burslem, # 
producers of ‘Burleigh’ Ware, have for years been making experimer 
with the object of reproducing this very color, and at last their efforts ha 
been crowned with success. All the peculiar characteristics of the o 
Chinese color are present in this triumph of the Potter's Art, al 


connoisseurs will not be slow to recognise and appreciate its beauty. 


Their talented Designer has in his ‘‘Chinese Peacock” pattern tak 
as the basis of his inspiration the old Oriental fable of the Birds’ Congre 
to elect a King. The feeling and treatment of the Design are purely Orien 
in character, whilst the shapes of the vases to which the Decoration 


applied are from the best Chinese models. 


Thus we have perfection in color, decoration and form; and last | 


by no means least, the prices are extremely moderate. 
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—though hardly as many as one would like—are still 
0 be seen at the works, while many of his old patterns 
—those free adaptations of Japanese motifs carried out 
n rich, bright, but always harmonious colouring— 
re €ven more popular to-day than they were in his 
ifetime. He appears to have used untiring efforts in 
he improvement and decoration of his wares. He 
volved a beautiful porcelain body, and, aided by artists 
ke Cutts and Speight, he applied to it a richness 
nd elaborateness of ornamentation which had hardly 
een attempted by his predecessors. 

In 1822 he dissolved partnership with his brother 
illiam, and after this date, when he was free to use 
is Own initiative and enterprise without any conflicting 
fluence, most of his greatest triumphs were attained. 
is blue printed 
ares acquired a tre- 
endous popularity, 
hile his gold 
ork was especially 
teworthy for its 
He 


ictoria, to whom 
was appointed 
On 


e business was 
nsferred to the 
esent firm, Messrs. 
'C. Brown-West- 
ad; Moore & Co. 
rhaps the greatest 
im which John 
dgway has on the 
atitude of posterity 
the fine quality of 

porcelain paste 
evolved, which 
s far superior to 
t produced at the 
tories of Bow and 
elsea. The Caul- 
n-ware body— 
hn Ridgway’s 
mposition im- 
ved and perfected 
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by his successors—is characterised by a subtle warmth 
of tone. Of its fine decorative capabilities hundreds of 
instances are afforded in the variously patterned table- 
ware samples of dinner sets which have gone to the 
élite among the civilised peoples in the four quarters of 
the globe—European royal families and those of Asia, 
Colonial and South American millionaires, and Wall 
Street magnates. Among these may be found patternings 
to suit an infinite range of tastes, varying from the 
chaste simplicity of the decoration on the service sup- 
plied for use on the royal train of the London and 
North Western Railway, or of those used for the three 
royal visits to India, to intricate combinations of gilt 
and jewelled enamels which recall in their sumptuous 
splendour the legends. of the Arabian Nights. Many of 
the pieces are in 
white and gold only, 
an exquisite com- 
bination when, as is 
here the case, the 
gilding is woven into 
delicate traceriesand 
patterned so that its 
rich splendour shall 
contrast with the soft 
whiteness of the 
translucent porcelain 
beneath. Acid gild- 
ing, in which, after 
the manner of etch- 
ing, diapered pat- 
terns are wrought on 
the gold bythe biting 
away of the ground 
beneath by acid, is a 
novelty which has 
been extensively 
adopted by the firm. 
On their 
painted wares—table 


hand- 


sets in which each 
individual piece is 
decorated witha 
different theme—the 
services of some of 
the best ceramic 
artists of the day 
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An interesting example of one of the firm’s early efforts 
to produce pictorial representations of high quality on 
china is the view of Windsor Castle, dating back to the 
time of John Ridgway, in which the elaborate frame, 
equally with the body of the 
picture itself, is composed 
of porcelain. One of the 
more recent productions of 
the Cauldon factory is the 
Shakespeare vase, a centre- 
piece in china, standing 
over three feet high, which 
was shown at the Chicago 
exhibition. 

This is only one of a 
number of vases painted 
by Boullemier, Sieffert, 
Bernard, and other gifted 
artists, with themes suffici- 
ently varied in their scope 
and treatment to meet the 
predilections of all classes 
of ceramic collectors. As 
in other of the largest fac- 
tories, the wares made at 
Cauldon Place are by no 
means limited to those of 
an expensive character ; 
indeed, it would be quite 
impossible to produce the latter by themselves on a 
They require special positions in 
the pottery ovens, and if there were no pieces of a less 
delicate character to be fired at the same time, the ovens 
would be more than half empty. The lower-priced wares 
are made with equal artistic insight and equal technical 
ability as those of a more costly character. The higher 
price of the latter is accounted for by the greater diffi- 
culties attendant to their production, and the greater 


VASE IN REMBRANDT 


remunerative basis. 


limitation in the application of their designs. 

The connection of Messrs. Doulton & Co. with Stafford- 
shire is of more recent date than that of the other firms 
mentioned in this article. Originating only in 1877, the 


WARE 


establishment then formed, which has since develop 
into?one of the largest in the Potteries, was, however, b 
one of the offshoots of the parent stem, other branch 
having already been formed at St. Helens, Lancashi 
and Rowley Regis, ne 
Birmingham. The pare 
house was founded | 
Messrs. John Doulton a1 
John Watts at Vauxha 
London, in 181t5, ar 
moved to its present si 
in Lambeth in 1826. 

The production of artist 
architectural and hortict 
tural terra-cotta—a spec 
ality of the firm—and the 
exploitation of the decor 
tive possibilities of small 
objects made in salt-glaz 
stoneware, by the additic 
of colour and finish, mig 
prove more attracti\ 
themes ; but the range 
products of this firm is : 
large that one must, as f. 
as possible, confine ones¢ 
to the description of a fe 
of the pieces made in tl 
works at Burslem, whe 
most of their finest china and earthenware is pr 
duced. Of all the pieces shown, my own fancy was mo 
taken with some specimens of flambé, which rivalled 
their coloration and quality the old Chinese specimens | 
the same ware. 

One would like to see the old and the new show 
together, side by side; the exhibition would mal 
many collectors, who are now straining their resource 
in the endeavour to compete with multi-millionaires f 
fine examples of Chinese art, turn to these equally beaut 
ful and comparatively moderately priced works. One 
afraid to use the word “cheap.” In these transmut 
tion wares the potter makes nature his master-decorat¢ 
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LUSTROSA CHINESE PRUNUS SHAPE VASE 
BY G. L. ASHWORTH AND BROS, 


ashioning for her handiwork vases of simple and beauti- 
ul shape, which he coats with glazes cunningly arranged, 
o that the heat of the furnace shall transmute them into 
namels glowing with vari-coloured tints, ranging from 
eep brilliant reds and flame-like yellows to the delicate 
nd tender modulations of peach bloom. 

This flambé glaze has been pressed into domestic use, 
nd one can obtain beautiful rouge flambé tea-sets and 
ther pieces, while it has also been adopted as a ground 
n decorated pieces, the deep-red coloration forming an 
ffective background to a multitude of well-conceived 
esigns, varying from simple patternings to freely treated 
gure and landscape subjects. Another ware whose 
ffect is largely dependent upon the peculiar properties 
fits glaze is lustre, 
nd many pieces 
f fine quality are 
hown. Then there 
re innumerable 
txamples of china 
ases on which the 
jull resources of 
the modeller and 
painter have been 
vished; and it is 
matter of con- 
ratulation that the 
ames affixed to 
hese 
eSsrs. 


works— 
Doulton 


English Potteries 


LUSTROSA VASE, OLD CHINESE SHAPE 
BY G, L. ASHWORTH AND BROS. 


are among those who believe in their artists getting the 
credit of their productions—are nearly all of English 
origin. Mr. E. Raby’s floral designs, naturalistic in their 
standpoint but always conceived with an eye to decora- 
tive effect, are among the most perfect of their kind; 
while among other artists who have achieved excellent 
work for the firm are Messrs. G. G. White— with his 
well-composed and delicately wrought figure subjects— 
A. Eaton, J. Hancock, and D. Dewsbury. 

In work of this kind, however, the effect attained by 
the painter is largely dependent upon the appropriate- 
ness of the setting, and thus the chief responsibility 
rests upon the designer, who conceives the piece as 
In Mr. C. J. Noke, the art director at 
Burslem, Messrs. 


a whole. 


Doulton possess a 
designer of tried 
ability, 
guiding motive is 


whose 


to raise the artistic 
standard of cera- 
mic art and press 
into its service the 
best talent of the 
time. His designs 
for vases show an 
inspiration derived 
Pome MWe ete ait 


traditions of the 


ASHWORTH AND BROS. 


BY Gt de. past, while in his 
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MASON WARE DINNER PLATE 
BY G. L. ASHWORTH AND BROS, 
figure subjects the work has a sculpturesque largeness 
of feeling without any attempt having been made to 
mimic in pottery effects which are only legitimately 
attainable in marble or bronze. The pieces are not 
merely statuettes coloured, but have been composed 
specifically with an eye to their coloration and the 
peculiar properties of the material in which they are 
wrought. The same appropriateness of design is shown 
in the pieces in china decorated with conventional floral 
arrangements, which are among the most tasteful ex- 
amples of modern ceramic art. Mention should also be 


PLATE 


PART OF DESSERT SERVICE MADE FOR THE 


LATE KING EDWARD BY DOULTON 
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made of the rich Rembrandt wares painted with cle 
upon clay. Of table wares the Royal Doulton facto1 
produces examples of every kind. They merit a mo 
lengthy description, but space does not permit ; and wh: 
has been said regarding the technical perfection of tl 
wares of other great makers applies equally to these, who: 


STELLA ROCOCO LAMP 


BY 


COPELAND 


translucent and even-grained bodies and purity of colo 
and gilding are of the finest. 

The wares which graced the tea-tables of the ladies 
the eighteenth century were almost wholly of Orient 
make, but the import of them was almost stopped 1 
the heavy duties imposed on them, consequent upon tf! 
outbreak of the great war with France. It was tl 
check to trade which caused that subsequently gre 
potter, Miles Mason, to turn his attention from the 1 
tailing of ceramic wares to their production, and fou 
that well-known business which, after some vicissitud 
of fortune, has for many years been in the hands 
Messrs. George L. Ashworth and Brothers. Mas 
belonged to a Cumberland family; his Oriental chi 
business in Fenchurch Street, London, which came 
grief, was founded in 1780, and a little over twelve yez 
later he was installed as a master-potter at Mid 


Flistoric English Potteries 


PRESENT-DAY SERVICE BY COPELAND 


enton, close to Stoke-on-Trent. Part ot the inter- 
ening time he had spent in acquiring the mastery of his 
raft, first as apprentice to Duesbury 
t the Derby works, which he left in 
792, and afterwards at Worcester. 
lis Oriental taste, if it did not actually 
fing a new influence to bear on 
nglish ceramic art, at least largely 
voured the introduction of Eastern 
eas, both in the making of the wares 
id their ornamentation. 
In the opening years ot the nine- 
enth century he was producing what 
known as true porcelain—the same 
brcelain as that of China, formed 
ithout any admixture of bone among 
ingredients—and was thus one of 
first, if not actually the first, to 
rt its manufacture in this country. 
boldly advertised his ware as 
bre beautiful and durable than the 
ndian Nankin China,” and offered 


hence the name by which it was christened. Charles 
Mason was not content to use this material for table- 
ware, but employed it for articles which would hardly 
seem to come within the scope of china-ware, such as 
posts for four-post beds, and mantelpieces. He also 
fashioned from it immense punch-bowls and cisterns for 
gold-fish, and also some enormous and highly decorated 
vases, a fine specimen ot which is to be seen in the 
Stoke-on-Trent Museum. 

His brother, George Miles Mason, after their father’s 
death, was co-partner with Charles in the business ; and 
the son of the former was George Heming Mason, A.R.A., 
the well-known artist, contemporary and artistic rival of 
Fred Walker. Unfortunately, the artistic talents of the 
Masons seem to have been more strongly developed than 
their commercial instincts. Their productions touched 
high-water mark between 1840 and 1845, but in 1851 


MODERN COFFEE-SET IN CHINA, WITH ACID GOLD DECORATION 


j‘‘renew or match the impaired 
broken services” of the latter 
onging to “the Nobility or Gentry.” 
often of great beauty, and are eagerly secured by 
ectors; but it was his son, Charles James Mason, 
o exercised the more permanent effect on the trade 
jintroducing the manufacture of the well-known iron- 
me china, a process which he patented in 1813. The 
relty of the ware was in the use, among its ingredients, 
a large proportion of scoria or slag of ironstone ; 


BY MINTON 


Mason’s pieces 


UE PRINT SPODE DISH AND BEAKER 
ERIOD 1770-1800 


On 


George, who had been left sole proprietor of the business 
through his brother’s retirement, was compelled to part 
with it to Francis Morley, of the Broad Street Works, 
Hanley. The latter factory was originally built in 1720, 
and so is one of the oldest establishments in the district. 
It was there, so far back as 1823, that a leadless 
glaze was introduced, while in 1856 Mr. Morley gained 
a first-class medal at the Paris International Exhibition 
for his Mason ware. The business came into possession 
of Messrs. Ashworth in 1858, and from them, in 1883, 
passed to the present owner, Mr.J.S. Goddard. The firm is 
to some extent a specialistic one, their output being largely 
confined to the ‘“‘ Mason’s Patent Ironstone China” ware, 
which, after the lapse of a century—the present year is the 
centenary of the patent—still retains its popularity as one 
of the most durable and sightly wares known suitable 
for every purpose to which pottery can be put. 

The processes by which the ware is made have been 
still further perfected since Mason’s day, while the finest 
of the patternings which he designed for it—those beau- 
tiful adaptations of Chinese and Japanese floral motifs, 
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perfectly spaced and characterised by rich, full coloration, 
—are still in use, and are the most popular of the patterns 
now in vogue. The artistic genius of the Mason family, 
which was exemplified in one generation by the pictures 


decorate, and in the tasteful shaping of the pieces 
forms calculated to display the patterns to best adv 
tage, they show what is perhaps the most essen 
qualification of a potter—the possession of perfect ta 


HISTORIC BEAKERS MADE BY ROYAL COMMAND 


of George Heming Mason, had shown itself to nearly 
as great a degree, though in an altogether different 
sphere, in the pieces produced by Charles James 
Mason. They were not original, just in the same way 
that Wedgwood’s reproductions of antique gems were 
not original, but in the perfect appropriateness of their 
patterns for the ware which they were intended to 


BY DOULTON 


In their “ Lustrosa Ware” Messrs. Ashworth emul 
the feats achieved by the old Chinese potters w 
transmutation glazes. Some of the pieces treated wv 
these glazes give the most wonderful effects in mott 
colour—delicate plum bloom, red and orange flam 
green and white—which are jewel-like in their brillia: 
and lustre. 


THE HAKESPEARIAN VASE ? 
BY CAULDON (BROWN-WESTHEAD, MOORE AND CO.) LTD. 
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[The Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


information required by Correspondents. | 


PorTRAIT OF Mary QUEEN oF Scots (No. 3 3 

Dear Sir,—I should be glad if any of your 

eaders could assist me to discover the locality of 

he original painting of Mary Queen of Scots, of which 


enclose engraving. 
Yours very truly, A. B. 


NIDENTIFIED PAINTING (No. 29), MARCH NuMBER. 


Sir,—I think I can so far assist your correspondent 
a the March number of THE CoNNoIssEUR with 
gard to the unidenti- 
d painting (No. 29) 
y telling him that it 
a copy of a picture 
Sir Joshua Reynolds, 
led Zhe Infant 
muel Johnson, a work 
hich Sir Joshua paint- 
to show what his 
ipression was of what 
great Dr. Johnson 
ight have looked like 
a child. I am afraid 
am_ ignorant of the 
ereabouts of this 
tk, although I have 
n it exhibited in Lon- 
nm some years ago. I 
uld recommend your 
respondent toconsult 
Walter Armstrong’s 
Se volume on Sir 
shua, which has an 
austive catalogue of 
works at the end. I 
€ not got a copy here 
vy, but I rather fancy 


@ 


UNIDENTIFIED Drawinc (No. 29), Marca NumpeEr. 

Sir,—I think the photograph of a baby is a copy 
of a picture or engraving of a painting attributed to 
Sir Joshua Reynolds, called Siv Joshua's idea of what 
Dr. Samuel Johnson must have looked like when a 
baby. I only saw the mezzotint in size like a pair to 
Sir Joshua’s Puck in the Boydell Gallery, I think a 
proof before letters. 
being a mezzotint, it must be known. 


I have no means of tracing, but 

It is about 

forty years since I saw it, but I remember it perfectly, 

and it was exactly the 

pose of the print. 

I remain, 
Yours faithfully, 

aN: EP: 


UNIDENTIFIED PatINt- 
ING (No. 29), 
Marcu NuMBER. 


DEAR S1rrR,—The 
original of this painting 
is by Reynolds. The 
engraved copy in my 
possession gives The 
Infant Johnson as the 
title. 
is, or was, the owner. 

Yours faithfully, 

R. W. Roper. 


Lord Lansdowne 


UNIDENTIFIED PAINT- 
ING (No. 19), 
JANUARY NUMBER. 

Str,—The unidenti- 
fied painting (No. 19) in 
the January issue of THE 
CONNOISSEUR 1s a Copy 
of Annibale Carracci’s 


re is a small engrav- 
of the picture in that 


I am, 
Yours faithfully, 
EFFINGHAM. (30) 


MARY QUEEN OF SCOTS 
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fresco in the famous 
“Gallery” of the Palazzo 
Farnese in Rome. 
Yours respectfully, 
C. F. FOERSTER. 
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ENGRAVINGS OF VAN Dycx’s “St. MARTIN 
DIVIDING HIS CLOAK.” 

Dear Sir,—I should be very much obliged to you 
if you could find out for me what are the best-known 
engravings of the picture by Van Dyck of Saznt 
Martin dividing his Cloak, in the church of Saventhem, 
in Belgium. 

I am, very truly yours, CHARLES JOHNSTONE. 


UNIDENTIFIED PaintTING (No. 13), NOVEMBER, 1912. 


Dear Sir,—I wish to thank you, F. W.S., and 
particularly J. Smith, for the courtesy you have all 
shown me in the endeavour to identify No. 13 of 
November’s ConnoissEuR. I take it that J. Smith’s 
remark, viz., “From the original drawing in his col- 
lection” (Frederick Taylor’s), means that Frederick 
Taylor possessed a drawing of The Chase, and painted 
a water-colour picture of the same. Now, what I 
desire to know is the name of the artist who drew the 
original drawing, and the date of the water-colour, and 
any other information on the subject would be appre- 
ciated. As I told you in a previous letter on the 
subject (I believe), there is mention of a water-colour 
drawing (in Lord Gower’s book on Wilkie) possessed 
by Edward Kerr (address unknown) of a MHunting 
Party, by Sir David Wilkie, and of which no pic- 
ture has been painted as far as I can ascertain. 
Information from our libraries is not very good. 


Since receiving CoNnNoISsEUR, have been looking 1 
Frederick Taylor, R.W.S. Have found nothing und 
that name, but under that of Frederick Tayler, R.W. 
that he was born in 1802, and died in 1889. Ha 
tried to get information in regard to pictures paint 
by him, etc., but have not succeeded. Will y 
kindly let me have J. Smith’s address, or write hi 
for me, asking the above questions or any other 1 
formation he can furnish me with; and I would al 
like the book he mentions, written by the late Duche 
of Rutland, and for which I will gladly pay cost a 
expenses if he will send same to me. 

Yours respectfully, (Miss) Louise Maas. 


UNIDENTIFIED PAINTING -(31). 


DEAR Sir,—I am enclosing a print of a picture 
my possession, which, from the canvas and framir 
I would take to be undoubtedly of considerable ag 
while the execution is more or less indicated in t 
print figures themselves. The colouring is ve 
brilliant, but I can discover no trace of signature 
mark from which the picture’s origin could be trace 
It has been in the hands of the present owner f 
upwards of fifty years. Size of canvas, 27 in. by 161 

If you can see your way to give the print in yo 
coming or a subsequent issue, I shall be mu 
obliged. 

Yours truly, J. J. SrmMINGTON. 


(31) 


UNIDENTIFIED PAINTING 


aeburn’s Portrait of Lady Margaret Maclean 

THE characteristic portrait of Lady Margaret Mac- 
an, by Sir Henry Raeburn, is reproduced through 
le courtesy of the owner, Mrs. Henry Maclean. The 
bject of the picture was a daughter of John, 2nd 


LADY MARGARETMACLEAN 


iS) 
oO 
Ww 


Earl of Hopetoun, by Lady Elizabeth Leslie, daughter 
of the fifth Earl of Leven and Melville. She married 
Alexander, 13th Laird of Ardgour. The Earl of Hope- 
toun (Lady Margaret’s father) was also painted by 
Raeburn, also her sister, Lady Charlotte Hope. 


BY SIR HENRY RAEBURN, R.A. 
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Old Leeds Pottery: Black Basalt Portrait 
Medallions 

Ir is always interesting to come across new material, 
even though fragmentary, but useful as a contribution 
to the history or manufactures 
of one of the old or extinct 
potteries; a recent example 
being the notice of the Longton 
Hall sale, published in last 
December’s CONNOISSEUR, and 
which conclusively proved that 
that factory existed two years 
beyond the date previously 
given as the termination. 

This short article is intended 
to illustrate the fact that black 
basalt portrait medallions were 
made at the Leeds Pottery. 
Other writers have thought it 
probable that such medallions 
would be made there, as many 
moulds, used for bas-reliefs, were ready and suitable 
for the purpose. 

The history of the Old Leeds Pottery, published 
by Joseph R. and Frank Kidson in 1892, was so 
thorough and complete, especially when we consider 
that it was compiled at such a distant date from the 
period written of, and as had previously appeared 
from such meagre records, that it would almost seem 
impossible to ever discover a side- 
line of the works which had escaped 
the vigilance of the above authors. 
Undoubtedly, every likely source of 
information had been sifted and 
everything reliable incorporated. 
Yet it is evident that they had not 
seen or heard of portrait medallions 
being made at the “Old Leeds 
Pottery.” 

In justification of this statement 
the following extracts are taken from 
the above standard history, the passages occurring 
in the section devoted to the “Black Egyptian or 
Black Basalt Ware” :— 


“It is rather surprising, considering the success 
which attended Wedgwood’s efforts in the direction 
of vases, busts, medallions, and plaques in this body, 
that the Leeds Pottery never appears to have made 
any attempt in this particular form of ornamental 
ware. he artistic ability was certainly not lacking, 
as is evinced by their original designs for bas-reliefs 
on their tea ware. We are, of course, not positive 
upon this point, but up to the present, although much 


IMPRESSED MARK ON LEEDS MEDALLION 
OF NAPOLEON 
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Leeds ware of all kinds has come under our not 
nothing of this character has been met with. 

It is scarcely to be conceived that the Pottery fai 
to make, at some period at least, experimental pie 
after Wedgwood’s style. It 
quite likely that medallions w 
produced in some small qu 
tity, as the moulds which I 
been prepared for the tea w 
were ready at their hand.” 


In the second article 
‘Old Leeds Ware,” by Henry 
Wilson, in No. 38, Volume 
of THE CONNOISSEUR, Is 1 
following reference to bl 
basalt ware :— 


“ Although Wedgwood mé 
vases, busts, and medallions 
this body, no more ornamen 
pieces than articles of tea a 
coffee ware were apparently made at the Old Lec 
Pottery.” 

It is now some considerable time since I f 
noticed the above statement, which, so far as ref 
to the medallions, is not correct; but I am not aw 
of any article describing such specimens. 

Although this collection of medallions is small 
is sufficient for the present purpose. They wi 
probably made in large quantities 
the Old Leeds Pottery, and lik 
enough there are large numbers 
Leeds portrait medallions still 
existence, as I understand that m 
of my specimens came fron 
collection of about forty, perh 
a dozen years ago. 

The suggestion made by | 
authors of the book, Old Le 


IMPRESSED MARK ON LEEDS MEDALLION /oftery, that medallions mi 
OF CARLO MARATTI 


probably have been made from | 
moulds of the groups and figures (classical and otk 
wise) which appeared on their tea and coffee wé 
is very much strengthened by the knowledge t 
portrait medallions were made, and probably o 
require identifying. There are nine specimens 
this collection, No. i. being in duplicate. The « 
illustrated has the name ‘“‘sEUEUR” impressed be 
the bust; on the other specimen no name appe: 
This medallion is probably of Eustache Le Sue 
the French painter, 1617-1655, who obtained fr 
his countrymen the name of the French Raphi 
Of the eight medallions illustrated, four have 
impressed mark “ LEEDS - POTTERY” behind. 
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These specimens are probably represen- 
tative of the different series which would be 
made—as, for instance, the crowned heads 
of Europe, the Roman emperors, the 
classic poets, and the old masters. Also 
medallions would probably be produced 
of any popular or noted personage when 
a ready sale might be expected in any 
country where the Leeds wares were being 
sold. 

The medallion of Napoleon Buonaparte 
(No.iv.) certainly allows a certain amount 
of justification for this statement, as it also 
shows that the black basalt was being pro- 
duced at the Leeds Pottery so late as 
1833, most of the black basalt made there 
usually being considered to have been 
produced between 1810 and 1820. The 
inscription in relief around the inner edge 
of moulding is rather indistinct, and reads 
as follows: “Napoleon replace sur la 
colonne juillet 1833 
Louis Philippe I.,” and was evidently 
struck to commemorate the replacing of 
the statue of Napoleon on the Vendéme 
Column, Paris. It is interesting to recall 
that in1814 the original statue of Napoleon 
was taken down by the Royalists and was 
replaced by a monster fleur-de-lis. Louis 
Philippe caused a statue of the emperor, 
in a great-coat and three-cornered hat, to 
be placed on the summit, as commemo- 
rated on the medallion. Napoleon III. 
caused this statue to be replaced in 1863 


sous le regne de 


pressed mark, “LEEDS - POTTERY” behind. 

No. 1i., Carlo Maratti, Italian painter, 1625-1713. 
He was honoured with the favour of six successive 
popes, and on account of his numerous lovely 
Madonnas, was named by Salvator Rosa, Carlo delle 


Madonne. Impressed mark, “LEEDS: POTTERY ” 
behind. 
No. ii., Leonardo da Vinci, the famous Italian 


painter and sculptor, 1452-1519. 

No. v., a very fine profile unnamed. 

No. vi., Posidippus, who was an Athenian comic 
poet of the New Comedy ; 
sandrea, in Macedonia. 
289 B.C. 


native of Cas- 
He was exhibiting dramas 


a 


No. vil. is stamped xk. oF spain, and No. viii. 
EMP. GER. ‘[’hese would most probably be made 
about the end of the eighteenth century. Both have 
the impressed mark, ‘LEEDS - porTTERY ” behind. 

The illustrations of the medallions are full size. 


CLEPSYDRA, OR WATER- 
by one resembling the original figure. _Im- CLOCK, AT NORWICH CASTLE 
MUSEUM 
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THE accompanying photograph c 
clepsydra, or water-clock, is interesting 
comparison with the 
ample figured on p 
39 of the January is 
of THE ConNoIssEUR. It was purcha 
in Brighton, and the brass bands ; 
plate bear the inscription, ‘‘ Parson, N 
wich, MDCX.” The City Recordi 
about this date only describe one man 
the name of Parson, and his trade is gi 
as that of a pinner. It is somew 
curious that several of these wa 
clocks, bearing various. inscriptic 
should have been offered for sale dur 
the last ten years; but whatever its - 
tory, it is interesting to find that si 
an ingenious device for measuring. ti 
should have been made in the city 
Norwich in 1610. The principle is 
same as that employed by the Greeks ; 
Romans, 7.e., a brass tube and an h 
dial fitted into an oak frame. The t 
was filled with water, which was alloy 
to run slowly out at the bottom. 
cork, with pointer attached, floated on 
top of the water in the tube, and, a 
descended, the hour was indicated by 
pointer on the dial above. 

FRANK LENEY, 
Curator, Norwich Castle Muse 


Clepsydra, or 
Water-Clock 


Chest of Queen Katherine of Arragor 

THIS is an antique wooden travel 
chest, covered in smooth dark brown (¢ 
dova leather, studded with convex-hea 
brass nails, set in straight lines and orname 
designs, those on the lid showing the royal initi 
K. R., and royal crown, with four Tudor roses. 
the chest ends are iron drop-handles, with iron | 
and ornamental scutcheons in front to lid; un 
neath are two drawers. The corners and top 
clamped with fine openwork brass clamps, and 1 
lined with, quilled red silk. The chest is a facsit 
of the one at Kimbolton in possession of the Duk 
Manchester, which is mentioned by Miss Strick] 
in her Queens of England. She is, however, mista 
in saying the chest is covered in velvet. 


Portrait of Dean Colet 

THIs picture belonged to Mr. Wilder’s collect 
sold at Christie’s in 1911. It was catalogued ; 
portrait of Dean Colet, the founder of St. Paul’s Sch 
and was bought and presented to the school by 


Notes 


alph Palmer, one 
_the governors 
the school. Mr. 
sggatt, to whom 
was sent for 
eaning, regards it 

without doubt 
victure of Colet’s 
ne, and other 
ty good expert 
inion has dated 
about 1530. It 
sbeensuggested 
at the brown fur 
be worn by the 
bject is a Mer- 
rs’ robe—all the 


en compared to 
caps worn at 
€ continental 
iversities. 
Comparison 
h other portraits of Dean Colet, supposed to be 
hentic, seems to lead to no certain conclusion, as 
se portraits in any case represent him at a much 
re advanced age. It is desired to obtain any sug- 
tions which may tend to establish the identity of 
her subject or painter. 

he portrait is on panel. Artists who have viewed 
iffer as to the amount of “restoration,” if any, 
which it has been subjected. 
dition. 


It is in very good 


NE of the finest lead fonts existing in England is 
t in Syston Church, near Bath. It is Norman, 
and depicts the apostles and scroll-work 
in the arches, and is in a fine state of 
servation. ‘There are only seventeen lead fonts in 
country, and they are all very valuable. 


d Font 


AEBURN’S beautiful portrait of M/7s. Scott Moncrieff 
Iready familiar to readers of THE CONNOISSEUR, 
and is, indeed, one of the best-known 
works of the artist, the original hang- 
in the Scottish National Gallery at Edinburgh, and 
ying been several times engraved. The subject of 
picture was born Margaritta MacDonald, and 
Irried Mr. R. Scott Moncrieff, who afterwards as- 
hed the name of Welwood. The picture remained 
ithe possession of his family until 1887, when it 
e by bequest to the institution which now contains 
Two. other paintings, also thé property of the 
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Plates 


CHEST OF QUEEN KATHERINE OF ARRAGON 


nation, are Zhe 
Wood Gatherer, 
By J.B. Ce Corot, 
and Watering 
fTorses, by Anton 
Mauve, both of 
which were in- 
cluded in the 
splendid collec- 
tion which the late 
Mr. George Salting 
left to the National 
Gallery. The pic- 
tures show close 
affinity in outlook 
and feeling ; forthe 
landscape artists 
ofthe Hasue 
School, to which 
Mauve belonged, 
drew their inspira- 
tion largely from 
the work of the 
Barbizon School ; 
and in the tender greys and delicate tonal _har- 
mony of Mauve’s picture one can trace the influence 
of Corot and others of the Barbizon masters. Corot, 
however, was as much poet as painter. His ren- 
derings of nature were not merely transcripts, but 
were idealised visions. In Zhe Wood Gatherer we 
have an exquisite lyric in colour, in which tone and 
rendered beautiful 
cadence, similar in spirit to the word-weaving of a 
poem. Mauve’s art conforms more to the prose of 
painting ; with his Dutch blood he inherited some- 
thing of the feeling for simple realism which 
distinguishes so many of his country’s painters; and 
so in Watering Horses there is more of imitative 
realism and less of idealism than in Corot’s work. 

The plate of Colonel Bouverie, showing the ornate 
uniform of the Royal Horse Guards in the period 
1845-1853, is taken from an engraving in colour after 
the painting by Dubois Drahonet in the Royal collec- 
tion at Windsor Castle. The value and interest of 
representations of military costume are largely de- 
pendent upon their historical accuracy as well as their 
artistic merit, and this plate, coming from such an 
unimpeachable source, may be relied upon in the 
latter respect, while it is thoroughly characteristic of 
Drahonet—one of the best painters of military costume 


atmosphere are in harmonic 


of his period. 

An interesting and unique piece of English pottery, 
specially suitable for illustration in a number so 
largely devoted to the ceramic wares of this country, 


Hy 
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is the owl jug and cover, in salt glaze, in the private 
collection of Mr. George Stoner. This belongs either 
to the latter part of the sixteenth century or the early 
part of the seventeenth. Our other plates will be 
found described in various articles in the magazine. 

A couple of years ago the art world was agog with 
the sale into America of Rembrand?’s Mill, one of the 
principal gems of the Marquess of Lansdowne’s col- 
lection. It was being exhibited temporarily at the 
National Gallery, and to the anxious inquiries of eager 
visitors the custodians, facetiously inclined, would 
answer: ‘“ Yes, madam, this is Rembrand?’s Mill; the 
price is £60,000, including the frame.” ‘Then, after 
its disappearance from London, it was announced in 
a leading daily paper that Mr. Frick had bought it, 
that that gentleman’s nephew had had it cleaned on 
its arrival in the States, and behold, the signature of 
Hercules Seghers 
had come to light 
in the corner. “ An- 
other Stupendous 
Sensation!” Asa 
matter of fact, Mr. 
Widener was the 
purchaser,and was 
in Paris when the 
thrilling an- 
nouncement just 
mentioned was 
made, and a friend 
recounted it to the 
great collector. 
Mr. Widener 
smiled: The ipic- 
ture, he said, was 
still in Europe, in 
his strong-room; it 
had not been 
cleaned ; and he 
had no nephew. 
Collapse of the 
morning paper. 
But there was this 
truth in the ru- 
mour: that Mr. 
Frick had, indeed, 
bought a 4477/, and 
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- that the name of Seghers was revealed upon it. C 
it was not Rembrandt’s. It was another picture. 
Recently a copy of Rembrandt's Mill was put 
at Christie’s. It is an excellent piece of work, as 
frontispiece will show. It was attributed to J 
Bernay Crome, the son of the great Old Crom 
very inferior painter, who made no mark, and who 
far as we are aware, never quitted Norfolk. H 
then, could he have seen and copied the Dutchm: 
masterpiece? It is more probable that it came ft 
the more distinguished hand of John Sell Cotm 
who, in 1834, was appointed drawing-master 
King’s College, London. Cotman, we know, besi 
a number of oil pictures of his own, made one or | 
copies of old masters; and we must not forget 1 
at the Norwich Society of Artists he had exhibit 
years before, his famous drawing, Draining &M 
Lincolnshi 
which correspo 
so nearly and 
curiously to | 
Mill of Re 
brandt. It n 
be admitted, h 
ever, that th 
years or so la 
J. B. Crome@ 
also painte 
Drainage Mil 
Acle, Norfa 
that was the | 
before he d 
But it is not 
these points % 
the argument 
favour of the ( 
man authorshi 
the picture be 
us need be bas 
but on the fact 
the manner t 
of handling 
colour, and to 
slight extent 
the water - co. 
treatment evict 
throughout. 
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EVERARD WILLIAM BOUVERIE, 
COLONEL OF THE ROYAL HORSE GUARDS, 1845-1853 


From an Engraving after the Painting by Dubois Drahonet, in the Royal Collection at Windsor Castle 
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THE most interesting picture sale of the month, and, 
So far, of the season, was that of important works of the 
Early English School 
and by foreign Old 
Masters, which took 
place at Messrs. 
Christie’s on February 
28th. Practically all 
the items had never 
before appeared in an 
auction-room, but 
they, nevertheless, in- 
cluded many examples 
pf great interest, the 122 lots realising a total of nearly 
£40,000. The highest individual price was attained by 

omney’s Portrait of Mrs. Heron, 49} in. by 393 in., 
exhibited at the Grafton Gallery, 1900, which brought 

7,980. The work was painted in 1781, and represented 
he lady in a white dress and grey cloak seated under a 
ree. The companion picture, of the lady’s husband, 

r. Thomas Heron, of Childham Castle, Kent, Recorder 
of Newark, brought £1,218. There were several other 
bictures by or attributed to this artist; of these, the pair 
f portraits of Mr. and Mrs. Edward Taylor, painted in 
784; each 293 in. by 243 in., brought £756 and £1,470 
espectively, the low price of the lady’s portrait being 
ecounted for by the canvas having been largely re- 
ainted. An unidentified portrait of A Lady 7n classical 
Vess of pink satin, 234 in. by 19% in., realised £1,071, 
nd.one of Dr. Barkley, exhibited at Burlington House 

1883, £183. 

Few important sales of Early English pictures are 
eld which do not include some Raeburns. 
o exception to the rule, but the prices realised by the 
orks of the Scottish artist were rather disappointing, 
hich seems to indicate that too many of his canvases 
ave been placed on the market lately. The Portrazt o/ 

arley Drummond, Esg., 94 in. by 58 in., exhibited at 
e Memorial Exhibition of the Royal Scottish Academy 

1876, brought £3,832 t1os., and that of General 

acgregor, in his uniform as Captain of the 6th 
egiment, 34 in. by 263 in., £1,732 Four works 

Reynolds were included, all belonging to an early 
briod, and unrecorded in the Catalogue Raisonné by 
r. Algernon Graves. The following prices were 
jtained by these :—Lady Juliana Dawkins, in white satin 
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dress, open at the neck, and with short sleeves, 29% in. 
by 243 in., £2,887 10s.; Mrs. James Colyear Dawkins, 
in white dress, embroidered with flowers, and with a blue 
jacket, oval, 29 in. by 24%in., £1,995; Charles, second 
Earl of Portmore, in blue coat, wearing the riband and 
star of the Garter, 29 in. by 24} in., £735; and William 
Charles, third Earl of Portmore, when a boy, in brown 
jacket and vest, with a dog, 294 in. by 24} in., £2,047 tos. 
An example by Gainsborough, the Portrait of John, 
fourth Duke of Bedford, oval, 29} in. by 24} in., of which 
another version hangs in the National Portrait Gallery, 
brought £86r. 

Some substantial prices were brought by pictures by 
artists whose works have been generally classed as belong- 
ing tothesecondrank. The picture of Lydia, by the Rev. 
M. W. Peters, R.A‘, well known by the engraving by 
J. R. Smith, and which was considered so 7zsgué at the 
time it was painted that its purchaser was reported to have 
hung a gauze veil in front of it, brought £1,522 Ios., 
which, we believe, is a record for the artist. A fine 
Kneller, the full-length portrait of Catherine Sedley, 
Countess of Dorchester, in brown dress with white sleeves, 
gl in. by 55 in., brought £1,050. Other works by the 
same painter were Portrait of the Duchess of Dorset, 
in white dress, with large blue scarf, 90 in. by 533 in., 
L714; Portratt of Sir Charles Sedley, in plum-coloured 
dress, 49 in. by 4o in., signed, and dated 1687, £378; 
and Portrait of a Youth, in classical dress, with red Scarf, 
seated in a landscape, £325 10s.; while Kneller’s pre- 
decessor in the office of Painter to the King, Sir Peter 
Lely, was represented by a Portrait of the Duchess of 
Portsmouth, in red and white dress and green robe, 49 in. 
by 39 in., which brought £577 10s. Noless than £2,226 
was realised by a fine Portrazt of Henry Dawkins, in 
pink coat and embroidered white breast, in. by 
20% in., by Quentin de la Tour; and £451 for a 
portrait by Gavin Hamilton of Lady Juliana Dawkins 
as “ Ceres,” in a pink and white dress, 50 in. by 40 in. 
Works by other English artists included F. Cotes, R.A., 
Portratt of Charles, second Earl of Portmore, in blue 
coat and red vest, wearing the star and riband of the 
in. by 174 in., £220 1os.; Henry Morland, 
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Garter, 233 
Portratt of Lady Scarsdale, in blue and red robe, oval, 
27°1n. by 23%/in., 4110 58.3) R. Philips, 4 Portrazé 
Group at Weybridge, 394 in. by 50 in., representing 
Lady Charlotte Hamilton, Henrietta Countess of Pomfret, 
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Lady Charlotte Scott, Lady Isabel Tatton, Lady Guilford, 
and Juliana Duchess of Leeds—signed, and dated 1731— 
£157 10s.; J. Wootton, Racing on Newmarket Fleath, 
signed, and dated 1725, 37 im. by 50 in. £220 10s.; 
Horses Training at Newmarket, watched by King 
George I. and his suite, 25 in. by 612 in., AZ 2OmlOsas 
and A Nobleman and his Racehorses, 25 in. by 48 in., 
£152 5s.; J. Russell, R.A., Blowing Bubbles, a pastel 
representing a boy in red jacket with white lawn sleeves 
and collar, with clay pipe and bowl, signed, and dated 
1800, £462; T. Beach, Portraits of Two Young Girls 
with pet dog, 493 in. by 39% in., £304 10s.; J. Highmore, 
Portrait of Louisa Greville, Countess of Mansfeld, in 
white dress with blue scarf, 49 in. by 39 in., £126; J. 
Downman, A.R.A., a drawing of a Portrait of a Lady, 
in white muslin dress with blue sash, signed, and dated 
1787, oval, 72in. by 64in., £262 10s. ; and the companion 
drawing of a lady, in white dress, with silver-coloured 
sash, similarly signed and dated, £241 10s.; and G. 
Watson, P.R.S.A., Portrait of Lady Sinclair, in white 
dress, with crimson scarf, 294 in. by 243 in., £220 Ios. 

Pictures by foreign masters included J. H. Fragonard, 
Cupid with an Arrow sporting near a bed of roses, oval, 
21 in. by 173 in., £735; P. Koninck, A Woody Landscape, 
showing a road passing between large trees with an 
old inn and figures beyond, 52 in. by 64} in., £1,575; 
S. Van Ruysdael, A View at Nimeguen, signed with 
initials, and dated 1645, 284 in. by 424 in., £1,837 Ios. ; 
J. Van Ruysdael, A Waterfall, with trees, buildings and 
figures in middle distance, and a church tower beyond, 
26 in. by 203 in., £630; Madame Vigée Lebrun, Portrait 
of Marie Thérese of Savoy, Countess ad’ Artots, oval, 
274 in. by 21% in., £210; A. Van Ostade, The Interior 
of a Tavern, with four figures, on panel, 10 in. by 8 in., 
£294; A. Cuyp, Portrazt of a Lady, in black jacket and 
brown skirt with white cap, on panel, 35 in. by 27 in., 
#262 tos.; Lucas de Heere, Portrait of Queen Mary, 
in black dress, holding her gloves in her hand, on 
panel, 243 in. by 163 in., £441; Velasquez, Portrait of 
Don John of Austria when a Boy, in grey and silver 
dress, playing with a bird, 43 in. by 34 in., £577 1Ios.; 
and Bartel Bruyn, Portrait of a Gentleman, in black 
embroidered dress and black gown, on panel, 20} in. by 
154 in., £472 Ios. 

The sale of pictures by Old Masters, from anonymous 
sources, held by Messrs. Christie at their rooms on 
February 7th, contained few lots of ‘importance. A 
Portrait of a Youth, in dark-green coat over a grey 
tunic, and reddish-brown cap, 25 in. by 24 in., attributed 
to Kembrandt, realised £357; Zhe Fortune-Teller, 
61 in. by 453 in., by Rev. M. W. Peters, R.A., £136; A 
kiver Scene, on panel, 21$in. by 29 in., by J. Van Goyen, 
£315; and Portrait of Viscountess Falkland, 29} in. by 
23% in., by C. Janssens, £110 5s. A pastel Portrait of a 
Girl, by Zucchero, 26} in. by 26 in., fetched £99 155. 

A sale of greater importance was held by the same 
firm on February 14th, when the collections of the 
pictures and drawings belonging to Wm. Woodward, Esq., 
. deceased, and Sir Horatio D. Davies, K.C.M.G., deceased, 
were dispersed. Among drawings of the British school, 


formerly in the possession of the first-named gentlem 
the following may be noted :—T. Sidney Cooper, R 
Cattle at Sunset, 15} in. by 21 in., £84; David C 
A View of the Romney Marshes, 10% in. by 14% in., G1 
Crossing the Bridge, 10 in. by 143 in., Piety § 2 
Morning: Bolsover Castle, 8 in. by 10} in., L52uid 
Returning from Market : Sunset, 7 in. by 10 

£52 10s.; and Crossing Ulverstone Sands, 7% in. 

10 in., £131 5s. ; Copley Fielding, Loch Earn and 1 
Vorlich, Perthshire, 17} in. by 244 in., £525, and 4 
Venue, from Loch Achray, 12% in. by 20% in. £2 
Birket Foster, Ze Grand Canal, Venice, 64 in. by 9¢ 
£63, and The Old Mill, 5 in. by 7 in., £65 2s.; 
Holland, On the Giudecca, Venice, 14 in. by 20% 

£96 12s., and Venice from the Lagoon, 11} in. by 203 
£65 2s.; W. Hunt, The Midday Meal, 15 in. by 10% 
£63; P. de Wint, On the Witham, Lincolnshire, 16 in. 
21 in., £294; The River Witham, 11% in. by 19% 

£78 158.3; The Thames at Richmond, 11} in. by 173 
£78 15s.; and A Barge, 9} in. by 124 in., £78 15s. 1 
only noteworthy item among the pictures of the Brit 
School was The Setting Sun, by David Cox, 103 in. 
14 in., which realised £204 15s. 

The following were among the drawings of co: 
nental schools :—7he Chotr-stalls of a Cathedral, 212% 
by 16}4in., and Zhe Transept of a Cathedral, 15% in. 
123 in., both by J. Bosboom, £141 15s. and £231 
spectively; Washing Day, 11} in. by 82 in., by Je 
Israels, £220 Ics.; Weatting for the Fishing-Bo 
19} in. by 16 in., £78 15s., and Zhe Return from 
Fields, to} in. by 213 in., £89 5s., both by Ph. Sad 
The highest figure at this sale—4 2,100—was reached 
The Departure, a fine drawing, 26 in. by 35 in., pain 
by Josef Israels in 1861; while 4588 was attained 
Cattle in a Meadow, 13% in. by 17 in., by E. Van Marc 
Included in the lots were various pictures and drawit 
from other sources. A drawing of Venzce, 29} in. by 493 
by Sir Alfred East, A.R.A., painted in 1890, fetched £1. 
and the following were the highest prices realised 
other drawings:—A Meadow, 14% in. by 10} in, 
Wm. Maris, £252; A Classical River Scene, 19 in. 


. 25 in., by G. Barret, £220 10s.; Strasbourg, by 
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Prout, 242 in. by 183 in., £199 10s. Amongst - 
paintings were:—WMaking Harness in Seville, 33 in. 
433 in., by J. B. Burgess, R.A., £131 15s. ; The Wye, 5c 
by 40 in., by H. W. B. Davis, R.A., £189; Tigy 
and Cubs at a Torrent, 20 in. by 26} in., by J. M. Sw 
R.A., £294; On the Dublin Mountains, 46 in. by 39 
by W. Orpen, A.R.A., £220 103.; A Study in Ble 
193 in. by 154 in., by W. Orpen, A.R.A., £99 11 
My Lady is a Widow and Childless, 42 in. by 28 

by Marcus Stone, R.A., exhibited at the Royal Acade 
1874, £99 15s.; and A Spate on the Tummel, 19 in. 
294 in., by Peter Graham, R.A., 1876, £113 8s. 

The following were included in the drawings from 
collection of the late Sir Horatio D. Davies, K.C.M.G. 
A Fisher-Girl on the Dunes, 73 in. by 4? in., £80 § 
and Lsher-Girls on the Seashore, in sepia, 61 in. 
g2 in., £63, both by J. Israels. Two works by J. B: 
Corot, The Hay-Cart, 163 in. by 2 iin., and Conjiden 


7 
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E in. by 23 in.—from the artist’s sale—realised £315 
d #115 10s. respectively. Among several small 
ar ples by J. L. E. Meissonier, the following attained 
e dignity of three figures :—The Artist Riding at 
nitibes, on panel, 5 in. by 9} in., painted in 1868, 
157 10s. ; The Advance Guard of an Army, on panel, 
Fin. by 8 in., £420; and A Landscape, with two horse- 
mM, on panel, 3%in. by 5} in., £157 10s.; while Zz 
tainebleau Forest, 18 in. by 264 in., painted by 
Diaz in 1872, realised £131 5s., and A Portrait of 
he Ariist’s Wife, 23 in. by 19} in., by J. F. Millet, 


_ The remainder of the pictures and drawings belonging 
the late Sir Horatio Davies were distributed by 
essrs. Christie, but few attained prices worthy of men- 
A Portrait of a Lady, in mauve dress with muslin 
hu, attributed to Richard Cosway, 29} in. by 24} in., 
ri ught £94 1os., while the only price running into three 
ures was realised by a picture entitled Szs¢ers, 28 in. 
¥ 32 1n., and catalogued ‘‘ English School,” which fell 
ya bid of £252. 
On February 21st the picturesand drawings belonging 
‘0 the late Sir J. Whittaker Ellis, Bart., and from several 
private sources, were dispersed by Messrs. Christie. The 
most important item, Francois Boucher’s Le Bzllet-Doux, 
7% in. by 22 in., realised £1,732. A Portrait of a 
uentleman, in black dress, with white lace collar and 
black hat, 27 in. by 22 in., by Jan Ravesteyn, realised 
£388 10s., and another of William Wilberforce, 29 in. 
bY 243 in., by J. Wright, A.R.A., £168. 
‘At the sale of pictures and drawings by Messrs. 
hristie on February 24th, the property of the late 
seorge Smith, Esq., few works attained prices worthy of 
hote, but the following may be mentioned:—A River 
Scene, on panel, 193 in. by 23} in., by A. Van Diest, 
338 10s.; A Scene in Windsor Great Park, on panel, 
Qin. by 27 in., by J. Stark, £120 15s.; Shipping off a 
letty and Shipping in a Breeze, a pair, 18} in. by 16in., 
by W. van de Velde, £120 15s.; and A Cow, a Goat, 
bad two Sheep, on panel, 13} in. by 173 in., by T. S. 
ooper, R.A., painted in 1846, £84. 
At a sale by Messrs. Dowell in their rooms in Edin- 
burgh on February 22nd, two works by Patrick 
asmyth, Surrey Landscape, 174 in. by 13% in., and 
| Wooded Scene, with figures and dog ata pool, 16 in. 
by I2in., realised £194 5s. and £168 respectively ; while 
Duer the Sound of Kilbrennan, 213 in. by 15% in., 
brought £100 16s, 

tf 


SEVERAL sales of prints were held during the month, 
ut they included few items of special interest to the ad- 
vanced collector. Early English and 
eighteenth-century French engravings 
formed the bulk of the collection, from various sources, 
lispersed at Messrs. Christie’s on February 5th. The 
bllowing were some of the principal lots:—ZLove im 
er Eyes sits Playing, after Peters, by J. R. Smith, 
£75 12s.; Richard Barwell and Son, after Reynolds, 
y W. Dickinson, £25 4s.; Lady Charlotte Greville, 
ter Hoppner, by J. Young, Ist state, Z162-5S.; Lhe 


ngravings 
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Soliloquy, by and after W. Ward, printed in colours, £294 ; 
The Moralist, after J. R. Smith, by W. Nutter, and 4 
Lecture on Gadding, after the same, by F. Bartolozzi, a 
pair, printed in colours, £75 12s.; Cotfager and Villager, 
after a Lady, by P. W. Tomkins, a pair, finely printed 
in colours, £120 15s.; Summer and Winter, after James 
Ward, by William Ward, a pair, printed in colours, 
4136 10s.; The Soldier's Return and The Sailor’s 
Return, after F. Wheatley, by William Ward, a pair, 
printed in colours, £115 10s.; The Ladies Waldegrave, 
after Sir J. Reynolds, by V. Green, first published state, 
4472 10s.; The Countess Gower and Daughter, after Sir 
T. Lawrence, by S. Cousins, first state, £147; Lady 
fleathcote, after Cosway, by J. Agar, printed in colours, 
£38 178.; The Promenade in St. James's Park and An 
Airing in Hyde Park, after E. Dayes, by F. D. Soiron 
and T. Gaugain, a pair, £54 12s. Among the examples 
of the French Sckool were Le Coucher de la Maricée, 
after Baudoin, by Moreau le Jeune, £37 16s.; Zhe Milk- 
Woman and The Woman taking Coffee, by L. Marin, a 
pair, printed in colours, £75 12s.; L’ Assemblée au 
Concert and L’ Assemblée au Salon, after N. Lavreince, 
by Dequevauvillier, a pair, £46 4s.; Au moins soyez 
Discret and Comptez sur mes Serments, after and by 
Aug. de St. Aubin, a pair, 446 4s.: Le Petit Jour and 
La Consolation de l Absence after S. Freudeberg and N. 
Liuvreince, by N. de Launay, £69 6s.; and Le Szllet- 
Doux and Owen dit ? Abbé, after Lavreince, by N. de 
Launay, a pair, £58 16s. 

On February 26th the same firm dispersed the collec- 
tion of the late Dr. John Gott, Bishop of Truro, which, 
though including a number of eighteenth-century English 
engravings, was chiefly noteworthy as containing some fine 
examples of the early continental masters, which realised 
high prices. An impression of The Combat of the Ten 
Nude Men, or The Gladiators, as it is variously called, 
the master-work of that renowned Florentine artist, 
Antonio del Pollaiuolo, of whom Vasari said that he 
possessed a far more perfect knowledge of the construc- 
tion of the human figure than all the artists who had 
preceded him, brought £735. Other interesting items 
by continental engravers included F. Von Bocholt, 
Saint Anthony, £82; A. Diirer, The Prodigal Son, 
£80; The Virgin with a pear, £38; The Witch, £52; 
and The Large Passion, The Apocalypse, and The Life 
of the Virgin, bound together in parchment, A185 ; 
H. Goltzius, Henry Goltzius, first state, £42; L. Van 
Leyden, The Poet Virgil suspended in a Basket, £33 12s. 3 
Mair von Landshut, Saint Anne with the Virgin and 
Child, £37 16s.; A. Mantegna, A Combat of Marine 
Gods, £131 5s.; and Christ Descending into Limbo, 
£37 16s.; I. van Meckenem, The Passion, £273; and 
Christ Disputing with the Doctors, £39 18s. ; B. Mon- 
tagna, Apollo and Midas, £24 35. 3 Nielli, Ze Conversion 
of St. Paul, £31 10s. ; Three Women Dancing, £54 128. ; 
and Zhe Arms of the Bentivoglio Family, £31 10s. ; 
Rembrandt, Rembrandt leaning on a Stone Sill, second 
state, £70; The Marriage of Jason and Creusa, first 
state, £70; and The Mill (B. 233), JENS 1Prsleevers 
Rupert, Zhe Standard-bearer, £252; M. Schongauer, 
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The Nativity, £34; The Death of the Virgin, £90; 
A Bishop’s Crozier, £39 18s.; and Dirk van Staren, £28. 

Among the works by later engravers were Prince 
Rupert, after Sir P. Lely, by A. Blooteling (proof before 
any inscription), £45 3s.; Charles I., with the infant 
Prince Charles, after Van Dyck, by A. Brown (proof 
before any inscription), the only one in this state, £19 19s.; 
Martin van den Baugart, after Rigaud, by G. Edelinck 
(proof before any inscription, signed by the engraver), 
£48 6s.; a collection of 198 Portrait Heads, chiefly in 
proof states, and 12 others, by J. Houbraken, in folio, 
4135; Portrait of Sir Godfrey Kneller, after Kneller, 
by John Smith (proof before any inscription), £16 16s., 
and John Smith, by and after the same, in similar state, 
417 17s.; and Charles /., after Van Dyck, by Sir Robert 
Strange (proof before any letters), £71 8s. 

Of the English engravings the highest price was 
realised by the state proof of Szr Joshua Reynolds as 
President of the Royal Academy, after himself, by 
Valentine Green, which brought £168. Other works 
after the same artist included a second state of James 
Boswell, of Auchinleck, by J. Jones, £23 2s.; a second state 
of Lord Richard Cavendish, by J.R.Smith, £21; a second 
state of his own half-length portrait mezzotinted by 
James Watson, £21; and the portrait of Dr. Hunter, 
engraved in line by W. Sharp (first state, with untrimmed 
margin), £18 18s. A set of 313 proofs engraved by 
S. W. Reynolds, from the artist’s works, bound in three 
volumes, crim. mor., gold tooled, by Bedford, brought 
481 18s.; and etched letter proofs of A Aruzt Piece and 
A Flower Piece, after Van Huysum, by R. Earlom, £48 6s. 

Messrs. Sotheby dispersed on February 6th and 7th 
a large accumulation of engravings, etchings, and draw- 
ings, which included three nearly complete sets of the 
Liber Studiorum, which, however, only fetched moderate 
prices, as most of the scarcer plates were in late states. 
The following were among the principal items :— 
The Bridge in Middle Distance (first state), £8 5s. ; The 
Hindoo Worshipper (first state), £15 10s.; Calm (proof 
before the birds were introduced to cover marks in the 
sky), £38; Peat Bog, Scotland (first state), £32; Chain 
of Alps, from Grenoble to Chamouni (first state), £16; 
Raglan Castle(second state), £8 15s.; Near Blair Athol, 
Scotland (first state), £9 5s.; Woman at a Tank (second 
state), £8 15s.; and Ben Arthur, Scotland (third state), 
48 10S. 

The same firm held a miscellaneous sale of engravings, 
etchings, and drawings on February 17th and 18th, in 
which 248 lots brought a total of £1,322, the most 
substantial contributions to this amount being afforded 
by the following :—Mary, Duchess of Rutland, after 
Reynolds, by V. Green, impression cut close, £100; 
Views on the Rhine, r&r2, after Schutz, ten large 
coloured aquatints, £42; The Effects of Early In- 
dustry and Economy, and The Effects of Idleness and 
Dissipation, by W. Ward, after G. Morland, a pair in 
colours, with the inscriptions cut off, £45; The Frutt 
Barrow (portraits of the Walton family), after H. 
Walton, by J. R. Smith, cut close sides and top, £48 ; 
and Painting, by and after J. R. Smith, £48. 


Messrs. Puttick and Simpson disposed of a part of 
stock of Mr. Gustav Lauser on February 14th, but 1 
of the items call for special mention. 


THE collection of books, engravings, .and draw 
formed by the late S. M. Milne, Esq., of Calve 
House, Leeds, and sold by Me: 
Sotheby on February 24th and 
three following days, was wholly « 
cerned with military subjects, and included a numbe 
rare and desirable items, the total realised for the 
lots dispersed during the four days’ sale amountin; 
£5,062 18s. Among the more expensive books were 
following :—R. Ackerman, Costumes o7 the Bre 
Army, 1840-54, the series of 61 coloured plates, witl 
others added, showing variations of costume, toge 
with The New Series of Ackerman’s Costumes, 1855 
15 plates and 4 extra ones, all but one coloured, 
whole bound into 3 vols., cl., sm. fo., 1840-58, £1 
R. Cannon, Azstorical Records of the British Ar 
1834-53, complete set, 68 vols., with the exception of 1 
in hf. mor., all in orig. cl. or bds., 8vo, £42; E. Da 
A Series of Eighteen different Prints of the Foot Gua 
1650-60, on nine sheets, engraved by T. Kirk, al 
colours, 1792, in I vol., sm. fol., 469; E. Dayes, Aa. 
Series of Eighteen Coloured Costumes, engraved 
T. Hodges, 1792, in 1 vol., sm. fol., 466; D. Dighi 
The Lance E-xercisein Three Divisions, drawn by Det 
Dighton and etched by Richard Dighton, 25 colot 
plates, orig. bds., leather back, label on sides, sm. 1 
T. M‘Lean, 1825, 447; Michael_Angelo Hayes, 
British Army (costumes and incidents of various r 
ments), displayed in 51 coloured plates, W. Spoor 
1844, the whole mounted and bound in 2 vols., obl. f 
A115; W. Heath, Military Costume of the Bri 
Cavalry, 14 coloured plates only (a complete copy she 
have 16), hf. mor., t.e.g., 4to, J. Watson, 1820, £ 
W. Heath, A Serdes of Twenty-one Coloured Costu 
chiefly Cavalry Officers, published by S. W. Fores betw 
1827 and 1829, mounted and bound in a volume, cl.,: 
£85; E. Hull, The Costume of the British Army 
1828 |-30], lithographed by M. Gauci from original dr 
ings, a set of 72 coloured plates [the costumes of 
Navy], a series of 12 coloured plates, Nos. 1-12, toget 
with the addition of 30 of the military costumes in du 
cate, making 114 in all, diced cf. ex., sm. fol., £1 
L. Mansion and St. Eschauzier, Military Costume. 
the British Army, 60 plates (1 slightly torn in marge 
orig. hf. mor., leather label on side, fol, W. Spooi 
1831-3, 4135; Henry Martens, R. Ackerman’s Costu 
of the Indian Army, 33 coloured costume plates, v 
3 extra, 36 in all, mounted, in 1 vol., cl., sm. fol. (1§ 
etc.), £46; and H. Martens, A Collection of Sixty: 
Original Water-Colours of the Costumes of the Cave 
and Infantry of the British and Indian Armies, being 
originals for many of Ackerman’s Miltary Costur 
mounted and bound in 2 vols., mor. ex., bev. bds., 
fol., £345. 

The library of R. A. Potts, Esq., of 14, St. Jam 
Terrace, N.W.,sold by Messrs. Sotheby on February 2 


Books and 
Autographs 


Cc 
< 


ln the Sale Room 


cluded many first editions of standard authors, but not 
any rarities. One of the premier prices in the sale 
us attained by a copy of the first edition of Edward 
tzGerald’s version of Omar Khayydm, mor., inside 
mtille borders, g.e., by Riviere, original covers bound 
, with the author’s book-plate inserted, sm. 4to, B. 
uaritch, 1859, which brought £62; an autograph 
esentation copy of the same author’s translation of 
waman and Absal, from the Persian of Jdmai, Ist 
., blue cl., sm. 4to, J. W. Parker, 1856, brought £35. 
aarles Lamb’s “ssays of Elia, first series, 1823, and 
he Last Essays of Elia, 1833, each with an autograph 
tter of the author inserted, and both uniformly bound, 
7 Riviere, rus. glt., g.e., sm. 8vo, £46; W. Blake’s 
merica: a Prophecy, 18 \l., engraved text and plates, 
93, and Europe: a Prophecy, 17 ll., engraved text and 
ates, 1794, both printed by Blake at Lambeth, in 1 
., cf, fol., £66; Young’s Might Thoughts, with the 
igravings by Blake, coloured by hand, 4 mor., uncut, 
Ip. 4to, 1808, £50; and Designs to a Series of Ballads, 
Wm. Hayley, drawn, engraved and published by W. 
ake, with the ballads annexed (Ballads I. to III. only), 
r. glt., inside dentille borders, g.e., 4to, 1802, £29; 
é Germ, the four original numbers, orig. wrappers, in 
yol., levant mor. glt., t.e.g., by J. Larkins, 8vo, 1850, 
mm; -. B. Shelley’s Ze Cencz, 1st ed., cf, -gt., t.eg., 
, 1819, £34; and Epipsychidon, ist ed., unbound, 
0, 1821, £30. 
Some interesting autograph letters and documents were 
luded in asale held by the same firm on February 19th. 
thesea series of family papers of Henry Fielding, the 
velist, brought £300; thirty-eight original letters relat- 
to the war of the Spanish Succession, of which 19 were 
m the great Duke of Marlborough, £200; a series of 
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thirty-four letters of Philip II., King of Spain, addressed 
to Pedro Mendoca, his minister in Genoa, £130; a manu- 
script order book of 216 pp., 4to, of General Wolfe, 
4126; a letter of Cardinal Wolsey, I p., 4to. sub. and 
S., written in 1520, £75; a signed letter of Edward IV. 
to the Chancellor of Charles the Bold, 1 p., 4to, £100; 
a letter, signed and subscribed by Henry VIL to 
Madame de la Ferte, £55; the royal sign-manual of 
Edward VI. to a letter addressed to the Chamberlain of 
the County of Chester, dated March 13th, 1547, and 
bearing the signatures of the whole of the Council of 
Regency, £250; an interesting and unpublished auto- 
graph letter, signed, from George Washington to Samuel 
Powell, 3 pp., 4to, £250; another, containing over 
1,100 words, from the same to James Mercer, 3 pp., 
Ige. fol, £101; a signed autograph letter from Sir 
Walter Raleigh, 1 p., fol., dated December 30th, 1591, 
to his half-brother, Sir John Gilbert, £180; one from 
Major André, 3 pp., fol., 4to, dated 9th June, to Lieut. 
H. C. Selwyn, £111; an indenture, signed by Queen 
Elizabeth and sealed with the Great Seal of England, 
completing the purchase of the Lordship of Denbigh, 
etc., from the Earl of Leicester, £80 ; a series of eighteen 
autograph letters from Charles Dickens to W. Hepworth 
Dixon, the founder of Zhe Atheneum, £76; the 
holograph MS. of the original version (unpublished) of 
Mendelssohn’s Surrexit Pastor, dated Coblentz, August 
14th, 1837, 13 pp., 4to, £85 ; the original autograph MS., 
with corrections, of Tennyson’s poem, On a Spiteful 
Letter, £61; an autograph letter, signed, 6 pp., 4to, 
from Lord Byron to R. C. Dallas, dated October 11th, 
1811, £50; and a lengthy and interesting autograph 
letter, signed, from Rubens to Pierre Dupuy, dated 
February 18th, 1627, £120. 
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THE life of William T. Richards, one of the leading 
American marine painters, is not without local interest 
to English people, for Richards paid 
frequent visits to this country— 
some of them of long duration—and 
towards the end of his career was a 
fairly regular exhibitor at the Royal 
Academy, being represented there 


‘* Masterpieces of 
the Sea: William 
T. Richards 

A brief outline 
of his life and 
art,” by Harrison 


Sean by 17 works. This phase of his 
J B, Lippincott Creer is little touched upon in the 
Genniay biography of the artist which has 


been written by Mr. Harrison S. 
Morris, the United States 
Commissioner-General to the Roman Art Exposition of 
Ig1t. Itis not what may be termed an official biography, 
but is more in the nature of a warm appreciation written 
by an intimate friend. Mr. Richards’s career is well 
worth recording, for his art was sincere and unaffected, 
and seems in its straightforward and unassuming qualities 
to have truly reflected the nature of the artist. His 
career was chequered by poverty at the beginning, but 
his talent presently won him recognition, and his way 
was henceforth assured. He died in 1905, in his seventy- 
third year, universally respected both as an artist and a 
The volume is illustrated with a portrait and 
adequate reproductions of some of his best pictures. 


4s. 6d. net) 


man. 


THE district poetically described as Za Cote ad’ Emeraude 
by Mr. Spencer C. Musson is not, he tells us, to be found 


Ol aiCote on the map, but is the “deep em- 
d’Emeraude,”’ broidered border of orchard, field 
painted by and town, golden beaches and iron 


J. Hardwicke 
Lewis, described 
by Spencer C. 
Musson, 7s, 6d. 
Netpea hatiswad 
Sketch-Book, by 
Eug. Bejot, 

Is, net 

(Adam and 
Charles Black) 


England, whose 


outposts, the Channel 


cliff, round the edge of the great 
Gulf of St. Malo.” . The author is a 
pleasant guide to the district; he is 
not merely content with describing 
its beauties, but recounts in pleasant 
and interesting strain old legends, 
curious pieces of history, and quaint 
local customs and ideas. As the 
traditions of the district are largely 
concerned with its relations to 
Islands, are 
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within easy view of the coast, the account possesse 
piquant interest, compatible to that with which one list 
to a true version of one’s next-door neighbour’s opini 
on oneself. The drawingsof Mr. Spencer C. Musson. 
which Mr. Lewis’s letterpress is an accompaniment— 
positions might well be reversed—are pleasant and v 
coloured, often possessing considerable charm, and giv 
a good idea of the beautiful coast and its immedi 
hinterland. The work is decidedly one of the best of 
series of beautifully illustrated books that Messrs. Bl. 
have yet published. 

From the same publishers comes the dainty Sket 
Book of Paris, by M. Eug. Bejot, who in his mo 
chrome drawings renders some of the most striking ¢ 
picturesque features of the ancient city, not avoid 
often rendered themes, but giving them from fresh vi 
points and under conditions which invest them with 
charm of novelty. 


THE British occupation of Egypt has given rise 
a new and flourishing industry in that country — 
manufacture of spurious antiqui 
to be foisted on to unwary touri 
One must not waste too m 
sympathy on the latter. d 
treasure -trove of Egypt, accc 
ing to the law of the country 
Government property, and most of the purchasers 
these modern forgeries buy them under the impress 
that they are assisting the finders in evading 
Government decree. Of course, there are many 
stances when the purchases are made in a legitim 
way, and to all sufferers from such transactions — 
cannot do better than recommend them to read — 
Wakeling’s book, a perusal of which should prey 
them from easily becoming victims in the future. 
Wakeling is a thorough expert on his theme, but 
does not prevent him from writing in a manner wl 
makes his book thoroughly interesting to even the ca: 
reader. Many of his exposures of the guiles of 
forger are told in the guise of amusing anecdotes, | 
though a substantial amount of information of the n 
solid character is given, there is hardly a dull page, 


‘Forged Egyptian 
Antiquities,” by 
T. G. Wakeling 
(Adam & Charles 
Black, 5s. net) 


srtainly not a dull chapter, in the work from start to 
sh. A feature of the volume which deserves special 
mendation is the excellent series of illustrations, the 
jority of which are in colour, which give some 
indreds of different types of forgeries, with accompany- 
letterpress, pointing out the “characteristic signs 
hich distinguish them from genuine pieces. 


_ PHOTOGRAPHY has nowhere enlarged the sphere of 
human knowledge to a greater extent than in the domain 
of natural history. The camera gives 
more full and accurate record of the 


“Wild Life,” 


an Illustrated habits and movements of animated 
nee ~ nature than can be attained by the 
Publishing e.. most patient observation. A new 
Be. 6d. net) illustrated monthly which embodies 


some of the best of these records in a 

beautiful, permanent, and inexpensive form is to be wel- 
comed, and these qualifications appear to be attained 
‘in the first number of W7z/d Life, which, as its name 
implies, pictures birds, beasts, insects, and fishes in their 
natural environment and under natural conditions. The 
publication contains well-reproduced plates—in many 
‘cases several—of over sixty different species, accom- 
panied by explanatory letterpress. Among the themes 
illustrated are fish and birds under water, birds nesting, 
and a wide variety of other forms of wild life. The 
magazine is certainly wonderful value, and no more 
interesting way of learning natural history can be found 
than by studying its attractive pages. 


IT is a curious fact about immigration in America that 
in the rush of the newly arrived settlers to the Further 
West they often entirely pass over 


46 N S ae 
ova scotia : oe 
better lands which are awaiting 


2 Bee cs Willson occupation nearer to the resources 
(Constable & Co, noe ane ? 

of civilisation and to the markets in 
7s. 6d. net) 


which they have to dispose of their 
crops. One of the countries so neglected is Nova Scotia— 
the’Acadia of Longfellow’s poem. It is adjacent to the 
seaboard, possesses a climate tempered by the proximity 
of the Atlantic Ocean, and is one of the earliest settled 
provinces in America. Yet there is a large amount of 
unoccupied land in the country awaiting the arrival of 
suitable immigrants. In a thoroughly well written and 
attractive book Mr. Beckles Willson gives us the history 
of this beautiful province and describes its varied resources 
and industries. It is a fascinating theme, for Nova Scotia 
*-for long time the battleground between the English 
and the French—possesses a stirring past, and, when its 
great natural resources are fully developed, should attain 
great future. The author has done full justice to the 
capabilities of his subject, and the well-illustrated volume 
makes highly interesting reading. 


“A Summary of and Index to Waagen,” by Algernon 
Graves, F.S.A. (Issue limited to 125 copies at 
| £10 Ios, net) 

To uninitiated laymen, old picture catalogues are of 
less interest than out-of-date telephone directories, and 


The Connoisseur Bookshelf 


yet it is almost wholly from old catalogues that every 
fact of value in the history of artis chronicled. Criticism 
—even the best—is only of ephemeral value. What con- 
cerns us now in the Lives of the Painters, by Vasari, is 
not what the author thought of the merits of their 
pictures, but the details he gives us respecting their 
works; in the same way Walpole’s criticisms in his 
Anecdotes of Painting are practically worthless, but the 
book lives because of what might be described as its 
catalogical information. A greater critic than Horace 
Walpole was Dr. Waagen, who is well known to art 
collectors as the writer of an account of the 7veasures of 
Art in Great Britain, which he brought out in three 
volumes in 1854, followed by a supplemental volume in 
1857. Though his opinions were based on wide know- 
ledge and good judgment, the artistic standpoint has so 
changed since his time that they no longer carry the 
weight they formerly did; yet his book is of inestimable 
value as constituting a census of the contents of the 
principal art collections of Great Britain in the middle of 


. the nineteenth century ; and so it is that in tracing the 
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pedigree of an English-owned picture one instinctively 
turns to his pages as a Starting-point. Unfortunately, 
the index of the four volumes is confused and imperfect, 
and to find an individual item, unless one has some 
previous clue to its ownership, is often like searching for 
a needle in the proverbial bundle of hay, for Waagen 
mentions altogether over 9,000 individual works of art. 
Mr. Algernon Graves, F.S.A., whose works on similar 
themes have already earned him the gratitude of all 
those whose labours are concerned with the history of 
art and artists, has now put them still further in his 
debt by the issue of an admirably arranged and carefully 
compiled index and summary to this important book. 
Part of the work is in duplicate, for Mr. Graves has not 
only tabulated all the pictures recorded, with details of 
their ownership under their artists’ names, but has a 
separate list of the portraits under the heading of their 
subjects; while an indexed list of owners gives every 
facility for cross reference. Paradoxical as the statement 
may seem, Mr. Graves’s Summary and Index to Waagen 
is of far greater utility to the practical worker than the 
four volumes of Waagen itself. The latter is full of 
information, but of information that requires searching 
for, whereas Mr. Graves extracts everything that is 
essential, and puts it in a form accessible to immediate 
reference; hence the possession of Waagen’s work is by 
no means a necessary prelude to enjoying the advantages 
of Mr. Graves’s handy volume. To show the importance 
of the latter, one may mention that among the 9,200 
pictures chronicled are over 435 by Van Dyck, 160 by 
Rembrandt, 250 by Reynolds, and the same number by 
Tittan, many of which, alas !—and those some of the 
finest—have since left the country. It would have been 
highly desirable if Mr. Graves could have given the 
changes of ownership of the pictures in his lists, but such a 
record would have prodigiously swelled the dimensions of 
his book, and, moreover, he has promised us a publica- 
tion which, though not primarily intended as a sequel to 
Waagen, will in some sense serve that purpose. This ts 
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an index to all the important Exhibitions of Old Masters 
which have been held in England from the time that 
public exhibitions were started up to the end of 1912. 
As in the Waagen, all the works shown will be tabulated 
under their artists’ names, full particulars of owner- 
ship and place of exhibition being added. This work 
has been spoken of as a sequel to the Summary and 
Index to Waagen, but it would be more correct to 
describe it as a structure embodying the record of 
English and English-owned examples of retrospective 
art, of which the Waagen forms one of the bases. To 
show the gigantic nature of the undertaking, one may 
mention that the records of 1,825 exhibits of the works 
of Sir Joshua Reynolds will be included, 1,151 of Gains- 
borough, 556 of Romney, 645 of Rembrandt, and nearly 
200 of Raeburn, while those of other well-known artists 
are approximately as large. 


RARELY has any book been published concerning the 
authenticity of a single picture in which the facts are 
set forth so minutely and illustrated 
by such a wealth of plates as in 
M. Charles Sedelmeyer’s defence 
of his Adulteress before Christ, a 


“The Adulteress 
before Christ, 
by Rembrandt ”’ 


See picture which the owner and most 
(Charice great European authorities 
Sedelmeyer) ascribed to Rembrandt, which 

attribution is disputed by the 


learned Dr. A. Bredius, of the Hague. Dr. Bredius is 
one of the greatest living authorities on the master’s 
works, but it is as well to remember that in esthetic 
matters as well as in points of law the judgment of no 
single individual is infallible. It is possible that a fair 
proportion of the important works, lacking perfect pedi- 
grees, in European and American galleries, are not by 
the artists to whom they are universally attributed. Not 
all the works by great masters are great, and occasionally 
followers or imitators, in a lucky moment of inspiration, 
will produce others that are finer and more characteristic 
of them than their own poorer efforts. How these 
poorer works by great masters, and good ones by their 
followers—always supposing that their pedigrees are lost 
—must in the end be a matter of luck rather than judg- 
ment! To show how even the best informed experts 
may fail in giving correct judgment, one may cite the 
instance of Sidney Cooper, who, it is well known, rejected 
as spurious several of his own works sent him for exami- 
nation, which were subsequently fully authenticated and 
acknowledged by the painter. If it is possible for an 
artist to make such mistakes regarding his own work, 
the opinions of experts concerning pictures painted 
two or three hundred years ago, and possibly subjected 
to repainting and rough handling since, must be received 
with a certain amount of reserve. 

M. Charles Sedelmeyer, not content with defending 
his own picture, begins his work, to which he modestly 


' gives the sub-title of “An Open Letter to Dr. A. Bredit 
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of the Hague,” by a vigorous onslaught on some of th 
latter’s recorded judgments on other of Rembrandt 
pictures, and shows that several of these are contrar 
to the weight of evidence. For the authenticity « 
The Adulteress before Christ he makes out an almo: 
unanswerable case. The picture formerly formed pa: 
of the celebrated Blenheim collection, having been pre 
sented to the great Duke of Marlborough, with severe 
works by Rubens, by the Government of the Nethe1 
lands. This was at the beginning of the eighteent 
century. Between that time and the dispersal « 
the collection it hung in the same room as Raphael 
Ansedet Madonna, now in the National Gallery. Whil 
hanging at Blenheim no doubt was ever cast upon it 
genuineness; it was unreservedly accepted by all th 
experts who saw it there, including Smith, the author « 
the Catalogue Raisonné of Pictures of the Dutch an 
Flemish Schools, Dr. Waagen, and Dr. Bode. Whe 
the picture was put up at Christie’s, in 1886, it was in 
dirty state, and was adversely criticised, with the resu 
that it was bought for a comparatively small amount b 
Sir Charles Robinson, himself an expert of no mea 
capability. M. Sedelmeyer purchased it from him 1 
1891, and sold it to Consul Weber in 1895. In th 
meanwhile the picture had been cleaned, and Dr. Bode 
who had the opportunity of seeing it immediately aftez 
wards, again pronounced without reserve that it was a 
original by Rembrandt. It was sent, on invitation ¢ 
the committee of which Dr. Bredius was president, t 
the great Rembrandt Exhibition at Antwerp, and whil 
there the doctor wrote an article in a German magazin 
impugning its authenticity. The essential differenc 
between the picture and those of similar works b 
Rembrandt is in the composition, the six figures, whic 
are its principal feature, being all half-length, and, thoug 
beautifully grouped, over large for the canvas. Th 
original design by Rembrandt for the picture ha: 
however, now been found, which shows that the existin 
work is only the central portion of a larger canvas 
so that these defects are wholly owing to its mutilation 
Such evidence, by doing away with the only tangibl 
objection to the authenticity of the work, and showin 
beyond doubt that such a picture was designed b 
Rembrandt, would, one would think, be sufficient t 
establish the work. But M. Sedelmeyer has gone fa 
beyond this; he shows, by means of over sixty reprc 
ductions of portions of the picture and other of Rem 
brandt’s works, that every figure in it is thorough] 
characteristic of the master. The publication ampl 
serves its purpose; but, altogether apart from th 
question of the authenticity of The Adulteress befor 
Christ, it throws so much light on Rembrandt’s techniqu 
and method of working that it will possess a permaner 
value long after the vexed question which gave it birt 
has been finally settled. 


Ae eh i 


THE distinction of woman’s sphere in art from man’s 
night be thought an argument in favour of holding 
separate exhibitions of the works of 
the two sexes, but the practice resolves 
itself into an unintentional advertise- 
ment of the superiority of man’s 
ttainments. The leading lady artists rather avoid those 
isplays from which the works of the stronger sex are 
cluded ; they are generally marked by a low standard 
admission, and tend to form a haven for the work of 
different artists rather than a field of display for the 
complishments of strong ones. The Women’s Inter- 
tional Art Club is one of the exceptions to this general 
le. It is not fully representative—even of English 
men’s art ; but at least the standard of admission rules 
high as that prevailing in the more important of the 
cieties open to both sexes. The fourteenth annual 
hibition held at the Grafton Galleries was perhaps 
ove the average of its predecessors. If no exception- 
y good works were shown, there were none—with the 
ception of a few weak essays in Post-Impressionism— 
ich were altogether bad. If anything, the pictures 
nerally were 
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ETCHING OF NORTHOLT 


time are too much directed towards the attainment of 
broad brushwork—desirable as the means to an end, but 
not an end in itself. Her most successful works shown 
were her two sketches—perhaps the artist herself would 
not agree with the designation—the Portrazt of Miss 
May and Miss Effie Creamer and A Summer Crowd. 
These looked to be frank transcripts from nature, and 
were fully satisfying as giving a vivid and artistically seen 
impression of the subjects depicted ; but when the same 
treatment was transferred to canvases of larger dimen- 
sions it failed to be adequate. The portrait of Mzss 
Anna Bateson was merely an exaggerated sketch; the 
leading characteristics of the sitter’s face were noted, but 
scarcely anything else. Even the colour of her hair was 
not set down with any decision, while what the meaning- 
less brushwork constituting the background was intended 
to suggest remains an unsolved enigma. The Woman 
flolding a Rose was even less explicit, while the pleasing 
colour and dainty conception of A Portrait Sketch was 
marred by the heavy dabs of paint about the eyes. 
Ladies seem over afraid of having their work described 
by the now contemptuously used adjective of “ pretty,” 
though pretti- 
ness is not a 
crime unless 
united with 
pettiness. Pos- 
sibly some- 
thing of this 
feeling influ- 
enced M. A. 
4 Beli Cyirss 
4 Eastlake) 
when she made 
the face of the 
little girl who 
forms the cen- 
tral figure in 
The Wila 
Goats the least 
attractive and 
most roughly 
executed por- 
tion of the pic- 
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cally, the work 
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was excellent, good in colour and draughtsmanship and 
flooded with sunshine, the brightness of which was 
realised without undue forcing. Prettiness—and this 
time the adjective is used without any derogatory mean- 
ing—was the characteristic of the charming and freely 
handled study by Miss Gertrude Des Clayes. Miss E. 
L. Rawlins contributed several landscapes, showing con- 
siderable skill in their arrangement and colour-schemes, 
the most effective being Zz the Pyrenees, where the 
straight stems of some upright trees in the foreground 
effectively framed and contrasted with the horizontal 
lines formed by a range of mountains and the roofs of an 
intervening village. Among other works by living artists 
which should be mentioned were Miss Mary Hagarty’s 
exquisitely coloured drawing of The Blue Clock, Venice, 
Mademoiselle Alice Ronner’s finely realised still-life 
painting, Le Plateau de Lac Rouge; a rather heavy but 
cleverly arranged decorative landscape, Zhe Top of the 
Hill, by Miss E. Fothergill Robinson; A Study of a 
Tiger, by Miss E. M. Henderson; and a crisp rendering 
of Florence from the Piazza Michelangelo, by Miss 
K. Temple-Bird. 

In the small retrospective section the Portrazt of a 
Young Monk by Sofonisba Anguiscola and the Portrait 
of a Man attributed to the same artist were neither of 
great interest, both showing the respectable technical 
attainment and lack of inspiration which generally 
characterised the Italian schools in the latter half of 
the sixteenth century ; while Madame Bonheur’s well- 
known water-colour of The King Watches failed to 
arouse the admiration it once evoked. This artist is seen 
to better advantage in the engravings after her works 
than in the originals. As in the present instance, her 
composition was always good, but her colouring was 
monotonous, and her brushwork heavy and giving little 
suggestion of textural values. 


ONE perhaps is inclined to doubt the possibility of many 
of the more remarkable feats of swordsmanship described 
in the pages of historical novels until 
one pays a visit to a collection such 
as that of old Japanese swords now 
on view at Messrs. Yamanaka’s Galleries (127, New Bond 
Street). These belong to the styles known as “ Katana” 
and “‘ Wakizashi,” corresponding roughly in their use to 
the Scottish sword and dirk; the old Japanese warrior 
wielding both weapons at the same time; the wakizashi— 
a weapon not unlike an European sword in shape and 
dimensions—in his left hand, and the more formidable 
katana in his right. The latter is a murderous-looking 
weapon, straight and narrow like a long-bladed knife, 
broad and weighted at the back, and tapering down to 
an edge of razor-like keenness, and so perfectly balanced 
that even a slight blow with it would come down with 
terrible effect. In length it varies from five inches to 
five, six, or even seven feet. What differentiates it even 
more than its shape from the European weapon is the 
curious markings and coloration of the blade, its back 
part dully black like iron and its edge gleaming with the 
brightness of polished steel, the line of demarcation 
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between the two tones being clearly distinct and sor 
times patterned into a floral design. These marki 
give a hint at the processes used in the making of 
sword. It is in reality of iron and steel hamme: 
together in thin layers. After this composition 
thoroughly welded together, the edge is tempered 
being exposed to extreme heat, from which the back p 
is protected by clay. The result is to give the swor 
cutting edge of the finest steel, while the body of | 
blade is a combination of iron and steel, and so of 
greater toughness than if made of steel alone. 1 
value attached to these swords by the Japanese in forn 
days may be gauged by the fact that as much as 1,’ 
bundles of rice—each about the size of a wheat-shea 
was bartered for one with its maker. With the swo: 
there is being shown an interesting collection of Japan 
theatrical masks. 


AT the galleries of Messrs. Paul D. Colnaghi a 
Obach -an interesting collection of original drawit 
(almost entirely in monochrom 
etchings, and aquatints by mode 
artists was shown. Mr. Geor 
H. Rose was perhaps the most prolific contributor 
drawings, his dozen or more examples, chiefly execut 
with pen and sepia, giving a similar effect to that 
Turner’s Liber Studiorwm plates. In these he strc 
more for colour effect than for expression in line, of 
with marked success. His etchings of A Sweep o’ 
Wind and Nine Elms and a Rick-yard, though express 
with delicacy and precision, were too slight to be fu 
satisfying, the large expanse of uncovered paper maki 
the line-work look thin and meagre. Mr. A. E. Howa 
had a number of architectural themes executed both w 
pencil and etching point. The latter were decidedly 1 
more interesting, the most successful being a renderi 
of Roslin Chapel, an effective arrangement of light a 
shade. Of Mr. Frank Mura’s numerous examples, 1 
most fascinating were the couple of soft-ground etchir 
Group of Trees, Sompting, Sussex, and In the Fiel 
Lancing, which were delightfully spontaneous in th 
feeling. Mr. D. Murray Smith’s Hammersmith y 
among the most effective of his contributions, be 
characterised by strong line and a well-balanced dis 
bution of light and shade. Some aquatints by Mr. 
H. Baskett showed considerable tonal quality, but t 
medium is hardly adapted for effects demanding c¢: 
siderable depth of chiaroscuro, and the effect produ 
is apt to be that of a rather flat mezzotint. orth 
by Mr. Stanley Anderson, though a little black in | 
shadows, was a poignant piece of work; while Mes| 
P. F. Gethin, W. P. Robins, Francis Dodd, and E. 
Verpelleaux were all strongly represented. 


Modern Drawings 
and Etchings 


Société Internationale de la Peinture a l’Fau anda| 
Mogul Miniature Paintings : 


WATER-COLOUR painting is not one of the thi 
they do better abroad. The art has never been un 
stood or appreciated on the Continent to the s 
extent that it has been in England, and the resu 
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that continen- 
tal workers in 
the medium 
mee apt to 
handle it like 
oil pigment, 
thus elimi- 
nating some 
mot its most 
beautiful and 
characteristic 
“qualities. This 
was shown in 
the exhibition 
of works by 
the members 
of the French 
*Société In- 
ternationale 
de la Peinture 
a |’Eau,” held 
at the galler- 
ies of the Fine 
Art Society 
(148, New 
Bond Street). The drawings shown were contributed 
by artists of undeniable ability. There was probably 
not a single example which one could describe as bad 
‘art; but the majority of the effects attained could 
have been rendered with equal fulness, equal facility, 
and more appropriateness in either oil or pastel. This 
failing was not so marked in the work of the English 
members of the Society, who are still guided to some 
extent by the old traditional respect for lightness of 
touch and transparency of colour. Mr. John Sargent’s 
Flannels was again on view, accompanied by an out- 
door portrait study, entitled Skefchers, of an elderly 
lady, with a younger one seated by her side. The 
latter was painted with Mr. Sargent’s usual adequacy 
and something more than his usual sympathy. The 
characterisation of the old lady’s face—benign, placid, 
and pleasant—was marvellously conveyed—not merely 
suggested—in a few deft touches, and the blacks in her 
costume were set down full of life and brilliance. Miss 
Clara Montalba’s work is too little seen nowadays ; 
she is one of the few lady artists who possesses a 
thoroughly individual style of her own, which she has 
perfected by consistently confining her efforts to the 
perpetuation of a single theme—the gorgeous coloration 
of Venice. Her two examples here were distinguished 
by glowing brilliance of harmony and transparency of 
tone ; one could not call them Turneresque, inasmuch as 
jthey were not directly influenced by Turner’s work, but 
ithey had strong affinity in inspiration and feeling to the 
Igolden visions of the master. Mr. Walter Gay’s interiors 
were well seen and well painted, but their truth of vision 
and clever technique hardly atoned for the poverty of 
interest in their subjects. The Sysphonte en blanc pre- 
sented the corner of a room as it-might be shown in 
a decorator’s catalogue ; it was more artistic and better 
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realised than 
the decorator’s 
design would 
have been, but 
the difference 
was rather one 
of quality than 
of kind. Turn- 
ing to the for- 
eign work, one 
saw a prodi- 
gious amount 
of talent ex- 
pended in in- 
troducing the 
quality of oil 
or pastel into 
water-colour 
work. M. Alex. 
Marcette’s Le 
Passeur be- 
longed to the 
latter. The tone 
was delicate, 
the colour har- 
monious; but one looked in vain for any suggestion of 
transparency in the latter—it was merely heavy and 
opaque. Good colour was the essential quality of the 
Bosquet de Versailles, by M. Gaston La Touche; but there 
was a want of definition in the foliage occupying a large 
portion of the drawing, hardly justified by any compensa- 
ting interest to be found in the remainder. The Retour 
du Marche was a strong, direct, and well-coloured work, 
set down with the strength of oil painting. Much the same 
criticism might be passed on M. F. Luigini’s L’Es¢acade, 
though this was more sombre in tone. The Home a la 
Béche, by M. Alfred N. Delaunois, was reminiscent of 
Millet; while the A/aternité of M. Frantz Charlet owed 
something to the inspiration of Israels, though the latter 
would scarcely have been guilty of introducing such an 
ugly woman as the central subject of one of his works. 
Though it is a standing article of faith with the moderns 
that ugliness can be transfigured into beauty through the 
medium of art, one may venture to doubt it. The dwarfs 
of Velasquez, despite, or perhaps because of his superb 
portrayal of them, remain monstrosities, and some of the 
disease-marked figures in Rembrandt’s portraits are as 
painful to look at they would be in nature. M. Charlet 
may justify the choice of his principal figure by saying 
he desired to show how maternity elevates even the 
lowest type of womanhood ; but most of the advanced 
moderns who favour ugly themes apparently do so from 
inclination, in the same way that the average small boy 
likes to walk into every mud-puddle he comes across. 
The racing subjects of M. Frantz Charlet were set down 
in sparkling colour with verve, ease, and precision, while 
M. Fernand Khnopt was adequately represented with 
one of his mystic themes, Z’Ofrande, an Alma-Tadema- 
like composition, treated with austerity of coloration and 
little attempt at imitative realism. 
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At the same galleries there was also shown an in- 
teresting collection of Mogul (Indo-Persian) miniature 
paintings, largely belonging to the best period of the 
art, the latter part of the sixteenth and the first half 
of the seventeenth century. Some of the works were 
exceedingly elaborate in character, especially those of 
military operations, which were filled with multitudes 
of figures, all wrought with the most minute detail. 
Another favourite theme was the mysteries of an Eastern 
lady’s toilet, of which a number of versions were given. 
The exhibits showed great artistic craftsmanship, and 
many were distinguished by rich and beautiful colour. 


THE Scottish Gallery has been graced lately by a 
collection of etchings the work of men of several 
different lands, and the inclusion of 
Edinburgh : Corot is in itself sufficient to make 
Etchings, Wood- fee . 
Sa de bnie the exhibition an outstanding one. 
Paintings Like his contemporaries Daubigny 
and Rousseau, Corot had a fondness 
for doing “ glass prints,” and his works of this kind are 
often mistaken for etchings; but in reality it was only 
on a few occasions that he handled the latter medium, 
the plates he produced numbering hardly a score. They 
have, then, the additional interest of rarity, while how 
fine were the master’s gifts in this field is evinced amply 
by the example seen now, Souvenir d’Italie. It is a 
tiny woodland scene, and it has a certain freshness, a 
semblance of spontaneity, such as pertain but seldom 
to anything which has passed through a reproducing 
process. The Swedish artist, Anders Zorn, also shows 
himself able, though in smaller ratio, to preserve in his 
etchings the charm of actual sketches; while this is 
notable in several things by that versatile Frenchman, 
M. Steinlen. Less powerful than he but also talented 
is Mr. James McBey, an Aberdonian who has followed 
in the steps of his famous townsfellow, John Philip, 
going to Spain in quest of subjects, and finding these in 
the bull-fight ; while no mean skill is shown, too, by Mr. 
Malcolm Osbourne, especially in a little portrait called 
Margaret, Nevertheless, it is obvious that this etcher, 
inking his block freely, gains his effects to some extent 
in the course of printing; and herein he betrays a 
limitation, for etching is essentially the art of line, and 
all etchers of the highest order—Sir Seymour Haden, 
for instance—use ink sparingly, and achieve their results 
purely by draughtsmanship and not by typography. 
But if Mr. Osbourne is culpable in this respect, and if 
Mr. D. Y. Cameron is apt to err in the same way, the 
exact reverse is true of Mr. E. S. Lumsden, whose 
various plates almost vie with any by Haden himself; 
while there is another man who exhibits work of excep- 
tional excellence, and that is Mr. William Strang. He 
was long a keen disciple of Holbein, and was even prone 
to imitate him, but his discipleship certainly taught him 
a style of drawing eminently suitable for an etcher. 
He is seen to particular advantage in a portrait of Mr. 
Thomas Hardy, a work which easily transcends his 
familiar likenesses of R. L. Stevenson and Mr. Rudyard 
Kipling, and must be ranked as probably the best thing 
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the artist has done since his memorable illustrations to 
Tam o Shanter, reproduced some years ago in one of 
the beautiful hand-printed books of Mr. C, R. Ashbee’s 
Essex House Press. At the same time, on seeing any 
portrait of Mr. Hardy, it is impossible to avoid contrast- 
ing it mentally with the various studies of the novelist 
by Mr. Will Rothenstein; and, fine as Mr. Strang’s 
etching is, it must not be compared with these. 

With the dispersal of the etchings the gallery has 
become the scene of another exhibition, its nucleus con- 
sisting of a large array of water-colours by Mr. R. 
Abercromby. He lately won an important scholarship 
at the Edinburgh College of Art, and his technique does 
honour to his A/a Mater, his handling of perspective 
being especially sound. He has, besides, a keen eye for 
the most subtle nuances of colour; but, unfortunately, 
his works lack that indescribable touch of idealisation 
which is indispensable in good art. This precious ele- 
ment is salient, however, in some of the further pictures 
shown, notably one by Mr. Lawton Wingate, R.S.A., a 
seascape composed chiefly of divers gentle greys. Mr. 
Wingate has sometimes been styled the Scottish Corot, 
and, though that is extravagant, this canvas undoubtedly 
marks him as worthy to be called the Scottish Dupré, 
while a landscape by Mr. E. A. Hornel, its subject a 
wood suffused with sunlight, is little inferior to the many 
analogous essays from the brush of Monticelli. Mr. C. 
Mackie. also shows an engaging work, while one by 
Miss Walton reveals a happy vein of fancy, and is 
wrought throughout with a touch of the rarest daintiness 
a butterfly touch like Jacquemart’s or Clouet’s. 

Few pictures so good as this last are to be seen ai 
the show of ladies’ work at Messrs. Doig, Wilson anc 
Wheatley’s gallery, but the assemblage embraces some 
remarkable things withal, the best of them being a study 
in the female nude by Miss R. M. Fraser, and a numbe 
of woodcuts by Miss York Brunton. The latter art 
manifestly done in emulation of the Japanese master. 
of the Ukiyoé school, and daring as the attempt is, 1 
is wonderfully successful ; for, though it were absurd t 
liken Miss Brunton to Toyokuni or Utamaro, there ar 
pleasing memories of Hiroshige in her colour—tha 
strong, bright colour of the Orient which has at last go 
a footing in Occidental painting, and bids fair to reig1 
fora while. It is by its lovely colour, again, that Mis 
Fraser’s picture mainly attracts, and by the subtle dis 
tinction between the flesh-tints and the white sheet o: 
which the model is seated; but the design has grea 
qualities too, while, though one of the wrists is too thick 
in general the draughtsmanship is good, holding as i 
does some of that rhythmic element of which Ingres i 
the acknowledged high-priest. 


It is Lamb who confesses, ‘‘ When I go to see an 
great house, I enquire for the china closet and next fc 
the picture gallery.” He excuses th 
order of preference by saying that whil 
he can call to mind the first play and the first exhibitio 
he was taken to, his taste for china was of so ancient a dat 
that he is not conscious of a time when china jars an 
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Saucers were 
introduced into 
his imagination. 
last fact 
_ applies to all of 
mas. From our 
_ birth we live 
ts china uten- 
sils; they be- 
3 come as much 
part of our en- 
eo ent as 
Bthe air we 
_ breathe, and so, 
because of this, 
we are rather 
apt to take them 
for granted, and 
fail to realise 
that their con- 
Stant presence 
before our eyes 
is insensibly in- 
fluencing our 
westhetic taste, 
and that our 
feeling for line 
and colour is 
being formed by 
the comeliness 
or reverse— 
of their design 
and decoration. 


rst articles 
hich attract 
he attention of 
he embryo collector. Children, even before they have 
egun to accumulate postage stamps, have generally 
tarted the nucleus of a ceramic collection with a mug, 
up and saucer, or bread-and-milk bowl, which is their 
wn exclusive property, and in which they take keen 
roprietary interest. Later on, perhaps, the collection 
extended with mementos of various places visited, 
ntil it becomes one of some bulk and great reminis- 
ent interest. Subsequently, if funds are ample, and 
ste and predilection propitious, it may be extended 
lines that will ultimately bring it within the sphere 
Christie’s. 

Glancing over the catalogues of a dozen typical firms, 
e finds enumerated a variety of choice which should 
ord satisfaction to the most exacting tastes and require- 
ents. Taking them up promiscuously, I find that the 
ho Pottery, Ltd., of Cobridge, Staffordshire, specialise 
all kinds of general earthenware. Among them is 
elft dinner ware. The name Delft recalls up visions 
that old blue and white pottery the manufacture of 
ich was introduced into Lambeth by refugees from 
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the Nether- 
lands. Pieces 
of it may have 
graced Queen 
Elizabeth’s din- 
ner-board. It 
was eminently 
picturesque, and 
the patterning — 
in blue ona 
white ground— 
if often rudely 
executed, never 
wanted in effect. 
The Soho Pot- 
tery Delft— 
‘“Solian Delft 
Wiaieees iteeis 
called—isa 
transfigured 
version of this. 
Its fineness of 
body and glaz- 
ing, its smooth- 
ness of surface 
and symmetry of 
shape, are better 
than anything 
that the old 
Lambeth pot- 
ters would have 
conceived it 
possible to pro- 
duce ; while its 
patternings re- 
call the artistic 
feeling of the old 
designs. There 
are other Soho 
Pottery wares which in their approach to translucency 
almost bridge the interval between earthenware and porce- 
lain. These are fashioned according to various designs. 

The nomenclature of the latter is somewhat arbitrary. 

The *‘ Toronto” pattern is chastely classical in feeling, 

the ‘‘ Fife” smacks more of the Further East, and the 

names ‘‘ Empire,” ‘* Imperial,” and ‘‘ Venice ” give little 

clue to the well-designed patternings they designate. A 

ware entirely destitute of patterning is the White Spiral 

Fluted Ware, whose tasteful shaping and simplicity 

ensure it a lasting popularity. 

I have descanted on the advance made in the new 
wares over the old: now let me say something of the 
merits of the latter, the catalogue of Messrs. Plant’s 
“Tuscan China” affording an apposite text to the theme, 
for Tuscan china is limited in its range to finely rendered 
reproductions of English porcelain up to the beginning 
of the nineteenth century, and French eighteenth-century 
and Chinese porcelains. With all the early European 
china factories—and none of them commenced until the 
eighteenth century—the leading idea was that porcelain 
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was such a rare material that it must be exquisitely 
fashioned and decorated. These factories did not try 
to produce merely utilitarian pieces; their tea sets and 
dinner services were as artistically designed as their 
statuettes and vases, and, like them, more intended for 
the cabinet than the table. The result was seen in the 
comparatively short life of the majority of the early 
factories. Sévres and the greater continental factories 
survived because they were State-supported ; but Bow, 
started in 1745, Chelsea, started at about the same date, 
and Plymouth and Bristol, which came into being about 
twenty years later, were all closed down before the end 
of the century. Science has enabled the modern potter 
to produce fine porcelain at a comparatively moderate 
expense; and so it is that in the Tuscan ware one can 
have the beautiful old designs repeated with a perfection 
and at an expense that would have gladdened the hearts 
of our forefathers. Besides the wares already mentioned, 
many of the beautiful forms and decorations of Chinese 
porcelains are perpetuated, and also those of other English 
factories like Lowestoft, Nantgarw, and others, which 
lasted over the beginning of the nineteenth century. 
One hardly needs to describe Goss china. Few of us 
have not some time or other bought a piece as a memento 
of some visit to the seaside or elsewhere, of one’s native 
town or old college or school, yet probably few know in 
what a number of varied forms this dainty ware is shaped. 
The Goss Record, a publication compiled for the benefit 
of Goss ware collectors, gives a list of nearly two hundred 
special shapes—that is to say, reproductions modelled on 
ancient pieces, pottery and other antique forms—besides 
which there are at least as many more ordinary shapes. 
The “Goss” collector can form an interesting col- 
lection of beautiful forms, each recalling some ancient 
piece, and decorated with heraldic blazonry that, when 
interpreted, gives a part of the country’s history. 
Another book before me, that is not a catalogue, is a 
history of a firm of potters whose origin is lost in the 
mists of medizevalism, the firm of William Adams & Co., 
of Tunstall, Stoke-on-Trent. The Adams dynasty may 
be traced without a break to William Adams, of Burslem, 
whose descendants are still carrying on his business. 
The historic Brick House factories, in which the firm 
carried on business for nearly 150 years, passed out of 
the occupancy of the family during the minority of 
the William Adams, 1745-1805, who was destined to 
be one of Wedgwood’s most formidable rivals, being 
let, curiously enough, to Wedgwood himself. Among 
other things he succeeded in producing a Jasper ware 
which rivalled in its quality and beauty of design that 
of Wedgwood himself, and is now eagerly secured by 
collectors. This ware, entirely hand-made, is. still 
produced in its full range of colours in the present 
factory along with several other beautiful specialities, 
such as Egyptian black ware, Grecian red ware, a fine 
vitreous stoneware (ivory in colour and relieved with 
brown), Etruscan ware, and Royal Ivory ware, besides 
the more ordinary forms of china and pottery. The 
beauty and artistic feeling of the original Adams designs 
are perpetuated in the modern pieces, which, made from 
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similar moulds and by similar processes to those th 
great potter originated, are as effective, from a decorativ 
and utilitarian point of view, as pieces made under h 
own supervision. 

From the reproduction of old English wares, the ne: 
catalogue—from Mr. A. Harley Jones, of Fentor 
Stoke-on-Trent—carries us to the perpetuation of eve 
older phases of ceramic art—that of the Chinese. Th 
Chinese were the master-potters of the world; the 
originated more wares of a beautiful character than an 
other single nation, either before or since, and amon 
the most beautiful of these wares—to many collectors th 
most beautiful of all—is the renowned Powdered Blue « 
the Kang-Hsi period. Inthe Harley ware—for that is th 
title given by Mr. Jones to his ceramic productions—th 
forms, coloration, and designs of the Kang-Hsi Powdere 
Blue, and a few of those of the Famille Rose, Famill 
Verte, and Ming Blue and White, are practically fa 
similed. One does not say that they would deceive a 
experienced collector—they are not made with the 
intention; but for decorative purposes—to light up 
room with the splendour of their jewel-like enamels- 
these pieces are to all intents and purposes equal t 
the originals, and form a highly artistic and delightft 
addition to the range of beautiful objects within th 
range of a moderate purse. 

The next catalogue, that of Messrs. Bishop an 
Stonier, Limited, of Hanley, Stoke-on-Trent, the mant 
facturers of Bisto china and earthenware, for the mo: 
part takes us back to more purely utilitarian regions « 
articles for use on the table or for the toilet. Urtilit 
however, does not proscribe comeliness of shape an 
pattern, and the designs in Bisto include many, bot 
reproduced from pieces of early periods or originate 
during the present time, which are marked by good tast 
and appropriateness, pleasant harmony or piquant cor 
trast of coloration, and effective patterning. Some of tk 
shapes, such as that of the wide-mouthed Marie wate 
ewers or the round Peony table-dishes, are both unco1 
ventional and decidedly attractive, qualities which it 
not always easy to combine. Among some of the mo 
effective of the new Bisto wares are a freely adapte 
version of Cloisonné, the Rambler Rose pattern in bht 
and white, and other of the revivals of old Englis 
pattern of the best periods which were originally inspire 
from Oriental designs. Among other styles of chit 
which are produced are Sevres, old Crown Derby, ar 
old Delft earthenware. 

One of the greatest dangers attendant on the wel 
being of the pottery-worker is the use of lead glazes, f 
lead in a soluble state becomes absorbed in the systen 
of those who handle it—a slow and insidious poison. A 
sorts of precautions have been taken against this evi 
and yet, I suppose, the most effectual precaution of all 
to cease the use of metal in a soluble state, or to use 
in such small proportions that its effects are harmles 
This ideal has been attained by Messrs. Keeling & Cc 
Ltd. (Dalehall Works, Burslem), in their “ Losol ” war 
They announce in their catalogue that its glaze contai 
less than one per cent. of soluble lead—less than 01 


in every hundredth—such a minute proportion that 
e Government has no necessity to enforce the regula- 
ons regarding the making and use of lead glazes in this 
ase, for a baby could handle it in perfect safety. The 
hical triumph of its production does not appear to be 
unterbalanced by any esthetic loss in the appearance 
3 ware. The dinner services made in it, ranging 
the chaste severity of Adam form and patterning to 
: most elaborately decorated pieces, the toilet wares, 
he wide range of shapely and tastefully coloured vases, 
on the hundred and one other forms in which it is 
sented, lack nothing of the purity of coloration, 
ranslucency of glaze, and completeness of finish of their 
nost lead-laden competitors. 

In the catalogue of Messrs. John Aynsley and Sons 

Portland Works, Longton, Stoke - on - Trent) one 
encounters pieces whose intention is mainly utilitarian, 
lowever Ornamental their appearance. Yet, though I 
should feel no qualms about using in the orthodox way, 
or table or toilet, their semi-porcelain wares—for semi- 
rcelain most of the early English potters would have 
aid porcelain—I must confess that I should feel some 
ualms in hiding the beauties of some of their delicate 
ble china beneath such gross matter as ordinary beef 
r mutton, while even the more luscious colouring and 
icturesque forms of fruit would hardly reconcile me to 
concealment of the surface of the dessert plate on 
hich it lay, patterned with beautiful floral design or 
me naturalised reminiscence of the Orient, or some 
ell-coloured and well-drawn picture. My own pre- 
rence would be to set up such pieces in a cabinet; but 
e modern taste for beautiful luxury decrees otherwise, 
d these charming pieces—some frankly modern in 
eatment and spirit, and others finely reproduced from 
e old pieces—gratify this taste to the full. 
One of the charming reproductions from the wares of 
hundred years ago in the Silicon china of Messrs. 
ooths, Ltd. (Tunstall), has already been described in 
E-CONNOISSEUR. This was the “Exotic Bird” 
ttern, taken from the old Worcester ware and set forth 
all the glowing and jewel-like coloration of the 
iginal. In Silicon china one finds a wide range of 
ch patterns, and an equal variety of those quaint, 
steful, and exquisite shapes which made beautiful the 
ina-closets of our great-grandmothers—that is, such 
our great-grandmothers who were in a position to 
ssess wares more costly than silver plate. Now one 
n buy their replicas at a price which does not make 
h breakage of a careless servant the cause of heart- 
rning; and there are plainer designs of all kinds, 
ging from a simple band of Mazarine blue enlivened 
th gold lines. Some of the other designs, like the 
eal Old Willow Pattern,” the “Indian Tree,” or the 
rot perched on an overhanging bough, bring back 
mories, to those of us old enough to have them, of 
its paid to old country houses in our childhood, when 
spooned up our rice-pudding with more eager zest 
n usual to uncover the pictured tale of the flight of 
two lovers on the willow-patterned plates, or the 
ries of the tropical birds and foliage on the others. 
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Nowadays we who are heirs of all the ages are 
grasping all the beautiful from the past as well as all 
that our present-day designers can create. So when I 
look at the examples of Burleigh ware issued by Messrs. 
Burgess and Leigh (Middleport Pottery, Burslem), I am 
not surprised to find that, as in the case of most of the 
other great makers, some of their newest designs are 
also the oldest—adapted into new uses perhaps, and the 
prices of their production certainly cheapened. Their 
“Old Nankin Blue” ware is an instance. The old 
forms are reproduced—those of vases and beakers, such 
as One may see at the British Museum and South Ken- 
sington—and they are decorated with old Chinese pat- 
terning, some of it of a delicate shade of the colour 
which favourers of Cambridge flaunted on boat-race day, 
and others in the blue which betokened partisanship of 
the rival university. Then there are chintz patterns, 
gay with floral designs which are bright and tasteful 
without being aggressive. The range of “ Burleigh 
Wares” is somewhat overwhelming. One would like 
to descant on the beauties of dinner and tea sets, of vases 
and toilet utensils, of flower-pots and salad bowls, and 
the other varied forms under which it appears, but the 
task is over great. I must content myself with saying that 
it was all distinguished by purity of glaze, evenness of 
surface, and purity of colour. 

The factory of Messrs. J. A. Robinson & Son (Stoke- 
on-Trent) has been an Aaron’s rod among potteries, 
absorbing no less than three other separate and important 
businesses—those of Wardle, Charles Ford, and Henry 
Alcock. Each of these potteries, as well as that of 
Messrs. Robinson themselves, produced a separate range 
of wares, all of which are still produced by the present 
firm, so the result is a plethora of good things. Messrs. 
Wardle were makers of art pottery—that is to say, of 
ornamental wares thoroughly modern in spirit even 
though some of the forms in which they are perpetuated 
are borrowed from the best types of classical art. These 
wares are marked by richly-coloured glazes—such as 
rouge flambé, brilliant blues, purples and pinks, some- 
times left without enrichment and at other times over 
painted with well-conceived designs. The productions 
of Charles Ford and Messrs. Robinson are well known 
under their respective names of “Swan China” and 
‘Carmen Ware,” while their variety extends to all things 
requisite for the table or toilet and to many objects of 
a purely ornamental character, among which may be 
mentioned heraldic pieces and dainty miniatures in ivory 
body, while the Alcock wares are more exclusively 
utilitarian. 

With the productions of Mr. Samuel Radford (High 
Street, Fenton), I find myself back again on the theme 
of tea sets and table ware. I wish I could treat it 
with the same variety that Mr. Radford’s designers 
treat the patterning of his tea or coffee cups, but the 
resources of the scribe are more limited than those of 
the artist, for language—at least I find it so—cannot be 
so deftly modulated as pigment ; and the theme is over 
large. If I praise the deep blue panelling enriched with 
gold and shaped into a hundred harmonious curves which 
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sets off a design of rose-sprays, I am neglecting patterns 
equally attractive—delicate traceries in gold, conventional 
floral designs, borrowings from China and Japan, reminis- 
cences of old-English designs and what-not. And then 
again there are the shaping and varieties of the wares to 
be described, delicate cups and saucers for drawing-room 
afternoon teas, more substantial ones for the household 
and nursery, yet the most inexpensive of them possessing 
technical qualities which Palissy would have burnt a 
second household of furniture to emulate. 

Messrs. Wiltshaw & Robinson (Carlton Works, Stoke- 
on-Trent) produce in their Carlton Ware a large variety 
of different kinds of earthenware and china. Some of the 
designs are not without historical associations: a plain 
but tastefully-coloured and well-shaped teapot and hot- 
water jug, with handle, spout, and upper portion in dark 
green on a lighter green—almost white—body, duplicate 
similar pieces that were bought by the late Queen Vic- 
toria; while a richly-patterned punch-bowl, in the dark 
rich blues and reds, and a wealth of gilding embodied in 
conventional floral design of Oriental origin, which is 
popularly associated with Old Crown Derby, is an exact 
replica of the Carlton Ware bowl belonging to His late 
Majesty King Edward VII. Other styles range from ex- 
amples recalling Wedgwood’s Jasper ware, dainty pieces 
emblazoned with heraldic devices, and beautiful vases 
and flower bowls, down to dinner and tea sets of the 
simplest character. 


Jacobean Furniture 


THOUGH fine old Jacobean furniture of undoubted 
pedigree is a possession denied to most of us as being 
beyond the scope of our purses, a substitute of equal 
decorative value may be found in well-made modern 


replicas of characteristic old pieces. The esthetic qual 
of such work is largely dependent upon the spirit in whi 
it is carried out. A frank copy of a good old piece 
which the character, design, and workmanship of t 
original is intelligently repeated, is a much more sat 
factory possession than a damaged old piece of indiffere 
merit largely made up by the restorer; while lower st 
come the modern “fakes,” in which the greatest effc 
has been made to simulate the age rather than the beau 
of the originals. At Messrs. Whiteley’s (Westbour 
Grove) there is now on view a well-chosen collecti 
of carefully-made replicas of characteristic and richl 
carved Jacobean pieces, which have been carried out 
the same spirit as the replicas of the French seventeen 
and eighteenth century pieces included in the Walla 
collection. Among them are chairs, settles, tables, a1 
other articles of great beauty of design, and, in some i 
stances, of highly elaborate workmanship and decoratio 


THE great disadvantage of most white pigmer 
used for process work is that, when photographed f 
reproduction, they rarely come o 
as pure white in the prints, general 
showing up either lighter or dark 
than the paper on which they were laid. We ha 
experimented with a bottle of Messrs. Winsor a1 
Newton’s “ Process White”—sent for trial—and find 
entirely free from this defect, while it has the advanta: 
of being of good covering power, easily manipulat 
with either the hair-brush or in the ordinary way. It 
moreover, claimed for it that it is entirely free from le: 
—a great consideration to workers using much of su 
pigments. 


Process White 


ONE OF THE FIRST ADAMS POTTERIES AS IT APPEARED IN 1750 
FOUNDED BY JOHN ADAMS, 1657 
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Votes 


Ralph Palmer, one 
of the governors 
ofthe school. Mr. 
Leggatt, to whom 
it was sent for 
cleaning, regards it 
as without doubt 
a picture of Colet’s 
time, and other 
very good expert 
opinion has dated 
it about 1530. It 
has beensuggested 
that the brown fur 
robe worn by the 
subject is a Mer- 
cers’ robe—all the 
Colets were Mer- 
cers. The cap has 
been compared to 
the caps worn at 
some continental 
universities. 

Comparison 
with other portraits of Dean Colet, supposed to be 
authentic, seems to lead to no certain conclusion, as 
these portraits in any case represent him at a much 
more advanced age. It is desired to obtain any sug- 
gestions which may tend to establish the identity of 
either subject or painter. 

The portrait is on panel. Artists who have viewed 
it differ as to the amount of “restoration,” if any, 
to which it has been subjected. It is in very good 
condition. 


eee 


One of the finest lead fonts existing in England is 
that in Syston Church, near Bath. It is Norman, 
and depicts the apostles and scroll-work 
in the arches, and is in a fine state of 
préservation. ‘There are only seventeen lead fonts in 
the country, and they are all very valuable. 


Lead Font 


Rarsurn’s beautiful portrait of Mrs. Scott Moncrieff 
is already familiar to readers of THE CONNOISSEUR, 
and is, indeed, one of the best-known 
works of the artist, the original hang- 
ing in the Scottish National Gallery at Edinburgh, and 
j having been several times engraved. The subject of 
the picture was born Margaritta MacDonald, and 
}married Mr. R. Scott Moncrieff, who afterwards as- 
isumed the name of Welwood. The picture remained 
in the possession of his family until 1887, when it 
came by bequest to the institution which now contains 
it. Two other paintings, also the property of the 


Our Plates 


Q 


CHEST OF QUEEN KATHERINE OF ARRAGON. 
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nation, are Zhe 
Wood Gatherer, 
by J. Bs ©. Corot, 
and Watering 
fforses, by Anton 
Mauve, both of 
which were in- 
cluded ins tie 
splendid collec- 
tion which the late 
Mr. George Salting 
left to the National 
Gallery. The pic- 
tures show close 
affinity in outlook 
and feeling ; forthe 
landscape artists 
oie thes Ela cire 
School, to. which 
Mauve belonged, 
drew their inspira- 
tion largely from 
the work of the 
Barbizon School; 
and in the tender greys and delicate tonal har- 
mony of Mauve’s picture one can trace the influence 
of Corot and others of the Barbizon masters. Corot, 
however, was as much poet as painter. His ren- 
derings of nature were not merely transcripts, but 
were idealised visions. In Zhe Wood Gatherer we 
have an exquisite lyric in colour, in which tone and 
atmosphere are rendered in beautiful harmonic 
cadence, similar in spirit to the word-weaving of a 
poem. Mauve’s art conforms more to the prose of 
painting ; with his Dutch blood he inherited some- 
thing of the feeling for simple realism which 
distinguishes so many of his country’s painters ; and 
so in Watering Horses there is more of imitative 
realism and less of idealism’ than in Corot’s work. 

The plate of Colonel Bouverie, showing the ornate 
uniform of the Royal Horse Guards in the period 
1845-1853, is taken from an engraving in colour after 
the painting by Dubois Drahonet in the Royal collec- 
tion at Windsor Castle. The value and interest of 
representations of military costume are largely de- 
pendent upon their historical accuracy as well as their 
artistic merit, and this plate, coming from such an 
unimpeachable source, may be relied upon in the 
latter respect, while it is thoroughly characteristic of 
Drahonet—one of the best painters of military costume 
of his period. 

An interesting and unique piece of English pottery, 
specially suitable for illustration in a number so 
largely devoted to the ceramic wares of this country, 
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is the owl jug and cover, in salt glaze, in the private 
collection of Mr. George Stoner. This belongs either 
to the latter part of the sixteenth century or the early 
part of the seventeenth. Our other plates will be 
found described in various articles in the magazine. 

A couple of years ago the art world was agog with 
the sale into America of Rembrand?’s Mill, one of the 
principal gems of the Marquess of Lansdowne’s col- 
lection. It was being exhibited temporarily at the 
National Gallery, and to the anxious inquiries of eager 
visitors the custodians, facetiously inclined, would 
answer: ‘ Yes, madam, this is Rembrand?’s Mill; the 
price is £60,000, including the frame.” ‘Then, after 
its disappearance from London, it was announced in 
a leading daily paper that Mr. Frick had bought it, 
that that gentleman’s nephew had had it cleaned on 
its arrival in the States, and behold, the signature of 
Hercules Seghers 
had come to light 
inthe corner. “‘ An- 
other Stupendous 
Sensation!” Asa 
matter of fact, Mr. 
Widener was the 
purchaser, and was 
in Paris when the 
thrilling an- 
nouncement just 
mentioned was 
made, and a friend 
recounted it to the 
great collector. 
Mri Wadener 
smiled. The pic- 
ture, he said, was 
still in Europe, in 
his strong-room ; it 
had not been 
cleaned ; and he 
had no nephew. 
Collapse of the 
morning paper. 
But there was this 
truth in the ru- 
mour: that Mr, 
Frick had, indeed, 
boughta A/7/7, and 
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SYSTON CHURCH, NEAR BATH 


that the name of Seghers was revealed upon it. Only 
it was not Rembrandt’s. It was another picture: 
Recently a copy of Rembrandt's Mili was put uy 
at Christie’s. It is an excellent piece cf work, as ow 
frontispiece will show. It was attributed to John 
Bernay Crome, the son of the great Old Crome, a 
very inferior painter, who made no mark, and who, as 
far as we are aware, never quitted Norfolk. How, 
then, could he have seen and copied the Dutchman’s 
masterpiece? It is more probable that it came from 
the more distinguished hand of John Sell Cotman, 
who, in 1834, was appointed drawing-master to 
King’s College, London. Cotman, we know, besides 
a number of oil pictures of his own, made one or two 
copies of old masters; and we must not forget that 
at the Norwich Society of Artists he had exhibited, 
years before, his famous drawing, Draining Mili, 
Lincolnshire, 
which corresponds 
so nearly and so 
curiously to the 
Mill of Rem 
brandt. It must 
be admitted, how- 
ever, that thirty 
years or so later, 
J. B. Crome had 
also painted a 
Drainage Mill ai 
Acle, Norfolk 
that was the yea 
before he died 
But it is not or 
these points that 
the argument ir 
favour of the Cot 
man authorship 0 
the picture before 
us need be based. 
but on the facture 
the manner botk 
of handling anc 
colour, and to n¢ 
slight extent or 
the water - colow 
treatment eviden 
throughout. 
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Special 


Enquiries should be made upon the coupon which will be found 


WILLD 
Jenwins 


Notice 


in the advertisement pages. While, 


owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 


immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. 


Expert 


opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 


they are in our possession, at a moderate cost. 


All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THE CoNNoISsEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


“The Bride,’’ by Finden.—A6,631 (Leamington ).— 
Your engraving, Zhe Bride, by Finden, would be unlikely to 
realise more than a few shillings. The other print of Zhe 
Blind Beggar we must see before we give an opinion. 

Artist.—A6,640 (Stone, Staffs.).—We are unable to trace 
‘any artist of the name of J. Buma, and fear his name will carry 
no weight in the value of your picture. 

Dutch Tiles.—A6,643 (Devizes).—We know of no work 
of reference dealing with Dutch or other tiles. 

Jugs and Plaque.—-A6,660 (Carnarvon).—(1) The single 
jug shown in the photograph is not Delft, but German stoneware, 
usually known as ‘‘Gres de Flandres.” A great deal was 
made for the English market, and the ‘‘G. R.” may refer to 
George I. or George II. The jug is of a common type, and, 
the handle being broken, it cannot be valued at more than 25s. 
to 30s. (2) The set of three jugs is English, of a poor type 
and period. They are about seventy years old. They would 
only fetch a couple of pounds. (3) The plaque evidently 
represents Psyche and Cupid. [f in marble its value should 
be*worth about £10, but as a representation in plaster it is 
worth comparatively little. 

Engravings.—A6,697 (South Croydon).—Neither of the 
engravings, Queer Victoria, after A. E. Chalon, and Prince 
Albert, after G. Patten, would be likely to realise more than 
Ios. to 155. 

Hogarth’s Works.—A6,702 (Kensington).—Your edition 
of Hogarth’s Works is not of particular rarity, and we should 
not place its value at-more than 41, or 30/- at the most. 7 

Sketch of Napoleon.—A6,712.—The little sketch of 
Napoleon is in all probability quite genuine, but it is unim- 
portant, and its chief interest lies in its having belonged to 
Theodore Hook. The price it would realise would depend 
entirely upon the conditions under which it was sold, and it is 
not possible to place a definite value upon it. 

‘©The Gleaner’s Child,’’ by M. Bovi.—A6,725.— 
A fair average impression, in colour, of Zhe Gleaner’s Child, 
by M. Bovi, would realise 44 to £5. ; 

English Clock, by Rimbault, London. —A6,7 33 
(Valencia).—There was a family of clockmakers of this name 
who flourished from about 1700 to nearly the end of the 
century. Stephen Rimbault worked in London between 1760 
and 1781, and Paul Rimbault worked in the same neighbour- 
hood from 1779 to 1785, and your clock is probably the work 
of one of these two makers. . 

Engravings.—A6,738 (Belfast). — Y our engraving, Life 
and Death, by Sir Frank Short, after Watts, would realise L4 
fo 45 3 and The. Passing of Arthur, by Gerald Robinson, 
after Frank Dicksee, between f2and £3: 
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Print, after Gerard.—A6,742 (Surbiton).—Under or- 
dinary circumstances your print would not realise more than 
£1, being of little interest frcm the collector’s point of view. 

Engravings.—A6,750 (Thornton-le-Fylde).—The only 
one of the prints mentioned on your list which would have any 
interest to a collector would be Bolton Abbey in the Olden 
Times, and this only presuming that the plate is in the first 
state. The artist’s proofs of this formerly fetched 440 to £50 
each, but they can now be obtained for a fifth or a sixth of this 
sum. 

Prints.—A6,758 (Bergen).—Your print, Ceves, by Barto- 
lozzi, after Angelica Kauffman, if a fair average impression, 
would realise four to five guineas. Gathering Fruit, by 
Meadows, after Morland, is one of a pair which, when fine, are 
of considerable value. There are, however, numerous repro- 
ductions of little value. 

Tea Caddy.—A6,760 (Macclesfield).—Tea caddies of the 
type shown in your sketch were first used at the beginning of 
the 19th century. Your specimen is probably of mahogany or 
rosewood, and its value should be about £3 tos. If it has the 
original tea boxes and cut-glass sugar basins, it might fetch £5. 

Etchings and Engravings.—A6,763 (Toronto).—The 
two soft-ground etchings after Morland form part of aset of 
eight, and are only of small value. Mrs. Bouverte and Sophia 
Western, if originals, are worth a considerable sum, but we 
should have to see them before naming any sum. There are 
numerous reprints of both subjects. 

James Ward.—<A6,764 (Manchester).—James Ward used 
a shorthand which is said to be of his own invention, and he 
made notes on many of his drawings from nature of the details 
of colour, ete. 

‘Mrs. Siddons and her Son.’’—A6,778 (Bannock- 
burn). — Your print of Mrs. Stddons, by Caldwell, after 
Hamilton, if of the original issue and in good state, would 
realise £3 to £4. There is, however, a re-issue which is of 
considerably smaller value. 

‘‘The Library Shakespeare.’’ — A6,781 (Putney 
Heath).—The Library Shakespeare is of little or no value to a 
collector. A large edition was issued, and it never attained 
any special value. 

‘‘ Awaiting an Audience.’’—A6,782 (Hastings).—In- 
formation regarding this picture can doubtless be obtained from 
the Curator of the Liverpool Art Gallery. 

Clockmaker. — A6,796 (Birchington-on-Sea). — James 
Gavelle was a member of the Clockmakers’ Company in 1683, 
and there is a record of a clock made by John Gavelle at Moor- 
fields in 1705. The only other maker of this name that we 
can trace worked in Paris in 1820. 


Special Notice 


Reapers of THE CoNNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Hanover 


Manager of the Heraldic Department, 


Buildings, 35-39, Maddox Street, W. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 


fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 


as they may be already known to the applicant, should 
be set forth. 


CornsoLp.—The Revd. Thomas Cobbold, M.A., died 12 
August, 1831, in his goth year. He was Rector of Wilby for 
sixty-four years, of Woolpit for fifty years, both in Suffolk ; and 
Perpetual Curate of St. Mary at the Tower, Ipswich, for fifty- 
three years. He was a native of Harwich; was educated at 
3ury School, and Trinity College, Cambridge, where he gradu- 
ated B.A. 1765, M.A. 1773. He was instituted to Wilby in 
1767 ; was licensed to his church at Ipswich, on the nomina- 
tion of his parishioners, in 1779; and instituted to Woolpit in 
He published a Sermon, 
preached on the centenary of the Ipswich School, in 1809, and 


1781 on his own presentation, 


‘* A Justificatory Reply to an article inserted in the Sxffalé 
Chronicle, addressed to his parishioners,” 1818, 4to. 
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SHEBBEARE.—The following Monumental Inscription is in 
Bromley Churchyard, Kent. Mary Ann Gayton, sister of 


Caroline Shebbeare, taught Gladstone to read. 


Caroline Shebbeare 
wife of Robert Shebbeare, Esq™> R.N. 
Nat. : Oct. 30, 1786. Obt.: Apl. 16, 1844. 
Also 
Elizabeth Gayton 
mother of the above 
Caroline Shebbeare 
and widow of the late 
Rev? George Clark Gayton, 
Curate of Shinfield 
and Swallowfield in the 
County of Berks 
(and forty-six years 
a thankful inmate of 
Bromley College). 
Nat. Nov. 52, 2735-5 Obt.c2Oct. 
Also 
Mary Ann Gayton 


© sole 


youngest daughter of the above 
Rev? George Clarke Gayton, 
Died March 13th, 1881. 
Aged 85 years. 


PARTRIDGE.—The arms of Partridge of Norfolk are :—Gules 
on a fesse cotised or, between three partridges, with wing: 
displayed of the last, three torteaux. Cvest—A partridge, as ir 
the arms. J/o¢to—Dum spiro spero. 

This family are descended from Henry Partridge, Aldermar 


of London, who died in 1666. 


ARMS ON PEWTER DisH.—The arms represented on you 
dish are those of the family of Skarlet, viz., Chequy or anc 
gules a lion rampant ermine. 


Queries. 


[We shall be pleased to insert two or three queries monthly, foi 
readers, provided they are short, and are acconipanted by th 
name and address of the sender.] 


J&wers.—Any information relating to the family of Jewers 
of Surrey or Hampshire, will be gratefully received. 


FRIEND.—Particulars of this Devonshire family will b 
received with thanks. 


Special 


_ Enquirigs should be made upon the coupon which will be found in the advertisement pages. While, 
Owing to our enormous correspondence and the fact that every number of THE ConNoISSEUR is printed a 


month in advance, it is impossib 
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: : le for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. 
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Expert 


jects are sent to our offices for inspection, and, where 


necessary, arrangements can be made for an expert to examine single objects and collections in the country, 
and give advice, the fee in all cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THE CONNOISSEUR, 35-39, Maddox Street, W.” 


““The Bride,’’ by Finden.—A6,631 (Leamington ).— 
four engraving, Zhe Bride, by Finden, would be unlikely to 
ealise more than a few shillings. The other print of Zhe 
lind Beggar we must see before we give an opinion. 

Artist. —A6,640 (Stone, Staffs.).—We are unable to trace 
ny artist of the name of J. Buma, and fear his name will carry 
o weight in the value of your picture. 

Dutch Tiles.—A6,643 (Devizes).—We know of no work 
freference dealing with Dutch or other tiles. 

Jugs and Plaque.—A6,660 (Carnarvon).—(1) The single 
ag shown in the photograph is not Delft, but German stoneware, 
sually known as ‘‘Gres de Flandres.” 


They would 
(3) The plaque evidently 


€ worth about £10, but as a representation in plaster it is 
orth comparatively little. 

Engravings.—A6,697 (South Croydon).—Neither of the 
gravings, Queen Victoria, after A. E. Chalon, and Prizce 
lbert, after G. Patten, would be likely to realise more than 
js. to 15s. 

Hogarth’s Works.—A6,702 (Kensington).—Your edition 
fiogarth’s Works is not of particular rarity, and we should 
t place its value at more than £1, or 30/- at the most. ; 
Sketch of Napoleon.—A6,712.—The little sketch of 
apoleon is in all probability quite genuine, but it is unim- 
rtant, and its chief interest lies in its having belonged to 
heodore Hook. The price it would realise would depend 
tirely upon the conditions under which it was sold, and it is 
t possible to place a definite value upon it. ; 
**The Gleaner’s Child,’’ by M. Bovi.—A6,725.— 
fair average impression, in colour, of 7he Gleaner’s Child, 
M. Bovi, would realise £4 to £5. 

English Clock, by Rimbault, London. -A6,7 33 
Jalencia).—There was a family of clockmakers of this name 
0 flourished from about 1700 to nearly the end of the 
ntury. Stephen Rimbault worked in London between 1760 
d 1781, and Paul Rimbault worked in the same neighbour- 
od from 1779 to 1785, and your clock is probably the work 
one of these two makers. . 
Engravings.—A6,738 (Belfast).—Your engraving, Life 
d@ Death, by Sir Frank Short, after Watts, would realise £4 
£5; and The Passing of Arthur, yyy Gerald Robinson, 
er Frank Dicksee, between 42 and £3. 


ANSWERS TO CORRESPONDENTS 


Print, after Gerard.—<A6,742 (Surbiton).—Under or- 
dinary circumstances your print would not realise more than 
4&1, being of little interest from the collector’s point of view. 

Engravings.—A6,750 (Thornton-le-Fylde).—The only 
one of the prints mentioned on your list which would have any 
interest to a collector would be Bo//on Abbey in the Olden 
Yimes, and this only presuming that the plate is in the first 
state. The artist’s proofs of this formerly fetched £40 to £50 
each, but they can now be obtained for a fifth or a sixth of this 
sum. 

Prints.—A6,758 (Bergen).—Your print, Ceves, by Barto- 
lozzi, after Angelica Kauffman, if a fair average impression, 
would realise four to five guineas. Gathering Fruit, by 
Meadows, after Morland, is one of a pair which, when fine, are 
of considerable value. There are, however, numerous repro- 
ductions of little value. 

Tea Caddy.—A6,760 (Macclesfield).—Tea caddies of the 
type shown in your sketch were first used at the beginning of 
the 19th century. Your specimen is probably of mahogany or 
rosewood, and its value should be about £3 ros. If it has the 
original tea boxes and cut-glass sugar basins, it might fetch £5. 

Etchings and Engravings.—A6,763 (Toronto).—The 
two soft-ground etchings after Morland form part of a set of 
eight, and are only of small value. JAZrs. Bouverie and Sophia 
Western, if originals, are worth a considerable sum, but we 
should have to see them before naming any sum. There are 
numerous reprints of both subjects. 

James Ward.—A6,764 (Manchester).—James Ward used 
a shorthand which is said to be of his own invention, and he 
made notes on many of his drawings from nature of the details 
of colour, etc. 

‘*Mrs. Siddons and her Son.’’—<A6,778 (Bannock- 
burn). — Your print of Mrs. Stddons, by Caldwell, after 
Hamilton, if of the original issue and in good state, would 
realise £3 to £4. There is, however, a re-issue which is of 
considerably smaller value. 


‘*The Library Shakespeare.’’ — A6,781 (Putney 
Heath).—The Lzorvary Shakespeare is of little or no value to a 
collector. A large edition was issued, and it never attained 


any special value. 

‘‘Awaiting an Audience.’’—A6,782 (Hastings).—In- 
formation regarding this picture can doubtless be obtained from 
the Curator of the Liverpool Art Gallery. 

Clockmaker. — A6,796 (Birchington -on-Sea). — James 
Gavelle was a member of the Clockmakers’ Company in 1683, 
and there is a record of a clock made by John Gavelle at Moor- 
fields in 1705. The only other maker of this name that we 
can trace worked in Paris in 1820. 


Special Notice 


Reapers of THE CoNNOISSEUR who desire to 
take advantage of the opportunities offered herein 
should address all letters on the subject to the 
Manager of the Heraldic Department, Hanover 
Buildings, 35-39, Maddox Street, W. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 


as they may be already known to the applicant, should 
be set forth. 


CopsBoLD.—The Revd. Thomas Cobbold, M.A., died 12 
August, 1831, in his goth year. He was Rector of Wilby for 
sixty-four years, of Woolpit for fifty years, both in Suffolk ; and 
Perpetual Curate of St. Mary at the Tower, Ipswich, for fifty- 


three years. He was a native of Harwich; was educated at 
Bury School, and Trinity College, Cambridge, where he gradu- 
ated B.A. 1765, M.A. 1773. He was instituted to Wilby in 
1767 ; was licensed to his church at Ipswich, on the nomina- 
tion of his parishioners, in 1779; and instituted to Woolpit in 
He published a Sermon, 
preached on the centenary of the Ipswich School, in 1809, and 
“A Justificatory Reply to an article inserted in the Suffolk 
Chronicle, addressed to his parishioners,” 1818, 4to. 


1781 on. his own presentation, 


go 


HE CONNOISSEVR- 
GENEALOGICAL AND 
DIC DEPARTMENT 


SHEBBEARE.—The following Monumental Inscription is u 
Bromley Churchyard, Kent. Mary Ann Gayton, sister 0 
Caroline Shebbeare, taught Gladstone to read. 


Caroline Shebbeare 
wife of Robert Shebbeare, Esq™® R.N. 
Nat. : Oct. 30, 1786. Obt.: Apl. 16, 1844. 
Also 
Elizabeth Gayton 
mother of the above 
Caroline Shebbeare 
and widow of the late 
Rev? George Clark Gayton, 
Curate of Shinfield 
and Swallowfield in the 
County of Berks 
(and forty-six years 
a thankful inmate of 
Bromley College). 
125, 17350 Obie Oct nen. 
Also 
Mary Ann Gayton 
youngest daughter of the above 
Rev? George Clarke Gayton, 
Died March 13th, 1881. 
Aged 85 years. 


Nat.: Nov. , 1818. 


PARTRIDGE.—The arms of Partridge of Norfolk are :—Gule 
on a fesse cotised or, between three partridges, with wing 
displayed of the last, three torteaux. 
the arms. 


Crest—A partridge, as 1 
Motto—Dum spiro spero. 

This family are descended from Henry Partridge, Alderma 
of London, who died in 1666. 


ARMS ON Pewrer DisH.—The arms represented on yon 
dish are those of the family of Skarlet, viz., Chequy or an 
gules a lion rampant ermine. 


Queries. 


[We shall be pleased to insert two or three queries monthly, fi 
readers, provided they are short, and are accompanied by t 
name and address of the sender. | 


J&wers.—Any information relating to the family of Jewer 
of Surrey or Hampshire, will be gratefully received. 


FRIEND.—Particulars of this Devonshire family will 1 
received with thanks. 


W. DICKINSON « SON 


Dealers in Fine Old Chinese Porcelain 


A large collection of Old Chinese Porcelain in Blue and White and 
Colour always on view at 


108, WIGMORE STREET, 
: LONDON, W. 


Telegraphic Address: ‘KANGSHI, LONDON.” Telephone: 2567 PADDINGTON. 


QUAINT OLD CHINESE GILT MODEL OF A STAG 


EXHIBITION NOW ON 


ESSRS. YAMANAKA & CO. BEG TO ANNOUNCE THEIR 
UNIQUE EXHIBITION, DURING THE MONTH OF 
APRIL, OF OLD JAPANESE SWORD. BLADES AND 
WOODEN MASKS, WHICH THEY HAVE RECENTLY 

SECURED FROM A DAIMIO 


@ THEY HAVE ALSO ARRANGED A SPECIAL DISPLAY OF 
THEIR) EXTENSIVE COLLECTION. OF ANTIQUE WORKS OF 
ART FROM JAPAN AND CHINA, AT THEIR GALLERIES, 


127 NEW BOND STREET, W. 


DURING THE. EXHIBITION 


Branches :— OSAKA KYOTO NEW YORK BOSTON PEKING 
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